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saddle horse is practice and perfect train-
ing In the start, It is often suppesed that
riding horses are bred like trotters or run-
mers, but this Is not true, because these two
galis are natural with the horse and the
saddle galr This fact is brought
out very conclusively in Mrs, English's
horse It General Wilkes, a
Boted Kentucky trotting horse, that, as far
As |8 known, never
back. "This colt, which trotter in
pvery seénse of the ward, was broken for
the saddle and has made an extraordinarily
fine riding horse. An important thing with
saddle horses is not to dock their tails, for
if this is the beauty of the galted
horse is ruined. The docking of the tail al-
ways depreciates the beauty of the animal
i the eyes of a good horseman, and he will
never do it, but with who adhere to
styles, of course, this is done all the time.
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it is no small thing to break a
riding horse, for it requires a great amount
of patience, The though, in the
first place must be intelligent, for the suc-
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the same time press lightly but firmly down
the horse's neck. For the horse to
change into a canter the rider should wave
his right hand slowly up and down so that
it 183 vi=lble to the horse, and the
bridle rein slightly tighter than is used in
the trot. To have him go in the
foot rack the bridle rein should be
still tighter, the bit should be slightly
shaken, and at the same time the horse
ghould be touched with the left heel. All
horough horsemen know these rules and,
therefore, have little trouble in riding a
horse they never saw before.
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THE BENEFITS OF A TEST.

It is the complaint of the curio collector
—occasionally made public—that he s an-
noyed by a deluge of letters from all over
the country asking him to barter or sell,
thus making his life miserable. There is
another and pleasanter side to this woeful
story. To the true collector—of books, bric-
a-brac, autographs, colns, €tamps, or what-
not—the perusal of lets and catalogues is a
keen pleasure, second only to the joy of
acquiring treasures for his collection. When
a collector's name becomes public property
letters and catalogues from dealers in all
kinds of literary and artistic junk flow in
upon him. Aside from the pleasant enlight-
enment of thus “spotting' junkshops from
Maine to California, the collector often
finds wares he would like to buy announced
in these lists. Again, he may, perhaps,
jocosely turn the tables on this eager world
of curio dealers, and offer to sell them sur-
pius wares of his own. The history of na-
tional taste in curio collections is interest-
ingly set forth in curlo catalogues and in
the collector’'s morning or evening mall

Faith-Cure Tale.

New York Times.

Dr. Herbert W. Spencer tells the follow-
ing story of his attempt to corner a Chris-
tian Scientist:

“Every time we met this Scientist took
occaslon to scofll at medical science and to
dwell upon the wonders which could ha
performed through faith. “You are con-
vinced that through faith you can do any-
thing?' 1 sald to him one day.

“*Yesn,” he replied, ‘faith will move moun-
tains,’

“A week later he was in my office with
a swollen jaw due to a toothache. *What,
you here!’ I exclaimed, with feigned aston-
ishment.

“**Oh, doctor,” he saild, ‘I
agony all through the night.
stand this pain anyv longer.’

‘**Have you tried faith?' I said to him.
‘You know you told me the other day that
faith could move mountalns.’

*“*But this is a cavity, doctor; this is a
cavity." "

have suffered
I simply can't

Why She Makes Good Coffee.

Philadelphia Telegraph.

Bridget is an excellent cook; but, like
most women of her profession, she is opin-
fonated and inslsts upon making all her
dishes strictly according to her own re-
ceipts, Her mistress gives her very full
swing, not only as to cooking, but as to
the purchase of supplies, The other day
heér mistress sald to her:

“Bridget, the coffee yvou are glving us is
very good. What Kind is it?”

“It’s no kind at all, mum,"”
*it's a mixter.”

“How do you mix t?"

*1 make it one-quarter Mocha, and one-
quarter Java and one-quarter Rio."

“But that's only three-gquarters.
do you put in for the other quarter?

“l put in no other quarter at all, mum.
That's where so many sphiles the fT

coliee,
mum—by putting in a fourth quarter.”

said Bridget:

What

Where Four-lLeaf Clover Growns.

I know a place where the sun Is like gold,
And the cherry blooms burst with snow,

And down underneath is the loveMest nook
Where the four-leaf clovers grow.

One leaf is for hope, and one is for faith,
And one Is for love, you Know;

And God put another one in for luck—
If you search you will ind where thay grow.

But you
faith
You must love and be strong; and so,
If you work, If you walt yid will find the
Where the four-leaf clovers grow.

—Ella Higginson.
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WAY IN WHICH GREAT HISTORIC
NOVELISTS DID THEIR WORK.

>

Mr. Mabie Says Feople Should Read
What They Like—George Eliot's

Men and Stevenson’s Women.
_,________.._

They threw themselves upon history with
Dumas and Scott with
than of finding a good story
different idea;
story they saw
and with the best
embellishments at their command, says the
London Saturday Review In an article on
the hlstoric It need hardly be added
that their nearly all embel-
lishment. That, indeed, helps to prove our

] Immediately after them came
Thackeray Now, “"Esmond” is a very
great novel, but it will never hold the boy's
mind as “Monte Cristo” We see the
modern serious novelist coming along. The
history is far too exact; we oiten feel that
Thackeray is thinking less of his story
than of the reported facts of history. There
are parts of “"Esmond”™ which we can read
and reread with intense pleasure, but those
are precisely parts where he lets his
history go hang. When he gives us his ac-
count of the battle of Fontenoy, he makes
us feel that we are not boys, but men. We
turn to Dumas, or Scott, or even Hugo,
and we read and know that we are boys,
and enjoy oursclves enormously. Whether
the thing js true or not is a matter that
does not concern us. The story is all in all.

The historic need possess only one
quality, but {t must have that one; it
must be a story. Those early fellows did
it, as we have =aid, without seclf-conscious-

appetite,
lea
there, Hugo with a very
and they all told their
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ness; they seized their material with avid-
ity and put it to such uscs as they pleased,

the uses being those of the storyteller. Al
the later men have tried to combine the
two things: to tell a story and to wrlte
history—or, rather, to rewrite history. Even
Stevenson, who was a born storyteller,
makes one feel—as, for example, In “Klid-
naped”—that he is writing with Green's
“Short History"” in front of him. That dis-
tingulshed novelist, Mr. Hall Caine, in
whose works one finds nothing to offend
the taste of the most vulgar, makes one
feel that he Is writing with Baedeker in
front of him. It is a curious fact that there
is not such a thing as a great historie
novel. In drama history has been used for
great, tremendous purposes, No one can
deny greatness to Shakspeare's “Henry
IV." But s #an historic novel
get on the way to being great than it be-
comes dull. It must be amusing or it is
nothing. The fact is, if we want to take
history seriously, to be interested in it, to
get the true thrill and tragedy of it, we
must go to those who have seriously
studled it, who understand it, who can
make us understand and feel it. The sheer
storymaker also must have taken history
geriously, must have seriously studied it
must have been interested in it; but his
ultimate object iz quite different from the
historian’s. He does not want to tell the
truth; he wants, as we have said, to tell a
ELOoTy. He wants adventure, action, ro-
mance, the color and glory of active life
lived in the bright =unlight. So far as the
vast reading public is concerned Hugo is
known only as a story writer, and no one
would dream of thinking about Dumas as
anything else. We welcome Dumas agalin.
We are glad to have this fine edition of
“The Black Tullp,” and we shall be glad
to be driven once again to read more or his
tales, yes, all of them.

_—..—_—.——-—-

NOT LITERATURE.

no sSooner s

NOVELS

Some Rather Splenetio Remarks by

Ohio Contemporary.
Columbus Journal.

The Indianians have broken loose on the
question of literary We are
not impressed with the names they present.
Novels hava and
the only really literary person whom they
present in the whole sixteen they put forth
is James Whitcomb Riley. Riley will
read as long as English literature exists.
His fame wlill grow with time. But those
gentlemen who have written a perfect
wilderness of prose tales will not read their
own stuff twenty years from now, nor will
The men and women
who are at the present day writing ltera-
ture are not writing novels, It is an easy
jump from sensational journalism to novel
writing Plenty of newspaper men have
made a hit with a8 novel. That only shows
that the I".-i.lll'il’l.-"!l'lp of the novel | not
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art With
Columbus at all equal to the
nearly

has made the reputation of
Ohio might have

these Indiana writers
made a ten-strike in novel writing, too,
though the Ohio tendency, on the whole,
has been away from that sort of thing and
in the direction of what may be called
foundation work. On that foundation a
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Mike—Dlid ye see th’ Jjudge aboul letten my son ofl’ easy?
Political Boss—Yis, [ knowed th’ judge well an’ I threw all av my influence

for va.

Mike—And whatabout th' punishment for me son?
Poliilcal Boss—He's only to git sixlecn yearn

! write a

| know If there is

great man may some time stand. It is no
disgrace that he has not turned up yet,
but a deep disgrace that anything turned
out by Ohio should be reckoned literature
unless it is literature,

There are a few tests in this business.
The writing will doubtless continue on
the basis of a well-known pliece of
acripture, to the effect that of the mak-
ing of books there is no end. But when
an Indiana or an Ohio man or a Massa-
chusetts man writes something worthy
of comparison with Homer or Virgil or
Dante or Milton or Plato's *“Republic”
or Burns's *"Cotter,”” we shall all know
it, and we shall not read reams of rot
in the magazines to explain how the
thiing harnened to he dane 1t {5 absan-
lute proo!l that a thing is not literature
when an auther or his friends have to
demonstration. Agalnst evidence
sort Markham strugegles in vain.
one may say the whole field of

of this
He, and

| American writers, have a chance to outlive

their own fame. We should just like to
a gingle American novelist

writing twenty years who
ashamed to be caught read-
ing one of his own early books. For our
own part, we are obliged to confess that,
aside from two or thee of Poe's storieg and
two of Hawthorne's, we have never becn
teampted to read an American novel a sac-
ond time, nor a British novel, either, aside
from one of Flelding's and one of Thack-
eray's.

It will be well to get down to hard-pan.in
this business. The advertising racket Is
well worked and {g an excellent thing to
work. But when It comes to literary esati-
matea there is a different story to tell. If
any of these butterflles who think that a
hundred thousand coples to-day means
anything ten years from now, they are
mistaken. The publishers deserve the en-
tire credit for the fame of the modern
novelists,

who has been
would not be

A Woman's Protest.

Elia W, Peattie, in Chicago Tribune.

In Mr. Henry Alden’'s letter, published in
the Tribune's literary supplement, appear
these words concerning the work of George
Eliot:

“Look for a moment at the men of her
novels. No one except a woman could pos-

sibly have created such impossible men and
deliberately admired them. From the tire-
some Adam Eede to that unspeakable prig

Deronda, her heroes were uniformly of the
sort that the feminine inteliect conceives
and the feminine taste admires,”

That Mr. Alden means to speak opprobri-
ously there can be little question. The
words convey the {impression that the
feminine intellect and the femining taste
are the faulty intellect and the faulty taste.

And there is half the text!

The other half is In the remarks made by
Mr. Hamlin Garland at the University of
Chicago, when talking upon the subject of
**The First of the American Balladists."
Mr. Garland cannot be quoted with exact-
ness because his words are not written, but
merely remembered as having been spoken
by him. He said something to the effect
that “"Longfellow was the poet of the
women and children.” And Mr. CGarland
also spoke with opprobrium, though with
mildness,

There is the remalinder of the text.

In regard to George Eliot and her fem-
inine conception, it may be granted to Mr.
Alden at once that she was not masculine
and that she probably had no desire so to
be, BShe was essentially feminine, and she
was, moreover, an artist, and much more of
an artist than her recent biographer, Mr.
L.eslie Stephen, or than Mr, Alden appears
to recognize.

She made tiresome and priggish, weak
and feminine male characters, it is trus.
But did she do it bscause she believed 1n
them? Did she not depict them Dbecause
they were probable—because she had seen
the originals, or at least persons who sug-
gested them? Did she not also create Lyd-
gate, a human man of much forbearance
and unguestionable dignity? Is Adam
Bede's stern stupidity outside the realm of
probability? Or is it in any way an offense
for a woman to imagine that a man may be
a prig, or foolish of her to admire him for
qualities over and above his priggishness.

It is frankly admitted that with the ex-
ception of Christy, in “Weir of Hermiston,”
Robert Louls Stevenson's women w=re ab-
eurd, but no one speaks contemptuously of
Stevenson because of that. He drew be-
lievable men., He had ideals. He stood for
courage, and laughter, and adventure, and
much is forgiven him. FEliot gaw the world
with a woman's eves, made women her
chief characters, and Included men in her
tales chiefly for their effect upon women.
If the men were not g0 well depicted as the
women, does she therefore incur wrath?
She drew men as a4 woman sees them, and
it may be that men who like to be thought
better of resent the delineations. One may
easily forgive them for that. Women often
resent men's estimate of them. That is, in
fact, precisely what the writer of this artl-
cle Is doing at present.

Shot at Colonel Harvey.

London Malil

Colonel Harvey, controller of the famous
publishing firm of Messrs. Harper & Bros,,
was recently for a short while in this coun-
try, and in an interview on return to
New York he s reported to have expressed
rather forcible opinions about moedern Eng-
lish books and bookmen. He
terioration” in most of our authors ex-
cept in Mr, Meredith and Mrs, Humphry
Ward. The selection of the undeteriorated
Is curious, Few of his critics
Mr. Meredith's last work his best. and
Alrs. Mumphry Ward is perhaps hardly a
writer of whom many native critics would
agree with Colonel Harvey in saving the
finest of her work had never been ex-
[ ‘.Ii'-‘].
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persons in England
quite properly regard “‘Sherlock Holmes'
as excellent entertainment: but neither
they nor Dr. Conan Doyle talk of “literary
art’”” in connection with it It is inter
ing, by the way, to note that
of “The Hound of the Baskerviiles"
already been sold in America! One
ders, too, if there
“literary art' iIn
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the nees that sell
copies In the American
market The “artistic” American nove-
iists of the Kkind of Mr. W. D. Howells
and Mr. Henry James probably have quite
a8 many this side of the At-
lantic as on the
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Reand What You Like,
Hamlilton W. Mabie, in Ladles’ Home Jour-
nal.

In reading,
is the best policy
than to
the books
feel that It
ignorant

as in everything else, honesty
It is better to be sincere
all
Seem to
bhe
is talking
about; and a good many people, it iz to be
feared,

get the reputation of
A go ..-I
15 not respectable to

of the book evervbody

Knowing
many pe«
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quite

assumes a knowledge do not

possess simply because they have not the

be frank. * * * A good many
people read books for which they not
care simply because other people are read-
ing those books, which 1s a waste of time;
and a good many more read reviews of
books, instead of reading the books them-
selves, to be able to talk about them, which
= not quite honest.

Reading is pre-eminently an individual
matter to be determined =olely by what
we need and by what we like. If a man
finds, after faithful endeavor to understand
and enjoy certain great writers or certain

they

courage to

do

classes of books, that he feels no inward
drawing to those writers let him honestly
face the fact and confess it if necessary.
All the classics are not for all readers, and
the tyranny which would impose them all
on all readers without reference to differ-
ences of taste, culture and mental aptitude
ought to be resisted.

The mature reader who cannot become
interested in “The Divine Comedy™ loses a
great deal, but it i{s better to lose honestly
than to pretend to gain that which you do
not value. As a rule the “Faerie Queene”
must be read in youth to be enjoyed and
understood, but there are many who feel
compelled to admire it when they come to
it in later life simply because it i{s a classic.
It i= better to be lionest and be ignorant
a liking for
intellectual form

- the classics than (o profess
them hecause it is good
to know them. What men have agreed to
accept as great art will not cease to be
great art because we do not happen to like
it; but we shall at least keen oursclves
clear of affectation and pretense. Duty to
our highest growth docs not compel usz to
like all great books or any one
great books; it demands of us that we seclect
the best of the Kind toward whickh we are
attracted.

A Matter of Style,
New York Times Literaryv Review.

In the current Bookman Mr. F. M. Colby
complains that in the later works of Henry
James the “hunt for the distinguished
phrase iz always evident'” and that the
author masks his real self, and what he
has to write about, behind
hedge of his.”” It would be difficult to de-
gcribe more accurately the case of the
man who has ceased to be the
style and has become the slave of it. The
master of style is the man who Knows a

spade when he sees it and calls It a spade.
The slave of style is the man who in hils
hunt for the distingulshed phrase calls it
an agricultural implement. Of the com-
moner tricks of fine writing Mr. James has
never been guilty; but his subtle hunt for
the distinguished phrase is no less cen-

surable than {8 the eelf-consciousness of |

the farmhand who talks of
implements. DBoth miss the plain faet in
the effort to describe it. It is here that one
sees his great, his unmistakable inferiorily
as a master of style to his harness malte,
Mr. Howells. The dean of American lel-
ters loves him tools, and his words and
sentences sometimes tax the intelligence of
all but hi= acutest readers to follow them;
but in the ultimate analysis a4 spade Lo
him is always a

The point may be illustrated by an anec-
dote hitherto unrecorded, as far as we
know, which Mr. Saint Gaudens once re-
lated with regard to the sculpturing of his
equestrian statue of Logan in Chicago
While planning the statue he read Logan's
«pecches and found them no inspiration.
They were filled with florid extravagance
and pompous absurdity of the stump ora-
tor. [t s0 happened, however, that Saint
Gaudens fell in with an old soldier who
narrated how Logan won one of his most
famous victorles. The forces of the North
and the South had long been fighting on
equal terms, when the Southerners gath-
erad for one of their famous ecavalry
charges. As those gray heroes swept for-
ward the Northern soldiers lost heart and
waveraed. At that moment Logan caught
up the regimental standard, and, waving
it aloft, rode up and down before his men,
shouting: *“Them fellers is riding’ to their
graves!” The North stood, and the South
fell before their withering fire, At that
moment Logan wag, among other things, a
master of style, and it is in that moment
that Saint Gaudens has represented him,
waving the colors aleft on a charger that
bridles in fmmortal bronze on the lake
front of Chicago.

agricultural

spade.

Whacking Oar Literary Gods.
New York Sun.

Poor Mr. Longfellow! The University of
Chicago has sworn to put him out of the
choir. Prof. Oscar Lovell Triggs gave him
notice months ago. Now the Hon. Ham-
lin Garland, the Badger Tolstoi, lecturing
at Dr. Harper's school, “leaves Longfellow
to women.,” Not a bad fate for him, after

all, or for the women, who are poets them-
selves, Mr., Garland speaks with the na-
tural superiority of man to woman and of
the {llustrious and world-famous men of
letters to an obscure Cambridge professor.

1t must be admitted that there are grave
reasons for the dislike which 20 many of
the young gods of American literature have
for Mr. Longfellow. He could read and
write, accomplishments very offensive to
the voung gods He was artist and a
scholar, inte¢lligible and therefore not a
thinker. He wrote too much, while the
Triggessa and Garlands write too little.
Evidently they leave him to women., They
judge him his baldest school speaker
verse and forget what women and chil-
dren and we old fogies find of noble in his
work, his sea poems, his fine sonnets and
on. Besides, whack a good., old, hon-
ored white head and folks will think yvou're
“doing something smart.”” Mr. Garland
and Mr. -l'l':[_L:‘..'.‘- deserve Q’l‘?il!—i‘!i! mt-n[i.)n
at the hands of the historians of adver-

tiSIng.

an

,
by

=0

Mary McLane's Future,

New York Post.

It is announced that the young woman

in the West who prays to the davil and
writes “damn’ with cheerful fre-
quency that she is therefore described by
énthusiasts as having *lald bare a human
has accumulated from the

gale of her book which will enable her to
attend a woman's college The young wom-
an is said to be an amiable and respect-
able individual when she is washing the
window=2 and setting the table and not
bothering at all about the soul, and there-
fore her good fortune may be considered
ag a happy event But it is to be hoped
that her example will followed gen-
erallv. More books of this kind, we are
s .!'l’.l would neot deo 1t vublic any good,
and. bexides, think of the colleges! No
doubt whatever coliege the Weslern young
woman favors with patronage will be
able to assimilate her, but if there were
tno many like her an institution where
they congregated might be in some danger

such
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Srtore Closes Evenings at Five o'Clock During Summer

| Summer Goods

Tm— -

NOW

NEVER CHEA®?P as

JO

HIS is especially true of our pop-
American wash
goods, although what remain of the
original importations of foreign cot-
tons
half.

in detail.

ular-priced

are in many cases cut almost

Read the story of reductions

Dimities and kindred
printed fabrics are all from three to five cents

American Batistes,

cheaper per yard.

Former prices....10¢, 1274,

As revised are....7¢, 10c¢, I12';c and I5¢
Mercerized strine Grenadines, white
helio-
trope stripes, until now 7oc a yard, re-

PHOBA. « vvses sansesnrsns DDB

Mercerized Charvays, in some

grounds, with, pink, vellow and

regards more useful than
their aristocratic French
rivals of the same mname,
until now selling at 50c a

D Ve A (N .

vard; the new price, 29¢
Embroidered Mohair Swiss Mousseline is 44 inches wide and has been selling
at $1.75 and $2 00 a yard. The last two pieces in stock will be sold at....85¢

Some Very Cheap CHALLIS

Twenty-five styles of the very best All-wool French Challis will
be on sale beginning Monday morning at ..........45c a yard
The attractive feature of this proposition is that every piece is in new, high-

class printing, goods which until now have been selling at 5ic, 50c and 65¢ a
yard.

“Arnold” Knit Gauze Drawers

s, I

“that verbal |

[n umbrella style are a revelation in summer comfort. These
garments are made of the finest, thinnest knit fabric, trimmed
with lawn rufiles, lace or embroidery to suit varying tastes, Aun
entire garment weighs but four ounces.

One purchase usnally makes a perinanent customer for Arnold goods, and so
confident is the maker that you'll be pleased with the Kuit Gauze Drawers that
we are privileged to return money for goods bought if after a week's wear you
do not pronounce them the most comfortable warm weather garments ever

worn,
Several styles and qualities, 60c a pair up.
An Arnold catalogue, [ree, detailing numerous articles for woman, child and

babe.

Grimmed HATS for Half

Your first opportunity to buy a Trimmed
Hat for half price is at hand.

ago outing and street hats were reduced to,
this extent, and the response was imme-

A few weeks

diate and flattering. Now any Trimmed

Hat—any pattern or any one of our own
productions—may be bought for half its orig-
inal price.

Five doubls cases are comfortably full, and among
them you can find something appropriate for any mem =
ber of the family. But you'd better come soon. We've

an idea there's going to be a rapid culling out of the
choicer styles

L..S. Ayres (. Co.

Indiana's Greatest Distributers of Dry Goods.

of a sort of emotional indigestion. As for
the particular young woman 1n‘ q“.i'sliun,
she may be forgiven her bock. She will be
us much ashamed of it as any one directly.
Her desire to us=e her profits to secure for
herself a college education is too whole-
gome. Her *“devil,” as she calls him, can
hardly survive it long.

NO POISON
Haszever bggn found

mmi
HALE MARD in the enamel of
Steel Ware,

1 i o A The BLUE LABEL,

Protected h!
Decision of [nited

Riates Comt, m
Ol eVer'y plees,

PROVES IT,

If subetitutes are of-
fered, wrile oa.
New Booklet Free,

Agate Neekel-Btesi
are 12 sold by the
leading Depart
and "“&l‘d
w le‘l'l&l.

The Literary Snail.

“I"'ll write & boak.,'”” the author =ald,
*“As full of problems as the =ea,
For polemics are all the rage
And tales of human mystery.”
But ere he'd written “"Chapter Five'
The library and =tall and store
Vere fiooded with the problem books
The fickle public called “"a bore.™

BURNED IN THE
ENAMEL

5 ARESAFE

“1'11 write adventure stories bold,™

The buoyant writer cried, “‘for tales
Of wondrous deeds are all the gO,

And leading now with wondrous Eales.
But ere his hero battled twice

With pirates on his =hip of gold,
The public took its e¥e AWAY- 1 S—— —

And wild adventure lost its hold. 3 - : 5

of “Melomaniacs,” by James Hunneker,

“The Melomaniacs." a humorous= sketch,
was writien in 1841 by Joseph C. Nealy.

Sir Edwin Arnold recelved many birth-
day congratulations June 10, when he
seventieth year, He is one
men who, having won the New-

digate prize for poetry at Oxford, have
achieved a reputation as poet in later lfe.
For the past forty years he has been con-
Till. wearied with the lHghining change, nected with the editorial staff of the Lon-
The lterary snall, perplexed, don Dally Telegraph, to which paper he
Resigned his pen, and, sitting down, &l1ll contributes
: . ispering: "“What : ip! g
He walited, whisj Wha o Gabriele D'Annunzio, the Italilan writer,
vloysius has been during the past few
for his auto-

and admirers, not
Jtaly but throughout Europe, that
i grown tired of signing his
line In rofuse | name and has adopted a method of
sirains of unpremeditated art.” notiiying the public that unable to
William M. Thackeray - such reguests In Iuture.
EERRPERS ) .. A . - ogna, where he Is stay-
ginlans;”" and now ocomes [(Orwars: in y (e mMay now rend

1 Iva= - “'.;:t-
‘\'\'jililr with *“The Virginian.” tio’s right hand Is injured

iale, "

snall,

“1'11 write a happy lover
Then =ighed U terary
And 80 he crawled into his heart
To hear It woo and wish and wail
But ere hig lover won a bride
Or he had d4 down *"The
ha public had arded love—
And publishers wrote back:

e 1l

- L on
End,

acribbile

completed his

I'_.k-_

“Don’t send.”™ of the few
along
les the First,

largest sals

Historlc novels swept

From Ethulred to
And that one had the
Which proved the wickedest and

Char

worst;

next

e recelving.

months, =0 many

Literary Notes.

requests

e . graph from
New York

‘unpremeditated

collectors

The
Tribune quotes the p

Probahly ¢ nERaAge N ; as at iast

literary edito

| musi

mind was Sheilev's novel

he Is

wWro

regrets to say that he
pame in albums or on

N

(a (4

When Mark Twain wus beginnin s
15 g "

CAT®Er as a humoro

lecturer he one 4ay
arranged with a charming female acquaint.
ance that she should it in a2 box and start
the applause when he stroked his mus-
The lecturer started well
1 not need any such help, how-
aAught the audience from the
ind by when not saying any-
I particular notice, he hap-
tive-hi und his anxious
¢ broke Into applause.
up by the mis-
19 ever afterward carefully

yving such help to success
FPost says “It is the
ereative writers whose work
on actual soclal condtions to bé-
posterity the historians of those
ns No future historian of the
o Callfornia, however serious, can

Bret Harte. Already

nope to discredit
Jack Hamlin that onely calculator of
hances, Miggles, Colonel Starbottle, Yubs

Bill and M'iiss, daughter of old Smith,

off so

¥ v

¥ >
it broken

York

HAD TO

maker, blacksmith or—

Prisoner—Please, sir, I was a traveling salesinan,

CUHANG L
Superintendent—It is our usual custom 1o let a prisoner work at the
same trade in here as he did outside. Now, what Is your trade?

old Bummer S8mith, are historical person-
HEeS In time thneir story will probably
erystallize into a legend-the ‘Legend of
the Forty-niners’—possessing authority had
prestige, forever irue, as s its remjols

classical progenitor, the ‘Legend of the
Gaiden Siseas’ * }

THE KULE

shoe-




