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r‘ Volasgues nod Marille

In & notios of the comprehensive survey of
ihe “Bpanish Mastsrs' by Emelyn W. Wash-
bura, wo made only the most oursory refersnes
to the chapters trealing of the two great paint-
ors in whoss works wo behald the aome of
Bpanish art, Tholr names ocoupy too large
and ominont a piace in the history of not only
the Spanish, but tho European Rennlasanos,
$0 be grouped with those of tholr loss distin-
@ulshed follow countrymen In a briof aketoh of
the masterpieocss whioh must be crodited to
‘the Iberian poninsnia. Volumes have baen
written on thelr procosaes nud thelir achiavo-
ments, and [t 1s & happy omon for the progreas
of enlichtaned connolssourship in this country
that a enroful, appreciative, and approxl-
matingly sxhaustive account of thelr produo.
tlons has resantly Inauad from the Amariean
proas. Wo refor to the elaborate doserintive
oataloguo, to whioh Mr, Crnanprs I3 CunTis has
devotad the patiant nnid vigllnnt tnbor of many
yoars, and which Is now vuhlished under the
title of Velarguers and Muvitlo by J, W. Ianton,
Py recouran to this extensive repertory of in-
formation gatherad at Nrat hinnd and suliectod
to rigorous varifleatinn, wi ahall bo nbils to kot
forth the main facta discoverablo with rogard
to tho earsnts of thesn fiomous men of gonlus,
and to Indleats the elreumsinnens, nften eurls
ous and Intoresting, under whickh somo of
thulr ohef d'anvres woro execulied.

Mr. Curtin's book I8 munleatly tarmeil a ratn-
foguo, and such In form It s, for the prollml.
nary osaay {s short, and he line everywlioro ro-
fralnod from eritleal ostimates on the ground
that those would ba suparflunus in thoe ease of
noknowledgad mastarploces, and would only
exolts sontrovarsy In tho ense of works loss mil-
mired. The volume, howover, In pervaded with
thoe unosteutatious Lut valuable results of erit-
feal study. In theelanaiflnd 1st of pninters, tha
ronnotin nro always glven for the mimlission of
soma nnd the rejeation of athars whose nuthen.
tloity has boan disputed, Tha author hins placed
oolloctors under hieavy obligitions by his effort
to traoo tho history of overy pleture Jown from
fws enrlleat owner, nnd tothussupply the muni-
ments of ita pedigree. The notos, moroover,
which abound on every page, nro packed with
descriptive and anecidotieal matoerinle, which
throw not a little light on tho biographieal out-
linos to which the complier haa thought It bost
to rostrict himsclt, In other woris, this cata.
logue, without professing to assiat the student
inoltherdirection, Is notonly npreclous manual
for the ploturs Luyer, but embraces all the ex-
tant matorinla for blography, and provides the
apparatus of Intelligent and exact criticlam.

Before following theso consummate musters
of Bpanish art through the paths that led them
into widely diferent spheresof lifennd of nrtls-
tio purpose, It may bo woll to look at some sug-
gostive points ol likeness and of contrast. Each
waaborn atSeville, and each pnssed his youth In
the studios of that elty which alrendy posscas-
od a celabrated school of painting. They are
sometimes regarded na contemporaries, but
Murillo was born elghtesn yeara later than
Velazquez, and, when he first attnlned high
honor, the productive part of the elder artist’s
oarcer was Almost over, Both trented thelr
fellow eraftsmon with a gonerosity und loyalty
that are unfortunatoly rare In tha history of
Bpanisl painters. Ench could do with no ordi-
nary felleity tho kind of work for which the
othor was, howovor, pro‘minently distinguish-
ed; thore aro landscapes, religlous composl-
tions, and portraits by Loth, Each Know the
sweetnoss of unstinted homage in his lifetime,
but it came to Murlllo from tho clorgy and the
poople of Lis native Andalusin, while it brought
titles, rank, and opu'enca to the ecourtler
Velazguez, who llved nnd diod in the light that
beata vpon a throne, In roapect of birth,
edueation, substantinl proofs of favor, and the
advantages dorived by an artlst [rom forelegn
travel, Yolazquez waa far more fortunate ; he
was snablod to muke two journeys to Ltaly, and,
on each oocaslon, to reside fur somo two yenrs in
that country, whoroas the utmost bound of Mu-
rillo's voyaging was Madreld, In which bo scomas
to have made but ono brief sojourn, bolore he
had scoomplishod any of the work by which he
is best known. While they both lived, there
is no doubt that n portrait by the hand of the
royal favorito commanded a much higher price
than the oxquisits visions conjured by Murll.
lo's brush, and there has never been a time from
that day to this when the former's merits
would not be rated higher by a jury of artists,
Bat Mr, Curtls justly says that worke ofart are
not eraated forany such narrow andlence, nnd
that If thoir aim s to please the world st Inrge,
and eapecinlly the great body of moen of taste
and jndgment, by whoan patronage nrt exista,
then Murlilo, monsured by that standard, must
stand beforo Yelazquaes, Mre, Curtls, of courss,
would not aver thateven In tho loug run tho
money tost Is absolutely concluslve; but ho
entors into 0 number of striking detalls with a
view of showing how omphntieally the eontem-
porary estimate of the peeuninry value of the
pletures painted by theso artista Lias hoen re-
vorsed by postority,  Unguestionnbly the best
pletures of Muriilo hisve been sold, and could
be eold to-dny, for more than those
ol any follow eraftaman, excipt Raphaol,
On tho other hand, untll about forty years
ago, no work by Yelazguez hnd ever brought
83,000, Yot it s nearly hndf a contury since the
Marquis of Stafford bought two palntings by
Muriilo from Marshal Soult for #40,000 each,
and at the Boult sale of 1652 tho ' Concepelon,”
by Murlllo, now in the Lonves, brought 123,000,
It appears from comparative lists of 1ho high-
ost recordod snles duaring the last hundred
yoars thint the ugaregato sum pald fortwentys
ono pletures by Velnzquez il fallen a little
short of 157,000, while that glven for fifuy-
threo pletures by Murillo vieacded $002,000,

*We should note nnothor cle umstance with ro-

gard Lo thesy palntors thint will probably sur-
prise most readaers, Just us after the (irst enn-
tury of our ern tho masterplecos of Greok
palnting and seulptors hind to be looke! for ut
Romo rather than ot Atheng, 8o, of the authon-
tlo works eoumorated In thia entalogue, thers
ars, at tho presont Loure, many more o the
United Kingdom than (i the nnative eountry of
thelr nuthore, Of the 271 pleturos attributed
on trustworthy ovidonoe to Velusguer, 120 aro
in Groat Breitadn agalust 73 In spnin, whilo of
the 481 paintings inwhich exterlor and internal
testimony nltost the touch of Murlllo's hand,
230 are the proporty of Iirit &b nwnera, while
thore are but 123 In the wholy 1berinn 'enin-
aula.
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It ls & curloua fact that the nnmo by which
we know tho prinee of portralt paintera wns not
his father's, and there s good reason, na we
shall se0 by and by, for belicving that the
same thing may be nssortod of Murillo, Ae-
gording tc hils baptiamal certificato, dated Juno
@, 1609, tho former wra christenod * Dlego. son

, of Juan Rodrigucz do Bilva. and of Dofia

QGorominn Velazquen' Bpanish custom, how-
aver, pormitted the uso of the mother's instead
ol tho father's nnme, and tho artist dropped
the Rodriguoz mitogether, but ln formal docu-
ments appeuded ske name of his maternal
ancestor to the lsst half of his patronymie,
the slgnature then runnlog thus: Diego de
Bllva Yolazguez. His father was a lawyorin
good practico, who was ablo to give his son an
exonliont scholastic education, but bis artistic
proolivitles enrly disclosed themsulives, and he
became at thirtosn n pupll of Herrern ol Viejo,
Noxt to Roolas and Luls do Vargas, tho elder
Horrera was tho most distingulshod mastor
that the Bovillian school hnd yet produced, and,
although the boy Velnziuez stayod but o yeur
with bim, the itmprossion made was pro-
found, One of Horrorn's remarkabloe composi-
tlons, & ' Last Judgmunt," Is often cited, not
only for It raproduction of the rich Yenvilan
color, but for #s broad and  whorous
manner and the Riborn-like necurncy of its
To lils masterpleco, the "Trinmonh
of Baint Hermonoglll” he owad s rolonso
when Imuprlsonod  for  coinlog counterfelt
money, Tho King, on socing this pleture, sent
for Harrern and sald; “What nosd of di=honvst
wonlth hns ho who owns skill liko yours? Go
paint In Hberty"” DBy bhis violent temper and
brutal treatment, howover, overy pupll was
driven frow his studic, as woro Lis ehildron
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writer upon art, who,a llitle later, was ap-
pointed by the Holy Inguisition oMcial inspooc.
tor of tha moral tandeney of plctures. Pacheco
had suMolent insight to divine tha eapabllities
of his now pupil, and rocords the fast that
Valanquesz, while still a boy, instinctively turned
away from noademioal traditions to learn from
nature. “'He kept,"” says Pacheoo, “an nppren-
tieo, & youny pessint, who served him fora
modal In Innumerabls actions and postures,
and ths routhinl artist would koap the Ind now
erying and now Inughing till he had conguered
evory dificulty In exprosalon.” Like Ribalta,
¥a azquox fell In love with his toscher’s daugh-
ter, but unlhike him was not forced tnhgoto
Italy to win her. At tho age of 19 e married
the daughter of Franciaco Pachoeo, swho has
loft some qunint roflaotlons on the mateh, * To
Dingn do Btva YValasgues," ho writes, " afior
five yeara of educstion and Instruction, 1 gave
my daughter In marringe, moved thotets by hin
probity, his purity, and his good parts, ns woll
#5 by the hopos exeltsd by his great nnlural
gonlus, Tt s s groator honor to by his master
than his tutherdnedaw, T hold 1" he adds,
“noshiame for a master 1o be oxcelled by his
diselple, Twonardo an Vioel lost nothing by
having Raphnel for nodiselple, nor Glorglons
by having Titian' It s notn Gy surprising
thist Lo sow-In<law of the Inapector of tho In-
quisition, which imponed w flne of 1,600 duents,
bosides wecominuniontion und oxile, upon the
painterol an Immodest pictupe, must bo erod-
1tod with onn of the very fow reprosontations
of the vndeaped form produesd 1n Epaln, Mr,
Curtis tolla us that the husband of Francesca
'netiogo palnted two pletures of this churacter,
ono o " Yonus and Adonis' which was de-
stroyod by fire in 1734, noid the other a ™ Payche
and Cuapid,* probsbly identienl with the so-
enllod Yenus and Copid, which was purchiassd
by an English gontleman, Mr. Morrit, on tho
rocommondation of Bir Joshua Roynolds,

In 1024 Velazquoer mado s Drat and briof visit
to Madreld, nond o the fullowing spring hio left
Seville to rosids permauently at tho capital, the
Count-Duke Olivares, then and fur twenty
years nftorward thoe all-powasrful Primo Minla-
tor, having discornod hils talont, and supplied
bim with Aty dueats to defray Lthe oxponses
of the journey, Itls an interosting coineldonco
that Velnmquon roachod Madrid nbout the same
time ae tho Prince of Wales, altorward Clinrles
I, who had eome with Villlers to pay his court
to the Infunta. Wo Know, on thio authority of
Pacheco, that Yolozques madoe a portralt of
Chnrles I for which ho was puld one hundred
crowns, a priee much largor than Philip 1V,
gave for the famous plature of Ducchus, Ford,
Storling, Heud, and other erltics, however, deny
that this portralt can bo Identifed with the ple-
ture belonging to Mr. Buare, which was ot one
time mads the aubject of much legnl contro-
versy., Thnt other pictures by VYelazques
were alterward sent to England to Churles
sooms to bo attested by good evidence. Aworg
thess should certainly be eclassed the portrait
of Don Baltasar Carloa, now in Duckingham
Palnce, and probably the portenits of Philip
IV, and Isalel of Dourbon in the gullery at
Hampton Court,

In hisfirst year at the court the emoluments
nnd honors which were to bo heaped upon
Volnagues thronghout his life bLegun, wnd it
mny bowell 1o enumernte the proofs that, in
this Instnnce, surpnasing merit was worthilly
rewnrdod, Hardly had Velnzouez finished tho
equostrinn portrait of Thilip IV, than he was
recoived into the service of the King, with a
salmry of twanty docats per month, besides
modieal attendance, lodging, and paymoent for
any pletares ho might pniat, and he wns glven
thiren lundrod dueats for the purpose of briug-
Ing his Tnmily to Madrid. Threo yoars awitor-
wird a second ponsion of throe hundrod duents
wus bestowedion him, togethor with avart-
moents in the Treasury bulldings represonting
o vearly rontal of two hundred ducits ; the value
ofthiseoln atthat time seems to hiave been Nfty-
ive cents, though Its purchasing power wos, of
course, far greater, In 1627, hoaving beaten
Carducho, Nardl, and Caxos ina trinl of skill,
thesubjestof the compotitive pletures boing the
"Expulsion of tho Morescos," Veluzquezgalned
tho prize, namoly, tho post of Ugler do Camern,
or usher to the roysl chnmber, to which was
nttachod n salary of some four hundred ducats,
besldes an allownnee of ninoty dueats for dress,
In 1040, tho year aftor tho production of the
“Cruellixlon,” now at Madrid, and of ths fa-
mous portralt of the Admnlral Parojn, he was
glven an additlonal pension of five hundrod
ducats, which, in 1614, the year alter the dato
of the famous pleture " Las Lanzns," waa In-
cronsed to seven hundrod. Four yoars lator,
on his return from his second visit to Italy, ho
wis appolnted Aposentudor del Boy, or royal
guartermaster, nn offico which involved n gen-
oral ovorsight of all public festivals and n
manaure of juriedietion within the palace, For
tho dischargo of these duties he recvlved an
additlonal annual stipend of three thousand
dueats, and In the same year he nssumed the
supcrintendonee of publie works and was
mnsle Algunzil do s Corte (ballif) and Eseri-
vino (notary!, offlees worth respectively four
thousand and six thousand ducats. Bosliles
tho above sources of incoms, he wns contin.
unllyln recelpt of presents frum the King, from
Olivares, nnd from great noblos and prelates in
Spain and Italy, Finally, in 1639, the year
before his denth, he was mads a Knight of
Santingo, an order membership in which
wns accounted by princes chiol among Cas-
tillon honors. The world Los lost much
bytheadvancemont of the courtler, for from tho
time of his nppolntmentto the post of Aposonta-
der Velazguez spent comparatively little timn
at the easel, and his premasture deatliat tho nge
of 61 was dua to n fover contracted at tho Isls
di Jos Falsans, where, inhils oMeial eapaclty,
hn suparintendod the preparations for the mar-
ringe of the Intuntn Murin Theresa with Louls
XIv.

We hiave dwalt at somo langth on this sldo of
the paluter's o, boeauso It was Lia unusually
prrolonged and trlumphant earvour nt court that
cxpliing hils profound kiowledige of the world
and lils marvellous inslght Into character, We
shiould add that though Velosques had his sharn
of onviors and cnemivs, no mun dessrvad thom
loss, It was he who weltomed Muarillo to Madiid
nnid nssisted him to obtain the Instruction and
the inspiration which weresoon to be turned to
such wonderful nccount; it was ho who lu-
troduecod Alonzo Cano to Olivares, and It was
through his Influence that onc of his most
formidable rivals, Zurbaran, wns summoned
fram Seville to dwoorate the royal palnces,

Mr. Curtis has grouned the landseapes by
Velnzquesz in the ourly pages of his eatalogus,
bul to these we need not refer in detall, for fow
critles of our day would concur in the opinion
exprossed by Bir David Wilkie that the Span-
Ish mastoer’s ventures In this direction som-
bined tho merits of Clande and Salvator ltosn,
It mny. however, be admitted, without Imply-
ing more than modioore pralse, that Yelnzquez
wns the greatest of Spalu's landseapn palntors,
and cortninly surpassed Murillo In this Neld of
composition. It is equally certaln that in his
treatmentof religions themes he full short not
only of Murillo, who was here Sfarile princeps,
but niso of Juanos and Morales, and por-
hnpo we should add of Zurbaran and Hooelas,
Nevertheless, Yolazquez would havo nttainod u
high, though not the highest plane of exocel-
lenee, had he painted only religious pleturos.
Porhnps the bost known of those is the "' Clhrist
on the Cross,” now In the Prado Museum at
Madrid, This was painted forthe Convent of
Ban Pineldo, and thore Is only nne obscure link
In the ehain of title, A better pleture, io the
mdgmoent of Mr, Cartls. Is the "' Coronntion of
tho Virgin®' (ntao in the Prado Museum), which
was pointed for the Quoen's oratory in the
pnlnce at Madrid vither just bafors or soon after
the artist's second journoy to Italy. An oh-
jection has been made to the bald bomd of
tho Futher Etcenal in this production on the
wcore of tnste and propriety, it belng charged
that, while " the looso beard and Nowing whits
linkr miny serve Lo typify tho Anclont of Days,
Laldness expresses not merely age, but lufirm-
it Thoe foaturn s, however, strikiogly olinr-
acloristio of tho unflinching reallsm whiou re-
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| vooted leastt aven tn the satbropomorphle pre-
sontasion of the Supreme Delty. Another per-
fectly autbeatio pleture, whish should mot be
overiooked in the moet burried review, in the
“BL Anthony and Bt. Paul* in the Prado Muse-
um. Thisisonsof tho Iatostand most important
of the master's religious works, being painted
in the yenr befors his death for thoe Hermitage
at Buon Rotiro. About the genuineness of the
" Adoration of Bhephords* In the London Na-
tional Onllery soma doubts have been raised,
but Mr. Ourtis inclivea tothink it an early work
by Velasqusn The author of this eatalogue
aleo refraine from questioning the highly
Inaded "Bt Franols Borgia," whioh wan sold
In 1835 by Marshal Boult to the Duke of Buth-
erland, tiough we observo thiat ho Nnda him-
solf uunble to Lrace tho preceding Listory of
the pleture.

Valnzques was but seldom ealled upon for re-
ligious compositions, for the voeation to which
Lin bunsy, otworvant life and the specifio trend
of his genlun invited him was rocognized bo-
timas. His realistic tendoney was consplcuous
in tho anrliest surviving picture of which wo
bave any teastworthy record, the ** Water Oar-
rler.” In which a man In n tatterod brown
doublat, with oun linnd on an earthon jar, glvos
with the other n klnss of water to s boy besido
A table. while another boy drinks from n
pol. Thia pleture wna paintod nt Boville
in 1620, belore the artlst went Lo
Modeid, and thers I8 & wstory (hat It
made Ao much ronaation that the King sent
for it and placml it in the palaco of Buen Ratiro,
In 1780 it was in the Aloazar, and Jossph Bona-
parte took It with him on his flght from
Mudreld; but aftor the rout of the Fronoh at
Vittoria It was recoverod and wvrosented by
Ferdinand VIL to the Duke of Wellington,
Tho work that really gave Yelamqubz an as-
surad position at tho court was thy pleture of
Phillp IV, on borasback, comploted in August,
1623. Thoss who waw this somposition pro-
testedd that tho King had nover bosn painted
bofore. The plotura, howaver, hns disap-
poured, and was  probably  destroyod In
tho groat flre which consumed tho royal
palnce in 1734, Not ons ol tho extant
oquestrinn  portralta of Phillp 1V, econ be
traced without s break to the master's studio,
but Mr, Curtls deoiny it highly probable that
the pleturo (n the UMzl Oaliory Is that ex-
ocuted by Valuequaz in 1034, and sont to Flor-
ance for the purbose of nlding the sculptor
Tacea In modelling tho sintus of that King. one
of the noblest exnmples of plastic art in mod-
orn times. Tho ploture of “Phlllp IV. on
Horsobnek," in tho Prado Museum, eanuot be
tollowad [urther back in the royal inventorios
tiino the deathh of Charles IL Ko, too, It must
bo sald that of the numorous full lengths,
throo-gqunartor longths, nnd busts of Philip 1V.
attributod to Velnzques very few can  ex-
hibit n complete nnd Iodlsputable pedigree.
No doubt, however, ean apparently be east on
tha full-longth pleture In the Prado Musoum,
which represonts the King ns about 18 years
old nnd weariog tho golilla, or wido, projecting
linen collar, tho Invention of which was cole-
Lrated by o feast, followmd by a procession of
tho boy monarch and his eourtiors to the
Chap2l of the Guardinn Angel to rendor thanks
to God for the blessed innovation in attire.
This Is the onrliest surviving portralt by
Volazgquez, and was palnted soon nfter he went
to Madrid, though according to Pachiaco and
Bormudez it was a portrait of Don Junn
Fousoen (now lost) whizh procurod the invitn-
tion to paint tho young King and his brothoer,
the Infunt Don Fernando.

Befora looking ot tho more remnrknbla proofa
of this mastor's power in the doelinoation of
character whieh were given at a liter enoch,
woe should not omlit to mark come influencea
which had much to do with widenlne and
riponing his experlonee and with helghtening
lifs technleal attalnmonts, About live yuars
nftar the arrival of the youlhful artst from
Seville the magniftleent Bubens made his see-
ond visit to Madrid and remnined a twelve-
month in the Bpanlsh capital, It Is recordsd
by achico that “with painters ltubens bind
but litle Intercourso; only with Don Disgo
Velnzguezho formedan Intimate friendship,nnd
npproved hils work by ronson of his exceading
virtua and modosty,” It was doubtlesa owing
to the stimulating socloty nnd wise counsslsof
Rubens that Yelusquez resolved to go to Italy
(an ndvantage which Murlito In hia turn was
to long for, though in valp). and pravalied
upon his royal mastor to defray the cost of the
journoy and of a two yoars' sojourn In that
country. One ofthe Inclidents connected with
his Itallan oxperlence ls worth recalling to thoso
who assumo too bastily that men of original
gonins will not condescand to play the rile of
copylst. It appenrs that no sooner did he veach
Vonles than ho set himself to making cople# of
the " Cruclfixion' and " The Last Supper,” by
Tiutoretto, and later, in llame, he copiod many
parts of Michanl Angolo’s " Last Judgment™
aod tho ** Prophet and Sybils.," “ Parnassus,”
" Dispuln,'"” and other froscoos by Daphasl,
Bharply indicativo, howover, of his innato pre-
posseasions is Lthe fact, tolorably woll authentl-
eatod by teadition, that Velasgues rofused to
adoot the eurrent verdict that nssigned pre-
eminenco Lo liaphnaol, but prooialmed Ti'ian the
princo of Italinn painters. It was during his
stay at Iloma that ho exocnted the ' Forze of
Yulean,” which Is now In tha Prado Muscum,
ond the " Joseph's Coat,” which |8 ono of the
glories of the Escurlal, Inthe following year
nt Naples, he mada n portrait of tho Infanta
Murin, slster of Philip 1V,, aud hers he profited
by close intercourse with Ribora, who, it will bo
remembered, loft Bpuin ln bayhood nnd passed
his life ut tho Neapolitan viceragnl court,

During the wholo Interval batwoean his raturn
fivin this first journoy In 1631 and his second
departure for Italy in 1640 Velnzgues was inces-
santly employod in portrait palnting, To this
poriud are referred most of tho replieate por-
traits of the prineces and princosses of the royul
family, of the Prime Minister Olivaraes, sl of
othor grandees. It s truo that Velasquesz seoma
(o buve guno on Improving to the hour of Lis
untimely death, and ane of lis Intest ple-
tures, " Las  Menlnas,” I8 perhnps on
the whole his flnest, yet from the
dnte of his first sojourn In Iialy he gave
ustounding evidenco of the, as yot, unsuspectod
enpauilition of portralture., Ou hin canvas
not moerely fentures, complexion, nnd beuring
woro reproduced with Rawless accuruey, but
the pervasive stamp of churactor, and the
subtle trace of conduet were nlike Imprintod
theve, His brush acquired the anglo faculty
of coniuring the soul (nto the eyes, of vxplor-
ing the pnst secrets and revealing tho Intont
nossibilitios of the aubjeet. Ha could mnke a
geature A betrayal and n look a blography, and
they who seanned a portealt by Yelasgues
knew the sitter more ecomuplutely and unerr-
{ngly than the sitter knew himsslt,

Although nall the portrnits belooging to this
enoch ure of extraordinary morit, two or throeo
should ba particularly mentloned. Among
these ls the picturs of Don Baltasar Carlos, the
son of Pullip 1Y, and Isabol of Dourbon, who
Is roprosented a8 n boy nbout twolva yeurs of
age, who is recelving Instruction from the
Count-Duko Olivares, This plcture, which s
now In Grosvenor House, was evidently painted
In 1041, and Mr. Curtis is convinoad that it ls
Idontical with that deseribed by Ialomino,
Another portrait of unguestionable authon-
tigity, which wos warmly pralsed by I'alomino,
may now be studied In the Prado Musoum. It
roprossnis the Count-Duke ciad In a stool
culrass and riding on n chostnut horse, while
with a baton in hislinnd he poiots to a battlo
raging In  the background, To nearly
the samo date (1630 should bo aseribed
the porteslt of Admiral Parejn, now In the
possession of the Earl of lindnor, This
muat, in Mr. Cartis's opinlon, bo tho pioture
of which Palomino spenks na foilows: " The
porirait is lifo-size, and one of the most cele-
bratud works of the artist; oxecuted with
broshes of vonusunl Isagth, which lo wsed that
ho might paint at n distaneo and with cronter
Lirreis, w0 thntobsorving it coosaly [t Is not enslly
comprehendad, but far off it Is marvellous®
OF thils eanvas 11 18 rocounted that tho Kivg
ono duy paying his acoustomad visit to tho
pinter, miatook tae portmb o the Admiral
bimsull, apd roprosacrhed bim for remaining in

Mudrid when Lo bad been ordered awag, Dis-
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his mistake, he turned to Volasquon | him in 1048 an far ae Madrid. Ia the sapital

M"lu“umlmhﬂu‘r bo found a warm friend in whe

But if out of all the masterplooss wrought by | obtained for him (he oniry %0 the rersl

Yelasquen during this part of his life con- | valases, with permission %0 copy aay of

nolssure were onlled upon 0 name the most | the pletures, and who also (ntrodueed

felleitoua they would probabiy eonour in polot-
ing to the “Burrender of Breda” which s
commonly dsalgnated as Las Lanzas. Hore
wa see the Marquda de Apinola, scoompanied
by his oMoers, In the presonce of the Flemish
and Bpanish armios, advancing to receive the
koys of the city of Breda from the Governor.
Goneral, Justin of Nassau, In the background
Aro acampand tortifloations: In the foreground
A horss, bayond which are noldlers bonring
Iancea which give tho' plcture Ita popular ap-
pollation, This pletare, which Is now In the
Privlo Muaweam, was painted in 1647 for the
Palaoo of Buan Retiro. The artist is sald to
have laken unuaunl pains with [tout of rerpect
to the mamory of Bpinnia, who had bnen his
friond and teavolling companion on his first
journey to [taly, Mr, Curtis ascounta it one of
the fnoat historienl plotures ln the world, and
ho dircots attention to the Impression of Im-
monslty conveyed with apparantly soanty
moans. Thoro are not mare than twenty fig-
ures In slght, yet they Infuse the idenof an
Army,

It was In the year following tha produstion of
Lo Lanzas that Velasgiaoz set out o seeond
time for Tinly, bolng on this ocoaslon commine.
slonad by Phitip 1Y, to make oxtensive pur-
chases for the galleries of the Aloasar and the
Eacurink  The mastor was necompaniod by bis
mulntto slave, Parsjs, who was himsell to
prove nn artist of no menn ability. That the
ostensibln object of s journey was not noglect.
ed Is plain enough from tho fnot that ho enre
rind home many valuablo plotures, bealdes
three hundred ploces of statuary, DBut he
sevms during this mocond stay of two years
In Italinn eltles to have sedulously striven to
galn o lnvger and more absolute commnand of
tho techinienl prooessos which hnd been earried
In Venlee, Plorones, and Naplos to such por-
footion, and he nnquestionably added much to
his roputation, It was In Roma thut he exa-
euted Mo portralt of his slavo, Paroja, n greatly
applsuded porformance, which eaused him to
bo chosen a membor of tho Acadomy of Bt
Luko, Dut the principal work of Volasgquer ut
Bome, and onoe of the pnintings to which he s
most indebtod for his world-whila renown, was
the portralt of his Holiness, Innoeant X, Talo-
mino relntes that when this pleturo was fin-
Ishod aud placod In o chamber of the palaoce, a
chamberialn entsrod tho room, and, soelng,
as ho thought, the TPopn himsell, ro-
tired hnstlly, and cautloned his companlons
In the antechmmnber to sponk low, for lis Holl-
ness was within, Mr, Curtis would describe
this componition as a symphony In red, the
ruddy face, the searlet cap and eape, and the
erimaon chalr belng projocted on a red curtaln
for background, Yetout of such unpromising
materinls the artist produced a pleturo which
Bir Joshun Reynolds pronounced tho finest in
Rome, Indeed, this and Galdo's "Br. M-
chnel " wera tho only oncs which Sir Joshua
delgned to copy. Wo should not forget to
montion that no otching of this admirable
portenit hias been mada by A, Lulnuzo cxpross-
Iy for this volume,

On his reapponrnnce in Madrld, Velasquez Is
nppointod Apossntudor del Itoy, and, absorbed
in the duties of this ofMes, he painta compara-
tively little. Yot to the lust fow years of hislife
belong two pletures which would slone hnve
placod him on a levol with the greatest palnlors
of Itnly, nnd which are counted nmong the
most pricoless tronsures of the Prado Muscum
at Mudrid, 'Wo refer, of eouran, to " Los Hilan-
doras” (the Splonera), and the “Malds of
Honor " (Las Meninas), Thoe former deplets &
seeneinthe roysl tapestry manulactory of Bnntn
Ianbel, Thoero aro eolght fgures, a!l avidently
drawn [rom life; In the foreground an old

womun with her hoad turped o spenk
to o girl behind her who ia drawing
back @m rod curinin: In the centro &

socond girl earding wool, but suspending her
work to nlanrye n cat sleeping by her slido; on
the right le a third damsel winding yarn from
a real, while behind her s o fourth entering
the chnmber with n basket; lastly, in an nlecove
In the background, nre three ladlos serutinlz-
Ing nsample of tapestey. Of this chef d'aitere
Rapliaol Mengs declared: Pirece no turo parte
T coallo en i esocndion, dino gue ge pindn ron sola
b voluntad, " 1t soems that the buman hand
had noshare In the creation of this pleture,
which lcoks ns If It were evoked by one unalded
fiat of the wilL"

With a glanea at “ILas Meninas™ we must
take leavo of that portion of Mr, Curtis's pains-
taking and full-stored book whieh [s devoted to
Velasquez In the studio of tho artist Volis-
quez himeell is atanding on tho left bofors an
Jeasol, painting tho united portraits of Pullip
IV. and his wife Marinan, which aro seen re-
fectod in o mirror; he holds a paletto and
brushes, nnd suspends his work an Instant
whila ho turns his foce to the spactator, 1n the
foreground the Infantn Margnerita, s chlld
some five years old, Is listeuing to some merry
tnle from one mald of honor, while she gra-
clously receives a glass of waler fromi another;
on the right aro two dwarls playing
with o dog, sund n young domolselle,
habltod ns & nun, converses with a guasda
iwng, whille at tho ronr the Quosn's Aposeuta-
dor i3 seun entoring the ehamber by o flight of
stops desericd throngh an epen door, This
pleture, Nnlshed in 1030, {4 esteoniod one of the
most porfect fac-simlles of naturo that art has
evor produced. We ars told that when the
King suw It he declured that onoe thing was yet
Incking, and painted tho red eross of Hantlago
on the nrtist's brenst, Tho portrait of himsel!
bwre Introdueed by the mnster Is tho wost an-
thentlo likanoss extant of Velazquez aud tho
ronder will Lo  glad to learn  that it
lins been etched by M., Salnt Ray-
wond  for this eatnlogue. Even In the
etehiing a  wistlul intentness  lingars
In tho eyes, and tho ingors that nip tho brush
still tingle Iu alort docllity to the fmpelling
thought, It mny have been this very pleture.
which #o foreibly deplets the soul of the urtist
plunged fn hls work, as It wis cortainly the
Irrosistible ponetrution eharacteristlo of Valns-
aunz, that Tonnyson bad in mind in the lines
which bapplly lutorpret tho mim and tho
achisyoment of consummn:nto portralture:

As wheu n paioter, poring an s fuce,

Divinely, througli all Lisdeanes, Nl the man
Belibwd It, and w0 paints him that his face,
Tha ahiape and eolor of & mind and life,

Lives forhis elildren, ever at 11s Lest

And brighitost; 80 his fuce before us lives,

Compared with his groat contemporary, Mur-
Illo was born in a humblo station, and as noth-
Ing s sald about his genornl cdueating, this
wus probably guite llmited, It ls not oven eany
to determine whence he derlved his name, for
he waa baptized (Dee, 31, 1617) na Bartolomé,
son of Gaspnr Estéban and Murls Purez, his
wife, Burmudez supposed him to have taken
his surname. according to a not infrequent
usage of the timo, from hisaunt, Ana Murlllo. In
whose churge he was placed after the death of
bls parents, which occurred whon he was still
young, Atthe age of twonty wefind him inthe
studlo of Juan del Castlllo, and It was proba-
bly from the barsh, dry naturallsm of this
painter that Murlllo cought his  first
or culd (frio) mannor, We may Lo sure, how-
ever, thiat be overlovked none of the sources of
Inspiration offered by his native city, snd stud-
led eagerly the works of De Vargns, Roelas,
Herrers el Viejo, and Zurbarun. There (s a
tradition suggestive of his devotional turn thiat
tho Ll used to stand for hours before Came
puli's grout painting of the ' Descent from
the Cross" In the saorlsty of the Bavilio Catho-
drul, " wniting." as wo sald, "0l those holy
mon should tuke down the Blessed Lord" It
wis the retarn of o fellow pupll of Custitlo's,
Podro do Moy, from London, where he had
studied under Van Dyok, that fived Murillo witls
the deslro o travel In histarn and learn the
storets of the gront foreign mastors, ''o pro.
eure the monoy uaeded for thils purpose he I
said to huve palnted o largs nunber of fower
Meecs, landsvapos, snd olhor populae subjeows,
which wore sold st the Fevia or weekly wurker,
aud Lo thus sequired mesus onough to take

bim to Olivares. But for the speedy downfall
of the Prime Minister, who, with his usualdis-
cernmant, had divinod the talent of the new
sapirant for fame, Murillo might have becoms
A cotrt paintor, in which event he would have
been Impelled toward portraiture, and might
hinve misssd his trus voeation. Asitwans, In
1645, ho went back to Beville, and naver aftsr-
ward panasd tho bounds of his native provinoe,
Like Moralos, he was to owe nothing to forelgn
travel, and nothing to the Ttallan and Flemish
maators, except as thess wore reprcsented In
tho Madrid gallorios.

Bo neady was he on his return to Boville that
he alone of artists of reputs was willing to un-
dertake for tho pittancs offered the eloven his-
turleal plotures requirad for the amall eloistor
of the Convont of Han Francisco, Theae paint-
{nis, on which he was ongagnd for threo yoars,
brought him fame and well-ramunarated em-
ploymont, though they still roveal somo tracos
of hia firat cold manner, the outlinos being rel-
ativaly sharp and the ehadows sirongly
marked, Bsvon of them wero enrried
off by Marshal Soult and QGen. Faviers,
but four, owing to the hants  of
the evacuntion, wers loft behiml, and
tvo of these fell into the poasosslon of Don Ap-
tonlo Deavo, Ona of this colluctor's prizes, the
“Halnt Diegn of Alea aBurprised by the Guard-
dinn," passod by & chinin of title, every link of
which s sound, to Mr, Charles B, Curtls, the
nuthor of this eatalogus, who has embellished
the prosent volume with an otohing of this col-
obrated ploturo, According Lo the lagond which
thy paluting embodies, Baint Diego, having
baon reproved by the Prior of thn convont
for his excessiva oharity to Lhe poor,
was on onn oconslon saved [from pun-
Ishment by a miraculous oonversion Into
flowurs of the loaves which ha was privily con-
veylng to tho mendlcants, Wa soo him in Mu-
rillo's pleture with upturned faoo, unfolding
his brown robe, which provea to b fllied with
roscs, whilo the CGuardian [iis lils hand In
amnazement at the miraels. On the left are four
old boggure and two boys Imploring alms, nnd in
front Clirist himself, markod with tho stigmats,
but in mendicant gulse, Ia aaxted with oul-
stretehed hand, as it reponting, " Inasmuch ns
yo have done It unto ons of tho loast of thess,
ye hinve done It unto mo."

It s poesiblo, an some chronlolers will have
It, that the distinction galned by the San Fran-
elsco palntings brought about Murillo's mar-
ringo with Dentrlz do Cabrera y Sotomayor,
though Mr, Curtis ean find no evidence that the
Indly was oither rich or noble, The allusion to
her dowry In hor husband's will sesms to Indl-
cnto that it was Inconsiderable, and ber sur-
namo, which was a common one, no moro at-
tests rolntionship to the great house of Soto-
wmayor, than o our day the name of Howard
would prove afliliation tothe Duke of Norfolk,
or that of Campboll kinship with the Duke
of Argyl, Of much more Importance than his
marringe to posterity 1a the fact that about the
samo date (1049) ho obanged his stylo from the
firet, or firio, to the sncond, or calids, manner,
and painted the * Flight into Egyvpt” and alwo,
probably, the " Bogaur Boya,” The former plo-
ture, axecutod for the Convent of Li Merced
Cn'!zada, was raptured by boult, and purchased
at his snle In 1852 by the Due do Galllors, whose
widow, it Is sald, proposes to boguesth it to
the city of Paris,

To the noxt twenty years are roforred most of
tho innumerable Immaeculute Concoptions, As-
stumptions, Annuneiations, Matrea Dolorosm,
Adorations, and ropresentations of the Viegln
aud Uhild and of the Holy Family. OI these
many are unquestionably the authentie pro-
ductions of Murilio, and wome of them rank
among his most eovoted clief d'uureres, but
many, al=o, ennnot be traeed back to hisstudio,
and some that pass under his namo must be
asslgned to other hands, Among the treuts
moenta  of  the Immaculnte Conception,
whoso genulocness 8 ludisputable, eeveral
should bo enumerated. The Sevillo Museum,
for example, now contnina the pleturo origin.
wlly painted for the Capuchin Chureh In the
raporoan style, and deslgnatod by Bermudesr
a4 the " graceful nnd banutiful Conception, re-
markabio for the lovdliness of the angels that
sustain the Viegin,” To the snmo collection
bolongs the " Innnnculate Conception” that for-
merly stood over an arch In the cliurch of tho
Francisean Convent. It {s #ald that whon this
work was comploted, the monks, dlsaatisfied
with Its eoarse and unfinlshied apponrance, ro-
fused to accont it. The painter, howsver,
nsked permission to place it in the lofty and
remote position it was inteoded to ocoupy,
whore {ts boauty at onen became so evidont
that tho frinrs were giad to olitnin it at a bigher
price than they had frst offered.

One of the nest presentations of this subjoet
by Murillo was formerly In the palace of San
Ildefonso, Lut I8 now in the Prado Museum.
Bonides the suporior power with which the face
is treated, It differs In sevoral minor detalls
from the two pletures just now montloned, and
capocially In this, that, while Lore the Virgin
etands In the hollow of a c¢resennt with onoe
lhiorn, In those pletures shie stands elther ln tho
hollow of a two-horned crescent or on n globo,
Wo moy remark, in parenthesis, that, In his
portraynl of the Virgin, Murillo very seldom con-
forme:l tothe ruleof the Inqulsition that her feet
should rest on the outside of a crvscont whoso
horny point downward, Dut this dereliction
wans nothing to his deflance of far more rigor-
ous preseriptions in other paintings wlhore tho
Yirgin's bosom ls uncovered, Heturning fora
monioent to the classifed list, we find, of course,
that Mr, Cartls has muach to tell us about the
Conecoption (now in the Louvre) wronght for
the Hospital de lug Venrralilvs Sacerdoles, which
the Spanish writors pronounced guperior tonny-
thing by Murillo’s hand in Saville for color and
chlwro-oscuro, Thiswas the most valuable ple-
ture nequlred by Koult, and It renched tho pin-
nacle of fame nttho sale In 1852 when it brought
$120,000, the highest price ever given for n
work of art beforo or since, In eonneetinn
with this class of Murillo's compositions we
slivuld not forgoet to say that the * Immaculate
Concoption,” which I now In the possvesion
of Mrs. W, M. Aspinwall, is of great moerit and
Ineontrovertible authenticity. It was takon
from the Royal Pa'mos at Madrid by (ien.
Daewolle, whose daughter sold it to a Mr, Wood-
burn, from whom tho King of Holland pur-
chased it. At the lalter’s salo In 1830 it wins
bought In und subsequently sold to Mr. Asplo-
wall,

Of another colebrated pleture by Murillo, In
the Louvre, the " Birth of the Virgin,” which
was purchased from HSoult for $30,000, Bermu-
doz wrote: "Itlsone of the mosat gracelul of
tho master's palutings, and displays all of the
softness and dolleacy of his second manner,
Thae bare left arm of o woman In front excltod
the junlousy of the Bevillian ladies by Its round-
noss, beauty of shape, and rosy tinge." Ou the
arrival of Boultat Soville, this work was hidden
by the Chaptoer of the Cathodral, but the Marshal,
Informed of the action, sent to requost the
pleturo ns o prosent, hintlog that If refused he
should take It by violonco. Long alterward
Boult was showlng Col, Gurwood his collection
at Parls, and stopplog opposite a Murlllo, whieh
wns probably this canvas, remarked, "I very
mich prizo that specimen, as it saved the lives
of two estimable porsons.” ''Yus," whispernd
an alde-do-onmp, ' he threatenod to shoot bath
on the spol unless thoy mude Lim a froe gift of
the picture."

It 14 woll known that some of Murlllo's moat
snlondid eompositions have besn mutilatod by
thioves, This was the case, for example, with
the " Viegin and Child (o Clouds,” now owned
by Lord Overstons, and acsountod the most
beautiful work of Its class. Tho ploture wns
furmoerly un a'tar plore In a Hoville oliurch,
whonoo It was takon by the aroh-vandal Soult,
Whin yet In Spain, however, thioves galned
Accoss 1o the peinting bus not being nble to re-
move It entire, they eut out and earriod off
tho ecnten! portion enntaining the haif-langth
Negurs of the Virgin with the Glld, This frag-
ment found & wiy o Fogland and was pur-
¢haard by o Mr Gray, feao whom Laord Over-
stono wequlred It Tho Warsha! tried Sy qp.

o trate & similar
::. .:::ld-hllld “Bt. Anthony of Padua
and tho Infant Jeaus™ (s even more
familinr to Amoerican readers. This Ia the
Inrgest palnting executad by Murlllo, and the
first of which & notles fs to bo found In Any
printed book. Bieven yoars bofore the Artist's
denth an sooount of the Oathedral extols this
produstion of *' the Bevillian Apellea.” Of this
pleture (¢ Is that Palomino recounts the oft-re.
peated tale, that birde were scon trylng to
allght on the table and pook the flowors, The
Ohapter, whoss predecbasors had given Murlllo
but $500 for thisn masterplecs, refused, in 1815,
the Duke of Welllagloa's proposal to cover
the canvas with mold ounocos, which was
tantamount to an offar of $180,000. Thoir dls-
mnay, thon, may be Imagined whon, on Nov. B,
1874, this pricelesa work was found to have
beon mutllatod by sutling out the fgure of Bt
Anthony, About two months ulterward u Bpan.
inrd trind to sall to Mr, Wm, Bohaus, tho well-
known pleture denlor of Naw York, s Murlllo,
which wos at once recognired ns the atolon
fragment. Tho oanvas wns purchased on ae-
count of the Bpanish Oonsul, nnd forthwith re-
turned to Beville, whare, after the damage In-
flioted had boon oarsfully repuired, the rounited
ploture was replaced In its oll position amid
imposing roligious and sooular coremonios,
Me, Coitis montions wn ineldent of this nffalr
whieh refloets but littls eredit on the Bpanish
clinraoter. It nppears that the Chapter of the
COnthodral showed ita gratitude to the ofMelent
rostorer of the canvas by prosonting him with
agold modal, but it has thus far forgotten to
mnke a like noknowledgment to Mr. Hehnus,
although the lattar deelined to acoopt tho ad-
vertinad reward of 50,000 pesnatna,

Another noted picture, the so-called Draok-
enbury Murillo, now In the possession of the
Earl of Northbrook, was only got out of Bpain
Ly a stentagom, This le the portrait of Don
Androea de Andradae, who 1a paloted standing
with his hand on the head of a dog sentod by
hiwaide, Bir David Wilkle wrote of it: “I saw
Pruckenbury's Murille in the linen drap-
or's (Bravo's) louse In Heville, and the
oxpression of the hoad sirikes me s
muech pow as It did thon. It seens to ses
you whila you look atit." The mothod of its
tranafor to the Engllsh purohasor is describad
by Ford. "“The pleturo waa bought by Sir J,
M. Brackenbury from the helrs of Andradae,
for £1,000. A disputs arising betwesn 8ir John
and the broker rospecting the commissions, the
Iatter gave notlee to thn Government, and the
old Inw of Charles 1IL, prohibiting the ex-
portation of pletures, was put In foree. After
some time, however, a poor cony was oblalned
and substituted for the originnl, which was
emuggled out of the country.”

It wna durlog the last twelve years of Muril-
lo's life that he produced the pletures In the
Hoapital de la Caridad and the squally re.
splendent compositions ordered for the Capu-
chin Convent at Seville, Hince tho death of
YVelnsquez he wis acknowledged the foremost
painter of Bpain and of the world, and In 1670
he was requestod by Carlos II, to take up his
resldence at Madrid, The Invitation was de-
clined on the score of age, Lut the palnter was
stiil young enough to oxecute scorcs of
masterworks for his baloved Andalusia,
The elght large nictures made for La
Cnridad within the fivo years ending In
1674 bavo alwnys been clnssed among the
ripost and nobleat frults of his genlus, and
in Mr, Curtis's opinfon it would be JdifMeult to
name an equal number of porformances by any
artlst that conld surpass them for grandeur of
stylo, hnrmony of color, and grace of composi-
tion. Throo of Lthoese mnsierpieces remuin In
tho Caridad, but flve of thom wero ocarried
nway by Boult, and only one was rocovered by
Bpaln in 1815. This was ploced In tho Academy
of Ban Fernando, Ofthoothers, two, viz, " The
Prodigal Son's Roturn' and " Abraham and
the Angels," wore sold by the Marahal to the
Duke of Butherinnd for $10,000 each, and aro
vow at Stafford House,

For tha Capucliin Convant, which, by reason
of the work he did for it, was deemed tho rich-
est and most highly adornod temple of the
order, Murlllo palnted about 167¢ at least
twenty picturea in nhis Intest and besl mannor,
the vaporoso, by which an extraordlnary im-
pression of spnes and atmosphere was Impart-
ed, nnd no Inimitable softness and spirituality
was Infused Into o face, Those works all re-
malined In the eanvont until 1810, when, on the
approach of the French, they were packed up
and sent for safety to Gibraltar, When tlhey
wora roturned (n 1813 two had disavpenred,
nnd In payment for expenses Incurred the
friure presented athird, the "Guardinn Ange),”
to the Bevllle Cnathodrnl, Of tho rest. all
but one are In the Sevillo Museum, and
ws kavoe proviously nalluded to the two
“Conceptiona which belonged to this group,
Tho exception s the "5t Franals of Assisl"
or " Ln Porclunculn,” which Is the property
of the helrs of tho Infant Don Bebastian,
and {s now at Pau, Of this canvas Palomino
wrote: “In the high altar is tho glorious
pletura of the Jubileo de la Pircivnenta. There
Is s0 much variety and beauty in the angols
that tho artists said when thoy saw it that they
had nover known so wonderful o painting.”
This was, doubtlsss, ona of tho masterpisces
which Antonlo del Castillo, o famous painter of

Conlovn, wns brought to soe, and on hehnldlnﬂ'
which hie exelaimed in nn onthurat of mingls
runture and despaire, © Castitlo (s alrendy dead,”

It wans In 1674 that Murillo was employnd
upon the pletures for the Convent of St Augus-
tine nnd thoso for thn Hospital de los Voners-
bins Bneardotes, tho lntter neluiling the ~ Cons
ception,"” whieh In the fe of the Louvre, and
poerhaps the niost pe spealimen of hls ra-
pareso mnnner, Four years later ho was re-
gquestod to paiut the aliar pleco for a
shureh ut Cadlz, and 18 was when nnFnaNl
in this work that the accident befell him
from  whose effects ho  died, Tho  ae-
eount givon by Palomino s as follows: " Sueh
wins tho mnodesty of Murille that _we mnay
sy this virtup cost him Lis lite, For, whilo
Imlntlnu for the ehurch of the Capucliins nt
Wndiz n lnrge pletuee of Bt Catherine ho ktuame-
bled on the sewfTold, and rotured his Intos-
tines, Doing unwilling, tor decorum’s snke, to
show the injured part he parishedl.” Tho ple-
turs, which romalns whers ho ploneed it is anid
br Ponz to hiave hoon comploted by the mastar
himsoll, excopt n part of tho glary, which waa
o shed aftor bis danth by one of fils most sue-
consful imitntors, Manesos Osaorio,

It [s not disputed that Muriilo bas informed
hincomposlttions with il the flenhity and wll
tho manctity that have over bosn behald on
oarth. Yol noono would say of bhim whot bns
boon sald of Mornies, that hisn Moadonnas
and Baviours transcend the capabilitive
of weak humanity. Wo mneed oot in-
voka for him the mirnculous Interposition
whereby, Ilfcnl'dlﬂl{ to the omil,  the
facn depleted in the Valoncinn Viegin, " Ln
T'urisimn."” was revonled to Juanos In s tennoe-
liko sestany, the outeame of protracted fasting.
Tho spell oxerted by Murillo's ennvas les rn
tho thought of Inaffubile consolation that the
ourity aud holineas disclosod, thiough they may
soar above the plane of common axperlenco, are
yot not unattainable for mankind, His Heares

ro right donlzens cf oarth. and though a
1envenly awootness baams from thelr eyos, you
fenl Lthat theirsteps onco prossed the Immnlé

soll of Galllee,  Buch s the convietion plante
n tho hanrt of the boholder, and it Is cmllllrmu
{ history.  Itis belloved that In every one o
hiis plotures the artist drew the countenances
rom n living model, or rrm[l memory., There
8 ground for averring that In more thau ope
natanco his own daughter I8 delineatod in the
Lloakod Viegin, Who enn gnzo upon her fea-
tures, sublimated on her fathor's canvas with-
:l‘l‘l 'E-_:tliugu the }?l'%ul'll"" crent nnint \\'nﬁlu-
ay, which alsn eaught Its outline
and ita bus from flesh and bicod:
Taaw her. upan nearsr v ew,
A npirit, you & wo i
A cresiure not ton brleht or good
Yor humun nature'sdaily fond;
And yel mapirit siill Lright
Witk somiethiug of an ol hight

The truth in that Murillo’s Iot wns enst In o
Innd whore physion! eomolinoss and the ine-
dwolling glenm of goodnoss or of geulus were
by no manns rare. whore fu'th was stil sin-
iﬂ-ru. nud pl!\l.r still forvont,  From thoss whom
1o saw ntout him ho had but to eull thes Mirest
il 10 noblest, and  depiet tham trans-
Higura hy thelr most hisllowe oo,
in tho hour of their ilghest spiritunl benuty,
Bueh was the naim hn kapt  bwlfors him,
[;m! by no mnstar, save by HRaphasl, has it

wn moc teanmplisntly fullliled,  Nooman hus
wmorn enchnntiney and movingly embod b the
econenpting of tha painter's wet whieh Lewsing
formninted. wnid which Matthow Arnold has
slinged up in compnel nined prognant vorau;

Ta i wonrd scobilatios hie sl give
e s hife ol g thal ive,
The o bok Lo e hovme Bls ioiment well,

Witk power diviue is siury tell,

AL W R

ovIDA,

HMer Name, Fortune, Dwelllng, Appen
Habite, and muul.u:. )
Prom Ine PRITan ki Preg.
Fronmwom, April 8.—Loulsa do Ia Rames 1g
of French extraction, her grandfathar having
beon & Frenchman: butsho in English o both
sidoa of the houss, huving bonn born at Bupy
At. Edmunda, Buffolk, forty-threo yones ago,
Tha atory runs that her fathor and mothsr, bae
ing inharmonfous In thoir domesile reintions,
saparated durlng her girihood=lin coming 1
tho Continent. and ahe remalning in England,
Oulda's youth was passod In varlous gountries,
#o that she may be sald to bavo no particulag
nationslity. Bhe apeaks fluontly French,
German, na woll as her native

Tialinn, ll'lq
tongue, and writes those forolgn Inngungus
with faellity,

0 8 (she derived hor penna
from the A i pranuneintion by fe 1]
ioes, of her first name, which s Loy
q;:"l: Hamee) are not qults n‘nprm'lnl.m'l
‘ am'luf-, they an appragintad
inhiars, for they anll inrgely
firal nnvel, Inltl in Bondngs," Lirought her
undpratand, $3,000, And sho now kols () loast
lms&lur overy new work In theoe volimes
thint aho writos, Kho hns grown so popiine
within tho last elght or tan ysnrs thint sl ong
make vory favoruhio torma with publisliers,
and slio paver negloeta (b (s anid, her owh Ine
torea's, ' Moths ' and " Frinndship "' lvvefivin
excrrdingly profitabio, yielding hor Lo dste, re.
amrum']rjh.um and $16,000, nad aro stiil in
cmand,
umnu {a roported to havs mada from $250,000 1o
000 by hor writlafn. nod bor monny ling
son mo wall investod that hor foaomo I8 osljs
mited At 816,000 o your consldorg

hy
hy lhor puh-
nnd rapdidly, "ui

virry lurg

In Italy, \\'I‘nn to thin s addeml hor nnllula
onrninga h{l i@ pon, Itin not sirange thut slie
is coonntod hers as vory rich

Th celohrntad authoress livad In a handenmas
villn outside the gates, furnished and doso.
rated bandsomoly and oxpensively, 1 is fuil
of pieturgn, sngravings. statunttos, beolis,
binoks, and all sorta of bricsk-brae, for which
aho run srual. fondnesa and Hoe tnste, nhe
s little love of hur own kind, she loves dogns,

ursos, onts, birds, and animuls gonerally, hiny.
fnig in har houss many peta, Bhs oftbn fuye
that they are neither perflidious nor uneratelul,
and that to enll 8 man n dog, as most wan ure
cnnutltmgd, is n complimont that ha snidom
moerith, Bhe dreiven out diatly, whan the weathor
ap munsl, and is usunlly accompanied by two
or three dr

]-:\-utybm;‘v.",fn and ahout Finranes knows hap
by afght., She ls nreather striking fizure. being
tull and wall formod, and having n strong, ro-
momberable tieo, with gl eyes atrl wnabund-
anos of yollow hnle, Bha dressos hoandaomely
nnd expunaively, but in an unconvontionsl
mannor, and not alwnys in good tasin, At
timos she is ovirloaded with color and ornns
maonts, und then, ufnln, whe Insimple o attive
toa paint of sover t{. It would ssem that sho
onjoyanttracting attontion apd making nsone
aation, although sho pretends othinrwise, An
Amerloan artint horo ealls her n fomininn imi-
tator of Byron, for whom ahis chori=hoa nn an-
thi !lrtlemlml ation, Kha alno adores Heine
w‘h Heino and Leopardl, which shows that the

ntof nor mind s sombro and cynieal In
L:nt. moat of hor litarary tnates are what would

donominatad unhenlthful, Hor views of life
are nnt choneful, and her countananon !-‘ a1~
#rally marrod by an expression of unaminh Illr.

hiat has mado her bittar nobody knows, It ls
due partly to teomperament and partlv to cir-
cumstances. Her early [ifoe has probalily basn
#uch as to aotir her, Morover, she ls nn [dealist
and, eonsaguently. doomed to disappointment
in ngl hor relutions with the worlil,

o poor are very much attached to Oulda,
whieh Is natural, as sho Is very kind to them
perronnlly an cuniarily. o givea freoly
gnd largely in eharity, nnd sha Is aald naver to

eaar of n ease of indigence and ruflering which
she (o0s nol try to reliave, On the whole sho
apnpoars o be a SIFONE, CAFNEAE, GON STOUA, hon-
orible, pure-minded womaon, whose [anits nra
mostly on the surince, Bhe belisves sho doss
much good by uxlnonmc tho wenknessos and
moeannosans mnd vicos of soclety, and by pre.
fenting patterna of men nnd women who pat
tha common crentures of lifo to shame. Sha
travols n go denl, apending slx or seven
montha hiers, and the rest of the year in France
nnd l':nflnr. . Bhe has n fow frionde who nre
dovoted to her, and for thom and to them sh
Ia gondness Itealf,  With ail her tulents an
surcoss sho s diseontented, nod Is, inwardly, 8
solitory and unsatisfied soul,

A NNOUTE NEVER TAKEN BEFORR

The Novel Voynge of tho Miranded Govern~
ment Mienmer Pairol,

From the Cleeelamit Leadey,

NEW OnrLEANS, La., April 17.—Tho Govorne
ment clvil ungineer, Jolin Ewens, areivad Inthis
eity lnst evening with the Governmaent steanier
Putrol, thut wus drawn Into the great Davie
ernvisse on _the 27th of March, Tho route
taken by the I'atrol to get back into tho Missis
sippl River is ono that hus nover been taken
bofore by a steamboat, and doubitless une think
will never bo takon ngain,  This most marvels
Inus pxporionce of a stoambont is worth giving
in full, and enn be traced on 0 map to show the
wonderful network of navigable waterways in
Houth Loulsinnn,

It will bo remembered that the Patrol was

coming down the Mississippi Hiver in the eme
r!ny of tha River Commlisslon, making sound-
s, marking banks lablo to eave, and tuking
thn diacharge of tho water at various outlets,
Approaching the crevasse, the commander was
preparing to measure the outpour, whon the
vossel wns selzed by the curront, hurled through
the manlatrom of witers, aver tho track of the
Toxun neifle road, and lodged In the midst of
a supir enns fletd six hundrod yards Inland,

Enginser Ewens began sounding, with nviow
to extricating himsoll from tho pirilous posl-
tiom Into whieh he had boen placed. He suiled
through the crevasse water, nlong tho Morgin

intirond to Bt. Charles Rtution, from tho (nftsr
point neross the swamp prairie in 8 southonss
direction to Bayou Patrol, so namod by the
party, ns the Patrol {8 the flrst stenmer that
ever nassed through It, through to Lake Cntns
auatelie, across to n small bayou on the souths
ikt curisxﬂ of the Inke, thro the lnt-
ter to o Halvadeer, neross in u southe
eaptorly direction to Bayou Villars through
nto Buyou Baritarla, thenca 1o Bayou des
Rigolets, throuxh to Littia Lake, across to
irund Bayou, thonce into the Great Barnturia
Bayou, acrosy to Bort Livingston, on the Gult
of Mexico; from the Isttur polnt to Grand Ixle,
thence to Bayou Rigond. through to Wihilakey
Puss, through the latter to Buyou des Islots,
thenes to Bayou Androw, to Caminada Doy,
through Shell Dayon, to tho Terre Line or the
llhjoum .i-u “l?ml; Cannl, mrct'g“hh:;hh caunl I:n
ayou Lufourche, and up the you to the
Migsissippl River at Donaidsoville,

Modorn Champagne Dangerons,
From the Phitaileiphia Times,

.
Champaguo is not what it used to be,' eal
& wine wierchant yesterday. * Flieold process jiFodice
tare, Wiholesing wite, but the uew process dovs not,
¥ e ol provess the ]uln nf the grapis is ollowed to
forment in tie coske Arst.  Feruwntation, Yol know, e
an etlon of natupe that throws off ncurtios, sl ihe
if 0 you have the hetter, 1 LERS ST
the wine is inttied, with s li lipe
wiiie wdiled to produee o i,
dttlem are then Pk vil reeke i the It with
Lowdawii, wo thet the sediin ut Eallnopon the cor
s ihrough the vaults o
]l Biottles mid shin
A8 handled ahioul twelve hu
on thie ninThet.

vy Alny for thiree years and
heus Hint eaeh bortle
Ired 1l lezore it s [l
Driug that time Ui ke mra chinniged
three thines,  Now, that is the wiy trus vhampagie
made,  The new pre A turne
ﬂm!s'lulur1!I|ru'ru. W maihietimen nllion
ws weil, 10 §e the socond or Lottle ferninn
WiEs Lhe nltrogoen to escape and eonijiet
ool witie iakling.  The new prig
erienintion, nud puts the wine «
moikhe from the Ve Bied L G
Arinks too uuel elini e oW uye e line the pios
Luantly hemtucliv to wi i flonli 4w Beir, nud iL gen
erally insl tvwo or thres da Thint 18 causcil by the nl
teegen i the chumpnsne Yeft there by thie vow process,
R ol the bent Known bira Bre How produced
Ly the new provess. Vou see, | deinmnd ing
that the okl process I too slow LI
be s cobd day when Fraueh wine min
matter of st kind, They not only rus
fute the wiarket in liw, LUt mako it now very
Inrgely of groon, » iy wrnpes, mnd wven of ik

sour’ wlnes—any th tu sl the pronis,
S When Whie tdrmuus oaptured Alsioe

which were the warden spols of Fras

ank sl lru

il mil enllnr, and
ch |||||m||n they ed, 1I've henrd that o 8 fo
’"'m‘lfl . :::r lululni\ w s ll!lnrxc -h. e,
“¥ou think, theu, that pure champugne la pr h
o gel nuw 1" v gt Brotty hard
Y1 o and uoless you are very particulsr In yiouy
r:l;;;lul!:- lusa wine of that naine you drink the batiel
] .

the narket fn 1wa
he it If n iy

get Left ina
the eham pakns

nd Loreain
they wyen!

e,

A Curloms Application to & Police Magisn
trate,

From the London Telegraph,

On Raturday, April 12, & young m
Epedtalild Rpjlearance s:-ullll tu—!n-ro’llr. I-‘fl-ur%?l?m
Leth Podiew « ourt, mnd sniild ; * Your worship. [ want you
o hnll; e al Ii ‘”,I(“I?"l‘ wuntum A
r. Cliative—1 wi cant, Lut it i rathier aw
request, Lat we know inore shout i, SESmrsese
Applicant=Well, I am engaged 1o be married to
young woman lving at Fecklin U Thursaay nlnlu‘
1o her libee She was nut Bl Ivie,
1o auuther, I fuund
ompsny with suother tan, deink.
V1 o dat 1 have promised ta
d‘“l‘l"l company with anothes

Ly
th=H wean | lnl.ll ;nu Y It your voung
RO W WAY Y OU Wi
In breaking oft the msteh ¥ H have lisie dinicuity

Appliount—=Yvs, wir; bt then don't les me wmarey her,
| Loud invghier |

Mr. 0 ‘e—1 linve no pawer In the ™ tor It inie
lJ"':-ll' hiaude s to whietlier you perform your prunitse uf
m

Applicant=1 thonght you eonld lines glyen me an ore
ter i mn G0 prevent iy eliig wner i, ae sliv wanit wul
witlmutother man (Henewed langlitar, |

Mry o himnee <You wppear 10 lie paibier sniple in suek
&inatier ROEY you nraafenid of a Lrensh of prosisg
Lrous but iF vousan prove whst you have
® X lived Dot fear

m)’i inyg

Ing tigetlier,
wiary ber; but, it
m:‘r:, ll'm"” fiell

icant=—Vory well, then, [ need uot marry ber,
[T Wed Lau. liter | I y
M Clinnies - Certainly nint
Apphemnt=-Thiar' s wid righ

M then Iufs the courl, ov ily very greatly satinfied

Trout In ghe Mundson Hiver,
From the Kingston Leaiter
 Yoaterdny marning the wail-known Tlutann

SO or e Bermrd Waimbaboirn ool B ieaeor! Liee I+
Whille hauiing lu o cutel A the Halann 1iver, ok
(FY brach yurds i Port Bwen, dboconored u biranik

eouetn Bk walglinl s Ohids s g e

o] b U Bl ek e e g (Y LY

Wh b et b e Mudega liyer,
L]




