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ORGE M. COHAN, LITTLE KNOWN
PHILANTHROPIST OF BROADWAY

By J. I. C. CLARKE.

¥ HAVE not had time to study

’ *‘_ﬂr clussic drama because 1
have been =20 busy writing
plays.”

The young man of thirty or so who
mld this, looking modestly down on
his after-dinner demi-tasse while one
finger atrayed with a fine affectation
o bashfulness over the edge of the
wmblecloth, well Knew that he was say-
BE a good thing as well as telling the
truth. For presently he raised his
bwered llds and his blue eyes twin-
kled roguishly as laughter crackled
around the banquet hall and applause
eame back to him In a wave.

The Rociety of American Dramatists
and Composers was making him its
guest of honor at Delmonico's that
alght, and short and modest as his
speech was in reply to the toast of his
, health it seemed “to all present well
worth the price of admission.”

“The deuced clever absurdity of it,
you know,” said a  visiting English
dramatist, “Haw-haw-haw!" And there
were many other comments equally
admiring but differently conditioned.
*It's so darned trwe,” sald another
guest, “except that he can hardly be
said to have written his plays; they
always seem to have written them-
selves.”

And there it was, wreathing itself in
eilgar smoke over the heads of the gay
danqueteers: George Michael Cohan,
successful playwright, song composer,
lyric writer, actor, singer, solo dancer,

Phase of the Character of Actor.Play-
wright of Which Public Is Not Aware
—Expects to Retire From Stage Next

Year to “Make

Fields of Playwriting

enormously to what he has in hand.
And all this at 35, all his own work.

No, not all. We are, none of us,
starting points In the broader sense.
The *“Little Millionalre” of to-day Is

but a projection of his ancestry. Some-
where in the remoteness of another cen-
tury there grew upon a western Irish
hillside a happy harper called O'Caom-
han, a strolling minstrel whose heart
was full of song and mirth but who
knew as well the ways of the soul In
stress. Translate the harper Into the
Joyous fiddler O'Cohan of & couple of
generations later; see him lead the
dance at pattern and fair while playing
his soul into his fiddlestrings as they
thrilled to jigs and reels, or llsten to
him telling at night around the fire
of turf the old heroic tales, the fairy
lore and the elfin tricks of the “good
little people” who mostly came abroad
by the light of the moon. How he em-
bellished the tales of the countryside
till his hearer rolled in laughter or froze
in horror! Bomewhere he settled down
and lived upon the land: the minstrel
habit passed out of his generation.

A gay hearted descendant, dropping
the O as his grandfather had dropped

Good” in Broader

The theatric is clearly sprouting, Is
It not, thanks to the acute perception
of Mr. Jones, And now George M. in
all his bravery, all his audacity, all
the get-at-it and do-it with serene
underlying self-consciousness emerges
in the letter of this boy of eight:

“I think I am improving when I play
the same Duetts as Harry Cusack and
Jimnie and Joe can, them boys has
been taken music lessons for the last
three or four years. 1 should think that
they would feel kind of flat when they
saw me playing with them Christmas,
Don't you think I am getting a long
Good?"

Of course he wag, the little rooster
of talent and hard work, flapping his
little wings and crowing with a shrewd
eye on something extra good at Christ-
mas, for In this remarkable letter he
forthwith goes on to intimate: “I think
I heard Banta Claus last night and I
was telling Aunt Nellie of it this morn-
ing, and Aunt Nellie says that he was
here, and he ask if I practic Good,”" &c.

Bo the old leaven of heredity was
working-—the old love of art, the old
gift of story telling—vivid and simple—
the old glad mysticism. It was only

books, lyrics and music of “Little
Johnny Jones,” “45 Minutes From
Broadway,"” “George Washington, Jr."
“The American Idea,” “The Tulk of New
York,” “The Yankee Prince” and “The
Little Millionaire,” The straight com-
edy of “Droandway Jones," in which he
is now playing, Is entirely his. Desides
he has dramatized from novels “Get-
Rich-Quick Wallingford" and “Seven
Keys to Baldpate'—the first a very
clever picturesque comedy, and the
latter an amazing blend of melodrama
and farce that astonishes and delighta
large audiences in town. He composes
the music of his songs after peculiar
fashion, picking them out with one
finger on the piano and then dictating
them, as it were, to his orchestra leader,
who orchestrates them.

Ten years ago he went into manage-
ment with a partner who Is credited—
amiable exaggeratlon—with putting In
his share of the work counting the
profite. At any rate they have managed
many successes, and Mr. Cohan has
worked hard on recasting and re-
touching a #core of the plays that his
firm has fathered managerially. Be-
sides hils own play, the firm is now
running Raymond Hitchcock in “The
Ileauty Shop”; “Stop Thief!”" a last
yvear farce, which is used by four com-
paniea they have sent out; *“Nearly
Marrled,” which has a road company
as well as one on Broadway. They own.
with another, the Bronx Opera House
at 149th street, they lease the George M.

' Cohan Theatre and the Astor Theatre In

New York and the Cohan Grand Opera
House in Chicago.

It Is a matter of very recent history
that just before the production of

producer, manager and (as we shall|the sllent m, having fallen on evil | necessary to call it forth to action. “Seven Keys" George. his daughter and
| discuss later on) eruptional philan- | days in a hapless land, crossed the At- “The boy simply couldn’t be kept off | Wallace Eddinger were thrown from an
H thropist, dismissing the great past of | lamtic and settled in Rhode [Island, | the =tage,” says Jerry proudly. Any- automobile and all three hurt more or
;1 the drama with a jest and celebrating
i himself in three ayllables, “writing ‘I‘
| plays.” ;
il Around him and facing him were

., many men and women who, following
{  their earnest study of the classic drama

and the foreign drama and the modern

drama, had also written playvs and had

pot alwaye, had not often, had seldom,

Indeed, seen the golden flower of suce-
! eesg blossom in their little garden plots,
i Many were like himself, successful chil-
« dren of the lighter mood theatrical, and
¢ #hey enjoyved it hugely. A slap at the
*highbrows” 8 always a joy In Phi-
Hstia, and wakes long echoes in Ho-
hemia at large, but the honors, after
all, remaln with thoge whose successes
i are won along the snowy heights, no
i matter how much better the gold dig-
i ging may be among the foothills, From

R

various viewpoints the Cohan speech
was examined in the talks that fol- i1
dowed, some of them brilliant, and some, .
God wot, not; hut, singularly enough, H
il all converging on the one polnt: George ;
o Cohan is a genlus, genius makes jts q
i ewn rules. and when he takes time to :
| Mudy heaven knows how high his
i genius will carry him.
And now, a few years later, George {
M. Colan is going to take time
He has s=ald so himself. According
: to his announcement he will retire
r from acting at the end of February
1 mext and devote himself to writing and
| composing. He will sall for Europe in
June, where he will travel and sojourn
| until SBeptember,
| And it will glve him a wrenon to do
i § I, for the stage is in his blood, the %
: i footlights in his eyes, the kettledrum
| iIm his heels, The little cane he carries
! P 8 really a conductor's batom His
faunty straw hat is a “prop.” For him . . " .~
| . thunder, lightning and rain. sunlight ("eorge Michael Cohan.
| v ] ore 8.
| § the turkey trot, perhaps suggested it. less  still believes somewhat In  the vember  McClure's Magaz.ne entitled | dramatie Impulse.
| To “exit” for good, mever to rouse a dynamic method in comedy. It is the [ “The Mechanics of Emotion,” to which Some years ago a once populat -
! handclap, never to take a call—Iit is natural outcome of his early and later | his name and that of George J. Nathan [dian who had lost his vogue .
wnimagin *ancy { environment.  They must have quick [are signed. We may well believe that | nothing else was persuaded
aginable almost. Fancy, he has | effects and prompt results in vaude- |it is the fruit of George Cohan's ol K 8 1
] had only to emphasize his nasal twang | (il SHATASIaN S halns: [ErEait ot |y A€ FTUL OF Ciworke Lohans ob- | his reminiscences, He came o ¢
’ to set his audience in a roar, and he v e: charac .(r eing largely a label | servation with the Nathan dressing, and feebly urged the taking
. interpreted by makeup. It leaves room Thia article sets out to show the vari- 4 f
E | faces long years wherein he must walk E e Y of advertisement in the coming ¢
I 3 ' nevertheless for smart writing and |ous doings of the stage by which the shin ha ™ ublishe
8t a normal pace. must use only his characteristic bit if not for rounded | dramatist elicits tears, laughter and s WHICK the propased publ
‘ | spoihary lulking"\'m-:;- when "“' wm.un character itself. 8Buch method s al- | thrille from his audlo;u.‘o. it he gets :."‘hld AN wavic De A “':“.‘
| to “put one over." Unhappy George! most of necessity that of musical com- | one, Thus we learn thirty ways that | 08 ""'“"'i'.'n':l hitg m,".l et
| 1 It is the defect of his genius that It edy, hut “Broadway Jones” exhibited a | tears may be drawn, and they run from publication would cost about tha
{ | makes much money, No matter which firmer grip on the essentials of true [a child in its nichtie saying “Now I lay | 2W further that the actor's ook
I | way it happened to turn him he be- me” to “the singing, |‘|ln_vim! or mvn'- have little or no sale. He consent
= came a mint. The coinage of his brain tioning of ‘Home, Sweet Home,' " Peg. | HEe @ page, wrote a check and ! ‘
! has been showers of double-eagles. His ple we know laugh at the spectacle of it to the man, who sat with stre
| ; songe when they were not golden were |4 man laden with many large bundles, | “¥e% and left, putting the chect
i ! greenbacks and redbacks. He could not [ but he mentions fourteen others, sucn | Peket and a sob in his throat
i ! show his face without filling the house, As 0 man consuming a large drink ap |MOrning he came tearing back ine
; and he loves it all passionately.  Else one gulp. Then he notes a dozen thrill- | Oveand said, daving the o
; why for years past has he endured the ers, from a woman's scream to a loud | Cohan:
eircuit? Why tolerated the queer ho- ticking clock. Naturally he does not 0 ge, George. look what
tels, the weird food, the quick shifts on exhaust the lst in any of the three | done!  Cancel it write me anot
H ralny or snowy nights, the rattling departments. George looked at it with son
3 tralns, the poor connections of ‘the I recollect reading an article once on | ¢orn. and  said  simply  and
road"? the comic and the tragic discases. The | "You gave me a shock. It
t One answer is characteristic of the shades are Infinlte of emotion creating | rlght. T signcd it, and it goes as
i man's filial love, I’'laying as he did The Four Cohans when they appcarud in “The GO"L‘I‘I‘IUI“G Son." deeds and conditions, and they cannot It was for $10.000,

for years with his father and mother
his uniform

like dramatic Men whom he sent to Colorad

of thirty-six,

reduced
number

| be situations to

—

| In his company, It was where a son was born to him, which | way in his ninth vear he “went on® at | the as_affirmed | ing  they  would die =~ the
i babit, even after he came to man's es- [ gon was Jerry John Cohan, father of | Haverstraw, N. Y. as the child in by Gozzi, Schiller and Poltl,  What the | whose troubles called for gu
i_ tate and was married, to call at hi$|our George. Remove the pressure | “Daniel Boone," and that settled it. He B article Indicates to me Is that George | or none; women suffering 9
4 parents’ dressing rooms, greet them and | from the pent up inner waters and lo, | Was an actor before he was out of M. Cohan has come to the parting of | misfortune, the number mou
¥ kiss them before going to hls own,| they rise sparkling to the surface in | knickerbockers, the ways in his intellectual development, | one Inquires, It is not the ob o
Now, It is said, he went out this scason | pleasant springs. In Jerry Cohan the Now came the happy thing in his {and that henceforth, having "M-*'l"l""ll tic of the men round about
] because his father wanted to act, and | Gaelle harper, the Irish fiddler, the | opening career. His parents took their [the mechanics, he 8 about to grasp| doubt these look upon him A
B that meant that George had to act too, | singer, the story teller came back to | children with them on their tours and | drama in every vein with clearer view | to do such things.
{ Perhaps that counts, but the real an-|life In a modest way, All it needed | worked the two tots into their “sketeh.” of the things that drama may mean tmee he had in his employ
swer is that this favorite of fortune|was another Celtic infusion to give it | Never was such a happy family on the beyond its puppetry, And that we have | talent for long lable to i
I loves nothing in the world so well as | full vitality, Through pretty Helen | stage, sharing nightly triumphs, the every right to hail, divagations, The man sh
taking In great gulps of the hot air Frances Costigan it came, and so July | budding talent of George finding facile ‘Hn one  pictures (_;..‘.m.- taking his [ perniciousness and prospe e
that comes across the apron: has more [ 4 (significant date) in 1878 George | play In doctoring their sketch, merri- little cane and starting out on the big | hitm one day before a bar wit

T e e

joy in & quarter hour of ecstatic acro- Michael saw the light in Providence, ness on and off the stage. Then George Broadway of the world which circles [ he called him aside,  *What
batlc dancing on the resounding boards | Jerry Cohan and his wife were play- | went off to be “Peck’s Bad Boy,” and he the globe from the Battery to London | drinking?"  “Buttermilk.” N
than in any half century of rhythmic [¢T in the variety line, as vaudeville was | certalnly was bad as a boy but amasz- and Paris and Rome and Egypt and [In it “Why, Mr. Cohant® s

called at that time, His cheery face
and voice and his light feet and inex-
tinguishable good humor made him-a
favorite everywhere. Bo the young
couple were able to look after George

Siberla and China and Japan and Ha-
wall and San Francisco and Chicago
back to City Hall, before settling down
for his new start in authorship, On
one thing, however, all the “wise guys"

Ingly good as a boy actor., Then for ten
years he went up and down the land,
now with a separate company, but
mostly with his family, who were known
a8 “The Four Cohans,’ to the enjoy-

I believe you, but I want to ke
up to it. 1If vou are still off .
when New Year's comes aroo
give you $5.000"

And he did to the day

motion he could compass anywhere else,
He thrills to his own songs with a
rapture nothing else can give him, and

t on the stage he always sees a beckoning

figure of great beauty and allure that
says: Come on. And he pauses now as
he tours New England in “Droadway
{Jones” with father and mother and
iwondens will he see the sane figure
and feel the same responsive urge when
he has left the stage behind,

Deep down in him snuggles a belief
that he will see the beckoning Fame
in iner garments and of a greater mien;
that he will “make good" in broader
flelds and higher reaches than ever be.
fore. It {8 an even thing that he stlll
balks at the Ildea of study, however
footloose he may find himself—study
of dramatic classics above all; but he
goes forth to learn something, and he
knows that he has much to learn.

Not as a Paul at Damascus does
QGeorge turn away from good worldly
estale to follow his vision into poverty.
It Is rather as a young Crasus turning
from one joy to another. He is rich,
It is not our concern to guess in true
American newspaper style how rich,
but, thanks to a sgomewhat careless pru-

dence, very rich In accumulations, and,

thanks to his insight Into “what the
Public wants" and the remarkable tal-
ent und houndless energy with which

he hus supplied it, he is master of an
imflowing tide of profit that can but add

and his little gister Josepiine in becom-
ing style, Happy for the children of
the children of the stage when this
is 8o, George and Josie lived with rela-
tives while the parents were on the
road.

George grew up a sturdy boy, He
was living at Orange. It was in Decem-
her, 1886, when George had reached
the mature age of eight, that he wrote
to his “Dear Papa and Mamma"—with
a boyish eye on the coming of Banta
Claus, in whom he profoundly belleved,
“I am doing well in my schooling and
musle lessons. Dear Papa, Mr, Jones
says that I wlill have to have a new
violin because he says I am outgrowing
the one that I have now.” There was
the fddler of aforetime breaking out
sure enough. “"We had examination in
reading and 1 stood at 93" The old
Atory teller in plainly emerging!

“Joe and I played last night seven
o'clock till half past nine together and
Mr. Jones says that me and Joe is to
practic together all the Time till christ-
mas and then christmas day, Jimle
Cusack and Harry Cusack and Joe
and myself are all going to play to-
gether and 1 only wish that you were
here to hear us and Mr., Jones says

that it will be a great orchestra.”

ment of millions all over the country.

He had led but four years of his stage
life when he became known as a lyric
writer and song composer. A couple of
years later he began turning out one
act plays such as would fit the world
of vaudeville—bright, snappy things of
quick action and full of native wit—a
little of the slapstick and a lot of
catastrophe, but all “Alling the bill."

All this time George was a breezy,
healthy boy of quiet tastes, acting con-
tinually and writing at niget “after the
show"” In the calm of his hedroom—a
habit that has not left him. He held
an honest pride in his successes, never |
obtruding this pride on others, but
acutely self-consclous of every advance
he was making, and straining every
nerve for further advance, If nothing
Bucceeds like success, George was never
content to let it go at that; he was al- |
ways driving his team. '

At twenty-two he presented his first
three act musical play, “The Governor's
Hon,"” and the Four Cohans played their
first Broadway engagement in it at the
favoy Theatre. That is thirteen years
ago, and since then George Cohan has
a stagrering list of successful plays and
musical comedies to his name and to

his credit. He wrote, for instance, the

leas, and that George, just recovering
from a broken arm. went on and played
Wallace Eddinger's part in the play
with Wally looking on—a sight that did
more to stimulate the latter to go on
and play it himself than all the:doctors
could do to bulld him up and put heart
in him,

;———-———_______—________‘
George Cohan, a Violinist at 10.

comedy, to wit, sustained situation, de-
velopment of character and some real-
izsing sense of actual life,

This advance was halled on all sides
with pleasure In dramatic circles. The
man who has gone so far can go fur-
ther. That the perlod of study, after
his own way of studying, Is upon him

and prophets are agreed, namely that |+
nothing will the expericnce change
George Cohan himself. The same genial
man and steady friend may be met at
all phases of the journey or back home,

Every one knew him as kindly sym-
pathetie, open handed, but only accident
revealed recently that he can do
astounding things in charlty when his
emotions are touched, There exists the
man of small means who 1s frequent
in his givings to the importunate un-
fortunate and I8 known as “the easy
mark.” Half his glvings are short cuts
to getting rid of his plagues, It is
these and not his really meritorious
donations that earn him the somewhat
contemptuous title I have noted. No
one has set down George M. Cohan as
an “easy mark' which shows that
where and when he has given it has
been with a quick and somewhat un-
erring judgment of the right view of the
case, Yet when Ren Shields, the song
writer, died the other day It came out
that the last two years of struggle
with disedse had been made less bitter
through largesse from George and a

few others
Now #4 ¥8hiclds had written “The
Good «ld immer Time” and “Waltz

Me Around Agaln. Wil'y.,"  That

ap-

But why pursue ft,
mendicity and mendacity alreads

phase of a character remarkabil
many other ways.

When Electric Lamp Burns ¢
‘There isa certain similarity et we
electric lamp and the old k
Both are everlasting, barring
But what most people forget is !
filament of an electrie lamp is u
everlasting than the wick of the
Both will burn out in time.
Everybody who has used o
knows and expects this,
between them and some users ol
lamps is that the latter fail to 1o
They expect the tilament, o1
to last as long as the glass globe i wh
So when  the lanp
ive its usually

it is enclosed.
red and does not 1
light they blame the electric hght
pany for not furnishing “good” curivi
whatever that may be.

The fact is that when the lamp
red and dim the filament is about
Lest then to replace 1t wit
It is consuming just as 1
current as it did when its light was go
thus making a poor light as expensive i
very electrie light compan
as a basis of exchange,

-




