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OF 

all the portraits of George 
Washington that have been pro- 
duced in recent times, one of the 
most interesting and vital is a 

bust modeled by Henry K. Bush- 
Brown of this city which, cast in 

bronze, is now on view in the Grand Central 
Art Galleries, New York, and will be later 
shov.a in the National Academy of Design's 
annual exhibition. 

Mr. Bush-Brown in preparation for this work 
made an extensive, in fact exhaustive, study 
Cn Washington portraits, and though in a 

measure he took as guides the famous portrait 
by Houdon, for which Washington gave the 
sculptor sittings at Mount Vernon, and the Gil- 
bert Stuart portrait, or portraits, which were 
also contemporary works, he has made his own 

interpretation. To him these studies made in 
the presence of the great man were more or 
less stereotyped—portraits of a hero—whereas 
it was his desire to infuse into the portrait 
that he modeled Individuality, personality, 
which would be differentiating, enlivening. And 
in this aim he undoubtedly succeeded. His 
bust of Washington is an unmistakable likeness, 
but it is something more. It interprets the 
man; it makes of Washington something 
greater than the stereotyped hero; a character- 
ful personality, capable of leadership, of de- 
termination, high purpose, far seeing, ideals, 
one who could lead an army, establish a nation, 
conduct ah estate, a man among men, worthy 
of b’ing a national hero, of veneration and of 
foremost place In history. 

This is a great patriotic service on the part 
of the artist, and it Is to be hoped that eventu- 

ally the Bush-Brown bust of Washington will 
find permanent placement in some public col- 
lection in this our National City. 

PORTRAITS of Washington are to be seen on 
1 

every side today. An excellent reproduc- 
tion of the Gilbert Stuart Athenaeum portrait 
has been made and distributed by order of the 
Bicentennial Committee. There are Washing- 
ton plates reproducing not only portraits of 
Washington, but scenes in Washington's life 
which in some future time will undoubtedly 
take their place among rarities of historic in- 
terest. But we are not dependent here solely 
upon these reproductions, for in the Capitol, 
the National Gallery, the Corcoran Gallery of 
Art and other institutions are a number of 
original portraits of Washington by the great 
painters of his day. 

Charles E. Fairman, in his catalogue of works 
of art in the United States Capitol Building, 
published originally In 1913, and since re- 

printed. lists two portraits of Washington by 
Gilbert Stuart, who, it will be remembered, 
returned to this country from a successful 
career in England and Ireland for the sole 
purpose of painting Washington. Achieving his 

purpose, he made two, perhaps three, studies 
from life, and of these produced many replicas. 
Stuart's portraits of Washington, however, fall 
into two categories, the so-called Athenaeum 
portrait now owned by the Boston Museum of 
Fine Arts, and the Lansdowne type, of which 
the portrait of Washington in the Frick col- 
lection, New York, is an excellent example. 
For this portrait, incidentally, Mr. Frick paid 
$60,000. 

Besides these Stuarts, there are in the Capi- 
tol collection portraits of Washington by 
Charles Willson Peale and by Rembrandt Peale, 
father and son, the former bom in Chester- 
town, Md., in April, 1741, the latter bom In 
Pennsylvania in 1778. 

In the rotunda of the Capitol there are, it 
will be remembered, the illustrative paintings 
by John Trumbull, at one time aide de camp 
of Washington, in several of which Washington 
figures prominently. The last of this series 
is of Washington resigning his commission. 

In the Capitol collection, further, is a full- 
length portrait of Washington by John Van 
Dcrlyn (pupil of Oilbert Stuart and friend 
and protege of Aaron Burr), who was bom 
the year that the Declaration of Independence 
was signed and lived until 1852, winning for 
himself enviahle reputation as a painter. 

In Statuary Hall is a replica of the Houdon 
statue in Richmond made by special permission 
of the Legislature of Virginia and placed in 
Statuary Hall as one of Virginia’s most eminent 
citizens. There is also at the Capitol a por- 
trait bust of Washington in bronze by Pierre 
Jean David D’Angers, a replica of a bust done 
in France under the occasional suggestion of 

Lafayette. 
That another replica of the Houdon statue, 

cast in bronze, has been made by permission 
and become the property of the George Wash- 
ington University in this city is not generally 
known. This statue, with appropriate setting 
of foliage, now stands In the open court back 
of Stockton Hall—an appropriate possession 
and placement by the university which bears 
the great man’s name. 

The National Gallery of Art does not possess 
in its own right portraits of George Washing- 
ton, but it is fortunate in having on loan a 

portrait by Charles Willson Peale, lent by John 
S. Beck; one by Rembrandt Peale. occasionally 
lent by Charles S. Hamlin of the Federal Re- 
serve Board, and one by C. Polk, lent by Mrs. 

George J. Park, as well as a full-length por- 
trait—possibly an original and possibly a rep- 
lica made many years ago—of the well known 
full-length by Gilbert Stuart, showing Wash- 
ington standing beside a table, as having lately 
risen from a great chair. This last portrait 
belongs to the Supreme Court of the District 
of Columbia, by which it is indefinitely lent 
to the National Gallery. 

The Corcoran Gallery of Art Is fortunate In 
owning a portrait of Washington by Gilbert 
Stuart, which was originally the property of 
Col. John Tayloe of Mount Airy. Stuart 
brought this portrait with him when he came 
to Washington to paint President Jefferson and 
his cabinet. It was then purchased trom him 
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by Col. Tayloe. It was given to the Corcoran 
Gallery by Mrs. Benjamin Ogle Tayloe. The 
Corcoran Gallery has also, as a loan from the 
Mount Vernon Ladies' Association, a painting 
by Rembrandt Peale of “Washington Before 
Yorktown.” It also owns a portrait by Waldo 
of George Washington Parke Cus Us. The Wash- 
ington Cathedral has lent to the Corcoran Gal- 
lery Mg portrait of Washington by Gilbert 
Stuart, given by John Jay Chapman of New 
York for eventual placement in the Cathedral 
library. 

paintings by Fellcie Waldo Howell, for- 

merly of Washington, now of New York, 
which are on view in the gallery of the Arts 
Club, 2017 I street, at this time are not only 
all water colors, but for the most part pictures 
of New York City at night. In all probability 
no artist before has made so many and such 
careful studies of the great metropolis after 
dark as has Miss Howell, and certainly she 
shows It to us not only as an enchanted Titan 
city, but as a city that many of us may feel 
we have never yet seen in its full beauty with 
our own eyes. 

It is a remarkable thing how Miss Howell 
has grasped her great subject and set it forth 
in scale with such minutiae and at the same 
time such paradoxical simplicity. Her view- 
point in many instances seems to have been 
the sky, or at least the roof or uppermost win- 
dow of a great skyscraper. With her we look 
down on the amazing display and see it as one 

might see M from an airplane, a black mass 
with myriad gleaming eyes and rivers of light 
flowing through its midst. The artist’s loca- 
tion must have been near the Grand Central 
Building, for this looms large in several of 
her works. Also she shows us, obviously In 
the same neighborhood, views of the Chrysler 
and News Buildings. She gives us a glimpse, 
furthermore, of Central Park, of Madison and 
Union Squares, as we gaze down upon the 
black spots with little oases of light. She 
shows us silhouettes from a penthouse, and 
she gives a glimpse of a view up Lexington 
avenue. 

Ana in me miast oi an tms aaraness we 
come suddenly upon a picture of glimmering 
cool sunlight—"Spring in the City”—brick 
walls, a tree with freshly budded leaves—de- 
lightful. Likewise Introduced, for contrast and 
variety, are two pictures, freshly painted, of 
boat races, "The Start of the Bermuda Race” 
and “Fishermen’s Race,” the latter undoubtedly 
done at Gloucester. These daytime pictures 
of Summer life "far from the madding crowd” 
lend particular charm to this very unusual and 
interesting exhibition. 

THE drawing room and dining room at the 
Arts Club at this time are given over to 

the exhibition of a collection of photographs 
by Frances Benjamin Johnston, entitled "Sun- 
light on Old Walls and in Old Gardens,* 

photographs made with consummate skill and 
with a keen sense of artistic values. 

Mt« Johnston is one who knows how to 

employ photography as a medium of artistic 
expression, recognizing the camera’s limitations 
as well as Its potentialities, interpreting that 
whch is most difficult, the effects of sunlight 
and shadow—atmosphere. 

Of extraordinary beauty are her photographs 
In this exhibition of three Washington gardens, 
designed by Rose Greeley. Two of these are 

of Mrs. Burl lag's garden, one of the garden 
of Miss Hahn. The last is a Spring picture— 
a pool under a willow tree—and Is peculiarly 
full of loveliness. 

Miss Jbhnston has made a specialty in re- 

cent years of historic buildings, and includes 
in this exhibition a view of Washington’s head- 
quarters at Leesburg, Monroes law office at 

Fredericksburg, a cobbler’s shop and other at- 
tractive and unspoiled bits of early building 
at Hillsboro. 

Passing into the dining Toom one finds views 
of famous gardens in Europe—four in the 
Villa d’Este, the terraced cascades at the Villa 
Torlonia, Frascati, the beautiful cypress pool 
in the Villa Falconieri, with, in interesting con- 

trast, gardens on the Riviera, a Persian garden 
at Acre, gardens in Spain and elsewhere. Some 
of these gardens have been drawn and painted 
by Maxfleld Parrish as illustrations for Edith 
Wharton’s book on Italian villas, but no less 
than he, Miss Johnston has got into her work 
a sense not only of beauty but of romance, of 
pictorial effect, produced not only through the 
play of light and shadow, but originally through 
the skill of man. It Is of this, primarily, that 
these gardens speak. 

A COLLECTION of lithographs by George 
'' W. Bellows has been placed on view In 
the Corcoran Gallery of Art In the upper 
atrium, testifying in no uncertain terms to 

the extraordinary genius of the artist. There 

are 29 subjects in an, the majority, it will be 
noted, printed by Bolton Brown, one of the 
most skillful lithographic printers in this coun- 

try, and almost without exception they set 
forth scenes of contemporary life of a rather 
sordid and dramatic character. 

One of the most dramatic and simple, with- 
out actual reason for drama, is entitled “The 
Deadline.” Here tragedy is written on half a 

dozen faces, but what tragedy one does not 
know. There is a slightly tender touch in the 
drawing of the sick man by the window, “The 
Return to Life.” There is a bit of comedy 
in "Billy Sunday” and “The Journey of Youth." 
But there Is nothing but horror In "The 
Drunk,” “The Law Is Too Slow”—a lynching— 
and “The Cigarette,” the last sounding the 
depths. 

Here are excellent examples of Bellow’s well 
known drawings of prize fights, “Dempsey and 
Firpo,” “Between Rounds,” “Preliminaries to 
the Big Bout”;- here is his world-famous draw- 

ing of Edith Cavell descending the stairs to 
her death. Here are pictures setting forth 
with inimitable satire “Tennis Tournament 
at Newport,’’ and here, perhaps best of all, 
are beautifully drawn portraits of his own 
little daughters, Jean and Anne, done with 
the strength of the great artist and the 
gentleness of one who is a father. Finally, 
there is a note of real gayety as well as quaint- 
ness in the “Lady of 1860,” the actress just 
off the stage or just out of Godey's Ladies’ 
Book. 

BEGINNING February 23, a collection of rar« 
textiles will be placed on view In the gal- 

leries of Nejib Hekimian, 1214 Connecticut 
avenue, free to the public. These galleries 
arc in themselves architecturally a work of 
art. Dsigned by a local architect. Mihram 
Mesrobian, they employ Oriental motives in 
the matter of design, but are at the same 
time essentially modem. The facade, pur- 
posed for the display of Oriental rugs, is par- 
ticularly attractive, both In its arrangement 
of window openings adapted for display pur- 
poses, and the ornamental use of stone. The 
interior also has an Oriental flavor, but is 
particularly simple and employs ms lighting 
fixtures the roost modernistic designs. Yet. 
both exterior and interior are in perfect ac- 
cord and peculiarly well adapted for their 
declared purpose. 

The erection of a building of this sort should 
be regarded as a contribution to the city 
because of beauty of aspect. In New York 
the Fifth Avenue Association has for years 
made a custom of awarding prizes annually 
to both owners and architects of buildings 
erected during the previous 12 months which 
are exceptionally fine, thus encouraging ar- 
tistic building. It would be well if other 
cities followed their example. 

Nejib Hekimian, the proprietor of these 
galleries, is conducting this Winter a series 
of lectures on "The History of Rug Weav ing.” 
These are given on Thursday evenings at 8:30 
o'clock In his galleries. The first was on 
January 14, the last will be on March 17. 
The subject this coming Thursday evening 
wil! be “Symbolism in Color and Design.” The 
public is invited and no admission fee Is 
charged, 

1/ARL KNATHS will be the lecturer at the 
^ Phillip* Memorial Gallery next ThursAfr 
evening. February 25, his subject being “The 
Viewpoint of a Contemporary Painter.” A 
number of Mr. Knath’s paintings are on view 
at this time in the Phillip* Memorial Gallery. 
On the stairs hangs his painting, '•Maritime,” 
in Gallery C are "Snow Thaw,” “Coal Cars” 
and "Duck Decoy”; in Gallery D, “Red Table” 
and “Clam Diggers.” 

The Phillips Galleries have been completely 
rehung within the last fortnight, and by a 
change of arrangement certain characteristics 
of familiar works are re-emphasized. 

AT the Austrian legation Thursday afternoon 
was shown a group of paintings and 

etchings by. a Viennese artist, Fred Taubes, 
who. for the past two years, has been residing 
in this country. 

Mr. Taubes was bom in 1900, and began 
his study of art when he was little more 
than a child. After studying in Vienna, he 
went to the Bauhaus School in Weimar, one 
of the first schools in Europe in which abstract 
art was taught. He took up and mastered 
the craft of lithography. Finally, he came to 
this country and held successful exhibitions 
in New York. His work is broad, strong, vig- 
orous. He employs the new idiom, but not 
without evident knowledge and respect for 
tradition. 

IN recognition of the George Washington 
I Bicentennial, Gordon Dunthome is show- 
ing from yesterday to March 8 a group of 
portraits of Washington by Thomas Sully and 
Rembrandt Peale, views of Washington and 
Mount Vernon, including etchings and draw- 
ings by Benson Moore and Emily Burling 
Waite, and at the same time a few superb 
pieces of seventeenth century English and 
French furniture. 
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