
PHOTOGRAPHS REPRESENT FINEST ART 
Miss Johnston’s Collection at National Museum Makes Survey of Several States Under 

Grants From Carnegie Corporation, New York—Lithographs, 
Etchings and Paintings. 

“Oak Lawn” Arcade (1803), by Frances Benjamin Johnston, 
in the exhibition of early American architecture at the National 
Museum. 

By Leila Mechlin. 

THERE 
opened this week in the 

foyer of the United States Na- 
tional Museum, Tenth street 
and Constitution avenue, an 

exhibition of photographs by Frances 
Benjamin Johnston, of extraordinary 
interest and Importance. These photo- 
graphs, about 200 in number, represent 
a survey of early American architec- 
ture in Maryland, Virginia, North and 
South Carolina and Florida, made by 
Miss Johnston under grants from the 

Carnegie Corp. of New York, and the 
negatives, by agreement, go into the 
pictorial archives of the Library of 

Congress. 
The work began in a comprenensive 

■eries of pictures of houses in Fred- 

ericksburg, Va., made six or seven 

years ago for a private individual, and 
offered for exhibition to Dr. Leicester 
B Holland, head of the Department 
of Fine Arts of the Library of Con- 

gress, who was quick to recognize the 
value of the achievement. Being 
himself an architect. Dr. Holland is 

keenly interested in the early archi- 

tecture of America and eafer for its 

preservation. Miss Johnston’s photo- 
graphs, because they were what they 
were, opened the way toward compila- 
tion and preservation oi t pictorial 
record such as had never been made 

or thought possible. 
It wis on the re com ire n da t ion of 

Dr. Holland that the fcst Carnegie 
grant was made, and s< fully have 

his enthusiastic anticiptions been 

realized that not only a second, but 

third, fourth and now fith grants, 
have followed. The last las taken 

Miss Johnston as far afield s St. Au- 

gustine; Fla., where she has been co- 

operating with Dr. Verne Gatelaine, 

eupplyhg illustrations for hi prelim- 
inary *port to the Carnegi Institu- 

tion on historical monument in that 

««ity. The current exhibitio centers 
on thesemost recent works. 

BUT to xo back. The ftrsttamegle 
grant enabled Mias Johston to 

make a attjulated number c photo- 
graphs of early architecturdn Vir- 

ginia, which were presentee to the 

University of Virginia, and fehd very 

Bigniflcant. Sface then Miss thnston 

has made no less than 2,500 sh neg- 
atives in Virginia, and a seDtion of 

125 of these, after being show a year 

ago in the new Virginia Mtum at 

Richmond, was given to thalnstitu- 
tion. The exhibition now owiew in 

the National Museum repients a 

selection from five or six tousand 

negatives, each one of whichas been 

passed for merit and as tfthy of 

preservation. 
But why, some will say, re these 

photographs different fromfundreds 
ef others that are taken evf day by 
amateurs and profession!? The 

answer is simple—becaus^hey are 

historically correct and rtistieally 
Bigniflcant. In her photo^phs. Miss 

Johnston gives one the fs£ ant* ex" 

plicitly, but, what is mor^he trans- 

cribes the feeling, the at°spbere ot 

place with the utmos^suWty and sen- 

sitiveness. Just how she >es this it is 

hard to say, but art can (Ver be fully 
explained, and Miss Jolvton is with- 

put question an artist. 
In her photographs £ shows ner- 

#elf a master In the if ^8ht and 
■hade and also to h'e a complete 
Understanding of Before 

you may be one of tlf most beautiful 

buildings in the work and i* you pre- 

sent it starkly or awfardly, its beauty 
Will be lost. Mist Johnston never 

makes this mistak Each building 

that she presents f ■seen *n the a-‘ 

mosphere peculiafto itself. Every 
photograph she nfes Is a picture—a 
Work of art—but fa also a thoroughly 
■atisfactory recof Bricklayers could 

reproduce the AT °‘d brickwork to 

be seen in sometf the old Maryland 
bouses that shi has photographed; 
Iron workers th wTought iron gates 
that she shows ) in Charletson. 

Obviously, t»e charming effects 

Ire obtained b skillfully using the 

potentialities of her medium. There 

must be first* omprehension of what 

Is wanted, tiet t selection of view- 

point, compNtfon, and next precisely 
the proper light. For the last she 
must have to do long and patient 
"watchful waii^ng.” But when it 

eotne*. how well\iie seems to seize it! 
It is amazing! T*e, for example, her 

photograph of “Tfylseley Manor” in 

6t. Marys County, Vd, a small house 
made iovely not \erely by archi- 
tectural design, but\y play of sun- 

light over its roof Ad facade. Or 

again the “Arcade of <\k Lawn,” near 

Anne Arundel CountrYjd., which is 
*een without contrasty light and 

■hade, but bathed in a s<4 gray light— 
<le)ightfully toneful. \ 

JN MOST instances mA Johnston 
does not use brilliart liA or dense 

Shade, obviously because L wishes 
to show detail, but occasially, as 

In the "Patio of the Oidtepanish 
Treasury" at St. Augustlne\she so 

marshals her strength, and eAtlvely. 
It should be noted also tit her 

Interpretation of textures is eslcially 
flue. Take two outstanding copies In Charleston S. C., Porgy's muse” 
and the old "Pirate House”—til one 
smoothly plastered, th* other of migh 
stucco—the difference in surfacetry 
obviously. Also she gives an uiipr- 
standlng of color values—the Irk 
shutters against the light wall, thefcd 
tiled roof intervening between facie 
and sky; the stucco with its light-I 
sorbing surface contrasted not A 
strongly with the lror. grill gate am the vine overhanging the adiacer* wall. It Is all very remarkable,' espel cially when one realises that the obJ Jects photographed are unchanpjBi*- 

r ^ 

fixed entities—and that only the light 
shifts and is pliable. Here is art of a 

very high order. 
To find places and to secure these 

pictures has required long and diligent 
search. To the pursuit, however, Miss 
Johnston has brought endless enthu- 

; siasm and tireless energy. She has, 
j as will be seen from the works in this 
I exhibition, not restricted herself to 
: well-known examples; quite the con- 

trary, has she sought out the remote 
and little known. Late this season 
she is returning to Charleston to make 
a series of negatives typical of the 
place—but it is the small houses, the 
back streets and alleys that will have 
her first attention. And how wise this 
is, for it is the supposedly less im- 
portant examples of early American 
building which are least apt to be pre- 
served. That no time should be lost 
in prosecuting this work is evidenced 
by a photograph of the facade of 

‘Burnside,’ Williamsboro, N. C.,” 
charming in design, but unhappily, in 
ruin. The beautiful old house in 
which Malbone, the greatest of our 

early American miniature painters, 
lived and died, in Savannah, has in 
recent years fallen so completely into 
disrepair that it is now being pulled 
down to make place for another filling 
station. These evidences not only of 
the builder’s art, but the taste of the 
owners in the early days of settlement 
and national upbuilding are fast dis- 
appearing and will soon be lost. 

Among some of the most interesting 
buildings that Miss Johnston has pho- 
tographed are the fine old court house 
with its lovely paneled upper room for 
assemblies at Edenton, N. C., and also 
the plantation at “Hayes,” near Eden- I 
ton, once the residence of the royal 
governors, and still one of the finest 
examples of Georgian domestic archi- 
tecture in this country. 

Miss Johnston's quest has, indeed, 
taken her the length and breadth of 
five States, and she has now entered 
the sixth—but it is a quest which 
amply rewards. She claims there is 
none like it, not even excepting the 
quest for first editions, or for rare 
prints, or by moonlight on southern 
beaches, for turtle eggs. She is doubt- 
less not only best informed on the 
subject but right. The evidence she 
presents in her exhibition is convinc- 
ing. The exhibition will continue 
through February 28. 

Unusual Photographs of 
Flowers by Miss Guernsey. 
'J'HERE is another and a very en- 

gaging exhibition of pictorial pho- 
tographs to be seen in the National 
Museum, Arts and Industries Building 
on the South side of the Mall at this 
very time. It consists of flowers and 
out-of-door subjects by Lillian A. 
Guernsey of the photographic section 
of the Department of Agriculture, and j 
is set forth under the auspices of the 

■ Photographic Division of the Museum. 
Some of these photographs are of local 
gardens—a number of very charming 
ones show the garden at Dumbarton 
Oaks, the Bliss estate in Georgetown— 
others were taken at Mount Vernon. 
But the unique and most important 
feature of this exhibition is the group 
of flower prints which are quite out- 

"The Grand Canyon of the Yellowstonean oil painting by Thomas Moran—N. A. (1837-1926), gift of the late George D. 
Pratt—on exhibition in commemoration of the centenary of Moran’s birth, at the National Museum—National Gallery of Art. 

standing. For the most part these 
are of growing flowers, a few on a 

branch, or a single spray, against a 

simple background, very sensitively In- 
terpreted in a manner which would 
undoubtedly delight the Japanese, who 
have exceptional feeling and taste in 
such matters regarding flower ar- 

rangement, indeed, as an art. Miss 

Guernsey in her transcriptions of 
flowers suggests their frailty, delicacy, 
and short life as something real $nd 
precious. Her grouping, arrangement, 
and lighting are excellent and very 
artistic. 

Costigan’s Lithographs and 
Etchings of Rare Quality. 
ID ARELY has an exhibition of prints 

attracted more attention or called 
forth more admiration than that of 
etchings and lithographs by John E. 
Costigan of New York, which opened 
in the Smithsonian Institution on the 
first of February to continue through- 
out the month. Mr. Costigan is best 
known as a painter and for his paint- 
ings shown in the leading exhibitions 
has won high awards. He is self- 
taught, and his method is invariably 
quite his own. The subject that he 
essays most frequently is that of 
figures in the woods, and his paint- 
ing is done, in most Instances, in 
broken color with brown tones pre- 
dominating. His etchings and litho- 
graphs are more varied in theme and 
manner, and while also out of the 
ordinary, are rather more substantial. 
Almost without exception his prints 
picture those who live on farms—men, 
women and children, a bit frozzy 
headed and poorly dressed, but not 
offensive through homeliness nor rude 
in manner. In fact, in some way this 
arust seems to surrouna tne people 
he pictures with an air of unconcern 

and at the same time to give through 
them a suggestion of that which is 
universal. Never do these people, 
taken in the midst of everyday life, 
seem to pose or be conscious of our 
own or the artist's critical inspec- 
tion. Homely people they are to be 
sure, doing homely tasks, often with 
their animals around them, cows, 
goats, but always free and happy, be- 
longing, as it were, to the great out- 
door world—not city people. There is 
not the slightest trace of sentimen- 
tality in this subject matter, nothing 
exaggerated nor overdrawn, but 
neither does it reek of the earth- 

earthy. It is, in fact, the spirit of 
things unseen, so obvious in these 
etchings and lithographs, which sets 
them apart and gives them distinction. 
He makes us see that the sun of 
heaven still shines on the toiler, and 
to believe that hence all is well. In 
the present day when the tendency is 
to over-emphasize the forlorn and 

dreary, this is, indeed, a relief. 
Mr. Costigan's lithographs are pe- 

culiarly direct in handling, and strong. 

Etching by John E. Costigan, on special exhibition in the Division of Graphic Arts, Smith- 
sonian Building. 

Few have handled the grease crayon 
on stone to better effect. His etch- 

ings are elaborate in composition and 
very elaborately rendered, but his 

compositions are invariably well 
handled. Some of these prints have 
in the years past been selected as 

among the best of the year—other 
plates have been purchased and pub- 
lished by such astute organizations 
as the Philadelphia Print Society and 
the International Print Guild. Five 
have been assigned, generously, to 
the Association of American Artists, 
a sales agency which in the interest 
of increasing popular appreciation 
has fixed a uniform price of $5 for 
all it lists. 

Mr. Costigan seems to enjoy play- 
ing with light in his prints as well as 

in his paintings, and he does it with 
exceptional success. In some mys- 
terious way he literally floods his 
plates with light, not dazzling or 

spotty, but shimmering and wide- 
spread—this is their peculiarity and 
at the same time their charm. In 
the matter of composition he is apt to 
scatter his units, but not to the loss 

| of unity in effect. In short, while 
breaking rules and precedents, this 
artist has kept the faith and re- 

newed it, so that our experience is 
widened and our confidence increased. 
For those who have vision and the 
power of expression nothing, it would 
seem, is actually Impossible. John 
E. Costigan not only has this gift, 
but has learned to use It. 

Colorful Paintings by Mrs. Chase 
Shown in Women’s City Club. 
YVfATER colors by Susan V. Chase 

are to be seen this month on 

the walls of the drawing and recep- 
tion rooms of the.Women’s City Club, 
Jackson place, and appear to excel- 
lent advantage. Some of the paint- 
ings have been seen from time to 
time in current local exhibitions, but 
they are attractive and clever enough 
to be seen frequently and with added 
pleasure. The extent of Mrs. Chase's 
travels is evidenced by the far-flung 
places set forth by her water colors 
in this exhibition. Here are paint- 
ings made in Ragusa, Yugoslavia; in 
Taxco, Mexico; in Berchestgaten, 
Bavaria; in Portugal, in New Eng- 
land and in our own Capital City. 
And, what is more, they are equally 
charming. 

Mrs. Chase paints broadly, with a 

full, free-flowing brush and thereby 
attains very delightful effect, fresh 
and vigorous. And. what is more, she 
chooses her subjects well. Why per- 
petuate scenes upon which no one 

would want to look a second time, 
especially when there is much loveli- 
ness to be had for the looking? Just 
to paint is not enough—one should, 
at least, endeavor to paint beau- 
tifully. And this Mrs. Chase cer- 

tainly does. It is quite evidently 
beauty which attracts her—and her 
transcriptions are skillful and under- 

standing. Especially interesting is 
the glimpse she gives of "Sunny Cin- 
tra,” in Portugal: of a "Street in 

Ragusa" and of “Old Church in 
Tajceo.’’ 

There is interesting contrast to 
be found in two rainy-day picture* 
in this exhibition—one in a small 
city in Bavaria and the other here 
in Washington. It must be admitted, 
with regret, that of the two our own 

town appears by far the slippier and 
wetter. Mrs. Chase's New England 
themes are also very pleasing—not- 
ably one of a typical little story-and- 
a-half house by the sea and a row of 
willows with the sea as background. 
Among the most pleasing of her Wash- 
ington subjects is one of cherry trees 
in blossom on the Speedway and 
another of water and sky on a Sum- 
mer day, “Down the River.” Mrs. 
Chase is, it will be recalled, secretary 
of the Washington Water Color Club. 

Arnold’s Lithographs the 
Work of Skilled Technician. 
AT THE “Blue Gallery,” 2040 S 

street, A. G. Arnold is holding a 

one-man show of lithographs, among 
which several show very competent 
draftsmanship and skillful handling 
of the lithographic crayon. Born in 
Brooklyn, N. Y„ in 1904, Arnold stud- 
ied at the Art Students’ League in New 
York, under Boardman Robinson and 
Kenneth Hayes Miller, Max Weber 
and Charles Locke. So brilliant a pupil 
was he that, directly upon completing 
the course, he was appointed instructor 
in lithography. For the last six years 
he has been director of the Woodstock 
School of Lithography, and during 

Patio of Old Spanish Treasury in St. Augustine. Fla., by 
Frances Benjamin Johnston, in the exhibition of early American 
architecture at the National Museum. 
... i 

Bulletin of Exhibitions 
CORCORAN GALLERY OF ART—Permanent collection. American paint- 

ings and sculpture. Barye bronzes. Clark collection—European paint- 
ings. rugs, tapestries, lace, etc. Drawings by Sargent. The Society of 

Washington Artists’ forty-sixth annual exhibition and exhibition of 
the Washington Society of Miniature Painters. Sculptors and Gravers. 

NATIONAL GALLERY OF ART, UNITED STATES NATIONAL MU- 
SEUM—Permanent collections, Evans, C^llatly, Ralph Cross, Johnson, 
Harriet Lane Johnson and Herbert Ward African sculptures. Two 

stained glass windows by John La Farge and other recent accessions. 
Oils, water colors and etchings by Thomas Moran, in celebration of 

artist’s centenary. 
SMITHSONIAN INSTITUTE. DIVISION OF GRAPHIC ARTS—Exhibi- 

tion of etchings by John E. Costigan. 
NATIONAL MUSEUM. ARTS AND INDUSTRIES BUILDING—Exhibi- 

tion of photographs by Lillian A. Guernsey. 
FREER GALLERY OF ART—Permanent collection. Whistler paintings, 

etchings, drawings and the Peacock Room, Oriental paintings, bronzes, 
pottery, miniatures, etc. 

PHILLIPS MEMORIAL GALLERY—Permanent collection, paintings by 
old and modem masters; also works in sculpture. Drawings by Amer- 

ican artists, past and present. Recent acquisition, “St. Peter,” by Goya. 
^TUDIO HOUSE—Exhibition of paintings in oil and water color and 

etchings by John Marin. 

TEXTILE MUSEUM OF THE DISTRICT OF COLUMBIA—Permanent 
collection, rugs, tapestries and other textiles of the Near and Far East. 

Open Mondays, Wednesdays and Fridays, 2 to 5 p.m. Admission by 
card, obtainable at office of George Hewitt Myers. 730 Fifteenth street. 

ARTS CLUB OF WASHINGTON—Exhibition of water colors of Spain by 
Wells M. Sawyer and water colors by Russell Train Smith. Miniatures 

by Emma Siboni. 
LIBRARY OF CONGRESS, DIVISION OF FINE ARTS—Exhibition of 

recent accessions; Pennell lithographs; drawings by American illus- 
trators. Exhibition of original illustrations by Walter Appleton Clark- 
recent accessions. Pictorial photographs of the Statue of Liberty by 
Jeanette Griffith. 

INTIMATE BOOKSHOP, LITTLE GALLERY—Exhibition of water colors 

by Philip Coffin, Frank Letts and Col. Fitzmaurice Gay. Exhibition 
of recent paintings by Julia Eckel. 

PUBLIC LIBRARY, MAIN BUILDING—Water colors by Roy Clark. 
SOUTHEASTERN BRANCH LIBRARY—Paintings by members of Land- 

scape Club. 
LITTLE BLUE GALLERY, 2040 S street—Lithographs by A. G. Arnold. 

HOWARD UNIVERSITY ART GALLERY—Water colors by Lois Mailou 
Jones. 

GARFINCKEL’S, SEVENTH FLOOR—Exhibition of paintings, drawings, 
etchings and craft work by local artists for the Red Cross flood relief 

fund. 

that time over 600 students have passed 
through his classes. This, perhaps, 
accounts, In part at least, for the rap- 
idly increasing prevalence of litho- 
graphs. 

The prints now on view in the Blue 
Gallery were all produced between '34 
and ’36. The majority were drawn 
directly on stone by the artist, by 
whom also they were printed, but a 

few are lithotints—wash drawings 
made on stone with brush and litho- 
graphic ink—a metnod which Whistler 
used very successfully. But there is a 

long distance between the lithotints 
of Whistler and A. G. Arnold—the for- 
mer so sensitive and delicate, the lat- 
ter so heavy and rather shapeless. In 
some of his lithographs one sees very 
fine drawing of trees, leafless and bare, 
and delicate gradations in shadows of 
snow, but in his lithotints Arnold is 
essentially of the Woodstock School, 
dull and formless. At present Mr. Ar- 
nold is serving as lithographic techni- 
cian in the Special Skills Division of 
the Resettlement Administration, Ag- 
riculture Department. 

Significant Items Gleaned 
From Official Reports. 
/"JFFICIAL reports are, as a rule, of 
w little interest save to statisticians 
and compilers, but there is quite a 

little material of timely and general 
interest to be gleaned from the most 
recent fiscal reports of the Smithson- 
ian Institution and the United States 
National Museum, which have lately 
been printed and distributed. For in- 
stance, a careful record of attendance 
is kept, year in and year out, from 
which it is discovered that, during a 

twelvemonth period, more than 2,000,- 
000 persons have collectively visited 
the Smithsonian Building, the three 
buildings of the National Museum and 
the Freer Gallery of Art. This is 
nearly twice as many persons as yearly 
visit the Metropolitan Museum of Art 
in New York or the Art Institute of 
Chicago. Also, no fewer than these 
will later on visit annually the Na- 
tional Gallery of Art, with its mag- 
nificent collection. The two months 
of the year when the largest attend- 
ances are recorded are—doubtless to 
the surprise of many—August and 

April, the lowest December and Janu- 
ary. That a large proportion of the 
visitors are from out of town may 
therefore be reasonably concluded. 
But with all the foreign travel the 
combined attendance at the National 
Gallery. London, the Louvre in Paris 
and the Uflzzi In Florence do not ap- 
proach numerically the attendance 
here. 

Another interesting fact gleaned 
from these reports is financial and 
has to do with the Freer Gallery of 
Art, which is administered by the 
Smithsonian Institution. The late 
Charles L. Freer, It appears, made over 

his collection by deed of gift to the 
Smithsonian Institution In 1906. 
Later he gave funds for a building, 
and finally, in his will, probated in 
1919, he provided stock and securities 
to the estimated value of $1,958,591 as 
an endowment fund for the operation 
of the gallery. And now comes th« 
welcome but astonishing statement 
that, through accumulation (and wise 
administration) these funds have in- 
creased more than twofold, so that 
they now amount to $4,651,867.07. Po- 
tential donors, take reassuring note. 

We learn also that the Freer col- 
lection is being steadily built up by 
purchases, rare examples of the 
great art of the East being added as 

opportunity offers The acquisitions' 
during the past year included a Per-- 
sian brass box. four Chinese bronzes, 
a sculptured Persian pediment, four 
leaves from a sixteenth century Per- 
sian manuscript, two Indian and 
three Persian paintings, and, in pot- 
tery, a Chinese cup and a Syro-Egypt- 
ian bowl. 

That the Freer Gallery of Art is be- 
coming widely recognized as a source 
of knowledge and resort ft* expert 
information is evidenced by the fact 
that nearly 700 objects and over 200 
photographs were submitted last year 
to the curator for an opinion on their 
identity and significance. 

The National Gallery of Art, as it 
now exists, is also under the Smith- 
sonian Institution, with quarters as- 

signed in the Natural History Build- 
ing of the National Museum. Four in- 
dividual collections and numerous 
separate exhibits have been given to 
the National Gallery of Art by private 
persons, but the only support it has is 
an annual appropriation from Con- 
gress of something less than $19,000, 
covering salaries and all necessary 
services. a 

Tragic Grief Made Symphony to Be Played Before Audience Here This Week 
i Shure Composition Is Memorial to Daughter Who 

Was Taken by Strange Malady on Threshold 
of Brilliant Life. 

By Howard P. Bailey. 

A 
MEMORIAL built of music 
more lasting than granite will 
be dedicated Wednesday aft- 
ernoon at Constitution Hall, 

the tribute of a father to a beloved 
daughter who died at the age of 20. 

The father, R. Deane Shure, wrill 
then present for the first time his 
own composition, the "Berkie Sym- 
phony in D Minor,” expressing 
through the medium of music his 
love for his child, Mary Bertha Shure, 
whose life ended just as an artistic 
career of extraordinary promise was 

flowering. It will be the feature of 
the National Symphony Orchestra’s 
afternoon program. 

Behind this symphony lies a story 
as tragic and at the same time as 

heroic as any to be found in the long 
history’ of music—the story of a bril- 
liant young Washington high school 
graduate who struggled against a 

disease which was to prove fatal, 
exhausting some of her waning 
strength to complete a task she had 
set out to accomplish, and the story 
of a father who fought back against 
a crushing blow to regain his equi- 
librium and bring to the library of 
music a masterful work. 

Twice, in the course of this story, 
the National Symphony Orchestra has 
played a prominent part, and 

throughout the period covered by its 
details the mother, even more heav- 
ily stricken by the tragedy, was a 

tower of strength who sustained her 
: husband and saved to the world of i 
: music a personality which, In the! 
years to come, will be recognized as I 
one of the outstanding American 
composers. 

Tlie 3tart of the story goes back 
to 1933, when Mary Bertha, only 
daughter of Mr. and Mrs. Shure, was 

graduated from Central High School 
with honors. During the course of 

ther term at Central she had displayed 
-fin unusual artistic ability, born,'of a 

father and mother who were both 
artistic, both being graduates of Ober- 
lin University. Her bent, however, 
instead of being toward music, was 

along the avenues of drawing and 
painting. 

TN THE Fall of 1933 Mary Bertha, 
A 

or ‘'Berkie," as she was known 
affectionately, entered Southern Sem- 
inary, where her talent was quickly 
recognized, and she became attached 
to the staff of the school paper. In 
her second year, her last there, for 

the seminary has only a two-year 
course, she wras given the task of 

Illustrating the school's yearbook. 
It was early in the Spring, while 

she was hard at her work, that a 

mysterious infection, never identified, 
although numerous specialists were 
eventually called in, broke out in 
her ear and began to spread. 

Suffering from her malady, she 
kept plugging, however, until she had 

completed all of the illustrations for 
the yearbook, and then she was 

forced to go home. Everything that 
medical science could do for Berkie 
was done, but she gradually grew 
worse, and finally the inevitable 
occurred. 

Her death came as a crushing blow 
to her parents, for they almost idol- 
ized her. Seek as they would, they 
could find no reason why she should 
have been taken. Her whole career 
had been before her, and It was a 

promising career. Her character, her 

disposition, everything about her 

seemed to promise a useful and per- 

haps brilliant life to come, and yet 
she had been taken in the full bloom 
of her maturity. 

For weeks and months both of her 

parents were In a fog, a fog per- 
meated by bitterness as they struggled 
to reach solid ground. They could 
And nothing on which to center their 
interest. The inspiration which led 
to so many of Show's o^orful com- j 

R. DEAN SHURE. 

positions was dead, and he told me 
one day, in a fit of discouragement, 
that he would never write again. 

His genius finally began to assert 
Itself and he picked up -work on a 

symphony which had already had his 
attention, his “Washington Circles 
Symphony.” As he progressed, his in- 
terest grew, and his wife was always 
at his elbow with words of encourage- 
ment. 

He submitted the first completed 
section to Dr. Hans Kindler, conduc- 
tor of the National Symphony, and 
Dr. Kindler was at once Intrigued, 
promising to play the completed work 
if it lived up to the first samples. 
Then Shure set to work with all of 
his old fire and rapidly whipped the 
work Into shape. A first rehersal 
vu arranged, and the Orchestra it- 

self broke into applause at its con- 
clusion. 

P IN ALLY came the Sunday after- 
1 

noon last Spring which was to 
make or break Shure. In the hands 
of a capacity audience at Constitu- 
tion Hall lay his fate. Occupying a 
box with his wife, son and a few 
friends, his nervousness grew as the 
time approached for his symphony’s 
first public performance. Was he to 
be a success? Had he won his way 
back? 

The storm of applause which broke 
as the final note was given answered 
his questions. For 10 or 15 minutes, 
it seemed a half hour, the plaudits 
of that large audience carried on un- 
dimislied. Pointed out by Dr. 
Sandler. Shure finally wee and bowed 
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repeatedly, but the audience was in- 
sistent, and finally he went to the 
stage and bowed, returned, and bowed 
again and again. The orchestra also 
stood and applauded. It was a tribute 
rare. Indeed, for a musician in his 
home city. 

Back In the box, his wife sat with 
her face beaming with smiles and the 
tears of a real happiness coursing 
frankly down her cheeks. 

This reception was all that could be 
asked, but still in the composer’s mind 
there lingered a doubt. Was the re- 

ception just a friendly gesture? He 
found the answer last Summer, when 
the Chautauqua Symphony Orchestra 
played his symphony, and the enthu- 
siastic outburst which greeted it in 
Constitution Hall was re-enacted 
among strangers. 

Convinced then that he had been 
successful, he began work on his new 

symphony, which was to be a memo- 

rial to Berkie. It is a new form of 

memorial, not the cold lines of a 

marble carving, not the hospital which 
some rich man might endow in mem- 

ory of a loved one who had died, not 
an art gallery or any of the other 
usual forms of memorial. 

It was to be a living thing, into 
which he could paint in music the 
vibrant life of his daughter, into 
which he could pour the hope, the 
tragedy, and finally the exultation 
which her life had meant to him. 

UIS symphony follows the usual 
symphonic form. It opens with 

an andante afletuoso, written after 
the manner of a berceuse. In the soft 
lullaby, he pictures her appearance 
on earth, descending as It were like 
a bright star floating down from the 
heavens. 

The second movement, a scherzo, 
is in three parts, which are played 
without Interruption, the first a min- 
uetto, in which in her earlv childhood 
she dances with" the grace of * child; 

the second, a dance di gala, in which 
she flings herself with abandon into 
the exuberant dance of a child of 12, 
and finally a valse serios. in which the 
dignity and grace of 18 years make 
themselves evident. 

Then comes tragedy, the third or 

lento movement, written as a funeral 
march. In this movement the com- 

poser has poured out the grief which 
her death brought to him and his 
family. The music in this move- 

ment is beautiful, being of a depth and 
pathos which a listener must feel 
greatly. 

Finally, In the fourth and last 
movement, the allegro elvato, a con- 
fidence that she has gone to an eternal 
life breaks out into a magnificent 
passage of great exaltation, and the 
entire work ends on that exalted 
theme. 

Shure’s accomplishments as a com- 

poser have been so steady and for- 
ward-moving that his success has, per- 
haps, not been fully appreciated. 

To his credit he has more than a 
hundred published compositions, In- 
cluding an oratorio, "Dawn in the 
Desert," a magnificent work for 
Christmas, in which the Oriental color 
is obtained through employment of 
the whole-tone scale and the Oriental 
scale; an Easter cantata, "The Atone- 
ment”; piano suites including “Lyric 
Washington” and "Four Bird 
Sketches”; numerous organ suites, in- 
cluding “Through Palestine,” “Across 
the Infinite,” and “The Enchanted 
Isle,” and a large number of anthems, 
solo numbers and others. 

And now, for 40 minutes, the Na- 
tional Symphony Orchestra will pro- 
vide the dedication of what he hopes 
will prove to be his crowning work, hts 
memorial to Berkie, the tribute of a 

heart-broken father, who has come at 
last to reconcile himself to her depar- 
ture to a better life than that earth 
oould offer ha& _ 


