
Astaire’s Talent Can Live 
Without Miss Rogers 

“Damsel in Distress” at Keiths 
Is Satisfactory Fare of Dance, 
Music and Laughter. 

By JAY CARMODY. 

IP 
YOU have been wondering how Fred Astaire could get along without 

Ginger Rogers. “Damsel in Distress," which opened last night at Keith’s, 
will ease your mind on that score very quickly. Astaire with George 
Burns and Gracie Allen, Reggie Gardner, four new and artfully con- 

trived dances and George Gershwin’s last (and excellent) melodies makes out 
very well indeed. Damsel in Distress" is not a great picture, but it is a 
goo a one in spite 01 a plot that we • 

expect to become petrified any day- 
now. But not. of course, when it is 
being whipped around by P. G. Wode- 
house, as it is in this particular case. 

Reverting to Miss Rogers, who is a 
type we revert to' easily, it is a re- 
freshing note not to have her around. 
It is rather fun seeing Astaire going 
it solo, so to speak, in spite of all 
the others who contribute so hand- 
somely to the entertainment of the 
picture. He is a natural for a Wode- 
house hero, a daffy, implausible fel- 
low with just the right amount of 
drollery in his antics and his accent. 

The big dance number of "Damsel 
in Distress” is not that drum dance 
about which so much has been said, 
but a rimble-ramble number which 
makes uses of revolving tables, tread- 
mills, distorting mirrors, sliding stairs, 
rolling barrels, and a few other de- 
vices which make amusement parks 
amusing. As partners in this original 
conception. Burns and Allen substi- 
tute for Miss Rogers and while they 
inject (deliberately) a grotesque tone 
here and there, don't you think they 
cannot carry their part of the job 
of really dancing with Astaire. They 
w-ill surprise you not only in this big 
number but in another involving a tap 
routine in which everyone is stepping 
both lovely and gracefully. 

The drum dance is a trick affair 
in which Astaire uses hands, heels, 
toes and virtually every part of the 
anatomy to dash off a pretty compli- 
cated number even for him. It pro- 
vides an entirely satisfactory closing 
note for a drama which was not born 
so exclusively to dance that other im- 
portant elements were ignoied. 

* * * * 

■yjytODEHOUSE, w'ho is clever that 
way, has made neat use of his 

talent for daffy characterization in 
scenarizing “Damsel in Distress.” He 
has fed enough inane dialogue to 
Gracie Allen to nourish her into quite 
a funny person again, and his part of 
the butler, Keggs, for Reggie Gardner 
is excellent enough to earn him for- 
giveness for the triteness of some of 
his situations. Mr. Gardner is the per- 
fect servant save for the single weak- 
ness that he plunges madly into arias 
from the better operas when any one 
smacks high C on the family’s piano. 
It is just the kind of thing for which 

-•-— 

Gardner (thank Heaven) was born. 
That he does not do a single one of his 
inimitable imitations—of wallpaper, 
trains going mad, orchestra conductors 
—will not strike you as a serious loss, 
because it is made up in so many other 
ways. 

George Gershwin's swan songs are 
not the most distinguished music of 
his brilliant career, but they are 

hummable, singable, dancable, which 
are three nice qualities for any pieces 
of screen music. ‘‘Nice Work If You 
Can Get It," "Foggy Day in London 
Town,” “Things Are Looking Up,” all 
numbers which you have been hear- 
ing for some time, are fetching things 
in their different ways. 

One of the better twists of "Damsel 
in Distress,” musically speaking, is the 
situation in which the castle madrigal 
singers and orchestra turn suddenly 
from their lays to a swing interpreta- 
tion of "Nice Work.” The choir, made 
up of an assortment of males and fe- 
males ranging from 125-pounders to 
7-footers, looks so exactly like a group 
that never would sing swing that you 
can’t believe your ears at first. Ray 
Noble, the old bandsman whom Holly- 
wood has absorbed as it has so many 
first-class batonmen, helps out quite 
a bit with the music and plays not too 
badly the part of a comedy wishy- 
washy Englishman. 

The damsel who is in such distress, 
a lovely blond on the cuckoo side, is 
interpreted by Joan Fontaine. Miss 
Fontaine is just as pretty as ever in 
the exquisite settings provided by 
Pandro S. Berman, but her reputation 
as one of filmdom's coming stars will 
not be noticeably enhanced by her por- 
trayal of Lady Alyce. She is a bit too 
unbending about life at this stage of 

1 her career, it seems. Not at all the 
| same way is Montagu Love, who gives 
a corking performance as the wise old 
Lord Marshbottom who has found out 
things about life and makes constant 
wise use of his discoveries. 

Also on the screen at Keith's are 

j Norman Alley’s grim pictures of the 
i sinking of the Panay, the two-reel 
! Universal film which you certainly 
! must have read of, or heard of, by this 
time. 

The two contrasting items make for 
a pleasantly balanced bill. 

Stars Saw First New Year 
In Scattered Towns 

By SHEILAH GRAHAM. 

HOLLYWOOD, 
Jan. 1 (N.A.N.A.).—With the stars on their first New 

Year Day 
Norma Shearer celebrated her first January 1 with the well-to-do 

family of Building Contractor Andrew Shearer—in Montreal, Canada. 
(They remained prosperous until just after the war.) 

Clark Gable was 11 months old January 1, 1902. Birthplace—Cadiz, 
onio. fatner, william, a contractor—< 
and poor. » 

Myma Loy was a baby of 6 months 
when she cele- 
brated the 1906 
New Year Day in 
Helena, Mont. 
Father, David 
Williams, worked 
at ranching. A 
few January-the- 
flrsts previously, 
the State of Mon- 
tana also had 
cause for rejoic- 
ing with the 
presence of Frank 
(Gary) Cooper. 

Robert. Taylor— 
only it was Span- 
g 1 e r Arlington 

Sheilah Graham. 

Brugh—heard the bells chime in the ; 
New Year at Filley, Nebr., where | 
Father Brugh kept a grain store. 

Deanna <Edna Mae) Durbin, a 

clucking baby of 27 days, bridged the 
1922-3 gap in Winnipeg, Canada. 
Papa Durbin was a poor but honest 
broker. 

* * * * 

Carole Lombard tells Hollywoodites 
she was bom into an "old Indiana 
family” and said hello to her first 
New Year at Fort Wayne, Ind. 

Fredric March kept his first date 
with the New Year in Racine, Wis. At 
the time, Papa Bickel was manufac- 
turing furniture. Milwaukee, in the 

Where and When 

Current Theater Attractions 
and Time of Showing. 

National — "Spring' Thaw,” new 

comedy with Roland Young; 2:30 and 
8:30 p.m. 

Palace—“Rosalie,” Nelson Eddy and 
Eleanor Powell in a lavishly produced 
musical: 11:10 a.m., 1:45, 4:20, 6:55 
and 9:30 p.m. 

Keith’s—“A Damsel in Distress,” 
Mr. Astaire returns, with Burns and 
Allen; 1:01, 2:28, 4:55, 7:22 and 9:49 
p.m. 

Capitol—“The Last Gangster,” Ed- 
ward G. Robinson and the Introduc- 
tion of Rose Stradner: 11 a.m., 1:45, 
4:30, 7:15 and 10 p.m. Stage shows: 
12:40, 2:25, 6:10 and 8:55 p.m. 

Earle—“Tovarich,” a comedy of 
Russian nobility turned servants: 
10:30 a.m., 1:22, 4:16, 7:10 and 10:05 
p.m. Stage shows: 12:22, 3:16, 6:10 
and 9:05 p.m. 

Metropolitan—"Submarine D-l," an 

undersea thriller: 11:15 a.m., 1:20, 
8:30, 5:40, 7:50 and 10:05 p.m. 

Columbia—"Nothing Sacred," Lom- 
bard and March slinging fists: 12 
noon, 2:05, 4, 6:10, 8:05 and 10:15 
p.m. 

Trans-Lux—News and shorts. Show 
runs 1 hour and 15 minutes, continu- 
ously from 10 a.m. to midnight. 

Little—“Theodora Goes Wild,” re- 
vival of one of last year’s maddest 
comedies: 11 a.m., 1:09, 3:11, 5:21, 
7:36 and 9:42 p.m. "The River”: 
12:39, 2:41, 4:50, 7:01 and 9:12 p.m. 

Ambassador—“Tovarich”: 1:25, 3:30, 
5:35, 7:40 and 9:50 p.m. 

Penn—“Double Wedding,” Loy steals 
Powell to "save” her sister: 1:30, 3:30, 
5:30, 7:30 and 9:30 p.m. 

Uptown—"The Firefly,” Jeanette 
MacDonald, the Friml music: 1:20, 
4:05, 6:50 and 9:35 p.m. 

Sheridan—“Navy Blue and Gold,” 
young love and the Army-Navy game: 
1:25, 3:25, 5:25, 7:25 and 9:25 p.m. 

Tivoli—“Double Wedding,”: 1, 2:45, 
4:30, 6:20, 8:05 and 10 p.m. 

Howard—“Alcatraz," life and love 
at the United States’ “super prison”: 
12:30, 3, 5:30, 8 and 10:30 p.m. Stage 
shows: 1:45, 4:15, 5:45 and 9:15 pm.! 

same State, also can boast of Spencer 
Tracy’s first New Year. 

Forty-six years ago today, William 
Powell was 5 months old and ilved 
in Pittsburgh. Father Powell kept 
the wolf of want at bay that Jan- 
uary 1 adding up figures in an ac- 
countant’s office. 

Greta (Gustafson) Garbo made New 
Year whoopee the Swedish way in 
Stockholm, where she was born to 
poor parents 31 years ago. Seven 
years later, Sonja Henie did it & la 
Norwegian in Oslo. 

Loretta Young was a very impov- 
erished miss of 11 months 25 days, 
when she greeted the New Year on 
Hollywood avenue, Salt Lake City, 
24 years ago. 

* * * * 

The little town of Figerac in South- 
western France heard the New Year 
gug-gugging of Charles Boyer the very 
first day of this century. 

One year later Nelson Eddy was ex- 
ercising his vocal cords in Providence, 
R. I. Singing Partner Jeanette Mac- 
Donald performed her first celebration 
in Philadelphia, where her father 
helped put bricks into houses. 

In Independence, Mo., 26 years ago 
today, a red-headed infant later known 
as Ginger Rogers (Virginia Katherine 
McMath) kicked her legs in gratitude 
for being alise. Dance partner Fred 
Astaire (nee Austerlitz) performed the 
same act in Omaha, Nebr., 36 years 
ago. 

A strong, wiry 9-months-old baby, 
Lucille Cassin, afterwards known as 
Lucille Lesueur, and, later still, as 
Joan Crawford, acted in her first New 
Year Day in San Antonio, Tex. 

Tyrone Power gave thanks for his 
first New Year in Cincinnati, Ohio, in 
typical theatrical surroundings. Both 
his mother and father were actors of 
the Shakespearean school. 

* * * * 

Future film stars who welcomed 
their first year of life in New York 
City include George Raft (his father 
was an electrician), Mae West (her’s 
was a boxer), Joan BlondeU and Bar- 
bara Stanwyck (real name Ruby 
Stevens). Joan celebrated the day In 
the haphazard atmosphere of the the- 
ater. 
(Copyright, 1838. by the North Amerlcjua 

Newspaper Alliance, Inc.) 

Undersea Thrills 
In “Met” Film. 
J^ISDAINING the customary wee If 

off, “Submarine D-l” has moved 
directly into the Metropolitan after a 
week at the Earle. This drama of 
rivalry for affection in which the 
contestant who is to lose saves the 
life of the contestant who is to win, 
represents a thorough bringing to the 
public attention of the valor, train- 
ing and service spirit of the undersea 
branch of the United States Navy. 
Whenever the story’s course could 
countenance it the camera has been 
directed at a submarine rising to the 
surface, a submarine submerging or 
men below deck turning valves or 

staring at gauges “as appanages of 
these operations. 

The frequency of such (ootage, 
however, rarely seems boring unless 
one has conscientious objections 
against any and all pictures of sub- 
marines, and a sunken sub with peo- 
ple inside is an excellent place for 
drama. The producers have cap- 
tured it in this film, have caused 
water to rush in through sprung 
safety doors, caused it to rise slowly 
in the torpedo room, caused the re- 
cently perfected rescue chamber to 
be lowered just in the well-known 
nick of time. All of this makes for 

Triangle With Sailors 

From left to right, and not looking any too elated about the arrangement, are Wayne Morris, 
Doris Weston and Pat O’Brien, all of whom you can find in “Submarine D-l,” which moved into 
the Metropolitan yesterday. 

The Law Again Harasses 
Mr. Edward Robinson 

And He’s His Old Self in “The Last 
v 

Gangster,” at the Capitol. 
“Band Wagon Revue” on Stage. 

By HARRY Mac ARTHUR. 

IT 
IS quite a satisfying experience to find Mr. Edward G. Robinson once 

more on the wrong side of the law. He is at his best when he can narrow' 
his eyes, pull up one corner of his mouth and leer satanically; when he 
can growl short, squat, ugly words and snarl at “the coppers." 

In the Capitol's new picture, “The Last Gangster,” Mr. Robinson is 
cast as a chap whose soul probably would be a soggy grayish-yellow instead of 
nne snowy wnite: a killer who has« 
risen to gang power on the wings of an 

ego inflated by a Napoleon complex. 
It is not exactly a pleasant fellow Mr. 
Robinson plays and he apparently has 
taken keen delight in developing to the 
fullest every unpleasant facet of the 
character. 

He is the blustering, boasting, ego- 
maniacal thug only he can be when 
he returns from the old country with 
the bride he has chosen by eugenics 
and he snarls his way through 10 
years of Alcatraz so enthusiastically 
you almost have a sympathy for him 
when he repents in his plan to make 
his son his understudy. It is very nice 
that Mr. Robinson’s mobster has a 
moment when he is a right guy after 
all, but he has been such a heel all 
along you sort of feel he might have 
changed his mind and come back for 
the boy had he not been shot dead in 
the rain. 

* * * * 

'J'HE rest of "The Last Gangster” is 
not quite so satisfying as is Mr. 

Robinson's portrayal of the last gang- 
ster. Not that it has any particularly 
serious shortcomings, for it is action 
melodrama which becomes pretty ex- 
cited nowr and again, but it just seems 
to fall below par in a couple of 
aspects. For one thing there are too 
many stock gunmen and other char- 
acters about, who always do the things 
you expect of them the way you ex- 
pect them to do them. And another 
thing is that Mr. James Stewart is not 
very convincing as the newspaper man 
who quits his job, marries the last 
gangster's ex-wife, and becomes a 

managing editor in those same 10 years 
that Mr. Robinson is aging away on 
"the rock.” 

Miss Rose Stradner. an M-G-M im- 
portation from foreign soil, is cast as 
the wife from the old country, per- 
mitted to have trouble with her English 
to cover up her accent and probable 
real difficulties with the language. 
She doesn’t have a whole lot to do ex- 
cept look happy while she is married 
(both times) and unhappy when she 
learns the kind of a thug her first 
husband is, but she does these things 
well and it is easy to see why M-G-M 
imported her. 

* * * * 

'T'HE “Hollywood Band Wagon" revue 
brings a lot that is entertaining to 

the Capitol stage. It’s bright and fast- 
moving and has comedy, pretty girls, 
singing, dancing, colorful sets and all 
the things a revue should have. 

Most of the comedy is contributed by 
a chap named Lou Costello, who has 
come up from America’s music halls 
and deserves a spot in anybody’s show, 

good entertainment for those who 
enjoy "service” pictures and for many 
who merely enjoy their thrills. 

Frank McHugh deserves particular 
attention in the acting department 
for his humorous efforts, which are 
a pleasant relief to the steel and 
water phases of the picture. Pat 
O’Brien plays the chief petty officer 
who loses his position on the super- 
sub to bitter but determined rival 
Wayne Morris, saves him with the 
“lung,” relinquishes the girl in the 
case, Doris Weston. Messrs O’Brien 
and McHugh do well, very well, with 
their assignments; the others are ade- 
quateC. A. M, 

j 

THEATERPARKING 
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CAPITAL CARACE 

One of Washlnston'slarrest 
and most complete stocks in 
both selection and s I s e s 

STOP IN TODAY! 
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■OM *. NA. »jg 

DANCING. 
~ 

INSTRUCTOR 

With real material he could take on'’ 
all comers, for he here brings down the 
house, as the boys call it. with a pair 
of skits right out of burlesque (with 
complete laundering), that have long 
white beards. But Mr. Costello makes 
them hilarious. 

There is more comedy by a tall chap 
and a girl who is not so tall, but get 
a lot of laughs even if we don’t know 
their names, the fellow who was going 
to type up the cast sheets for Loew’s 
having taken a day off or something 
yesterday. And there are those top- 
notch dances you've seen the Keen 
twins and Vic and LaMarr do before 
and should like again. And there are 
a lot of other things which make 
"Hollywood Band Wagon” a nice start 
for the Capitol stage's new year. 

-•-- 

Bombing of Panay 
At Trans-Lux. 

PRINCIPAL note on the Trans- 
Lux screen this week is, of course, 

the sinking of the U. S. S. Panay by 
Japanese bombing planes. These 
auxiously awaited films, taken from 
the gunboat itself during the attack, 
give a graphic account of the “inci- 
dent" and prove to be some of the 
most sensational since the Hinden- 
burg explosion. The lens flashes 
over valiant though futile machine- 
gun defense by sailors, abandoning 
of ship, the survivors and the wound- 
ed seeking refuge in the brush. 

On the Western Hemisphere Sen- 
ator Nye declares that "this is no time 
to heckle business,” and Assistant 
Attorney General Robert H. Jack- 
son speaks in opposition to monopoly. 
Construction of the Bonneville Dam 
in Oregon nears completion, and the 
Pennsylvania Railroad extends its 
electrification program. In Italy the 
River Tiber overflows and sends near- 
by residents scuttling for safety at 
about the same time that Pathe is 
photographing the rescue of 500 per- 
sons from the liner President Hoover 
at Formosa in the Far East. 

The sports world offers diverting 
glimpses of bathing b^puties playing 
a new game, "loop tennis,” in Cali- 
fornia; ski golfers teeing off in Ore- 
gon, wrestlers teaming up for bouts, 
four at a time, in Seattle, Wash., and 
•informative shots on how a champion 
Chesapeake Bay retriever performs, 
as exemplified by the champ of ’em 
all going through his trials for the 
next competitions. 

Charlie McCarthy spends a day at 
the races with the usual McCarthy 
nonsense to head the list of feature 
reels. Then there are “Unusual Oc- 
cupations,” Xavier Cugat and his 
torrid rhumba rhythms in a musical 
specialty and, naturally, the cartoon 
of the week, which this time is “Little 
Red Walking Hood.” j. s. 

HEIF 
World Famous Violinist. 
Constitution Hall. 18th A 
C. Tomor. aft.. Jan. X. 
4 F. M. $1.85. 82.80. 
Box office open 10 A. M. 
at Hall. 

EDUCATIONAL 

National academy 
STAGE TRAINING 

Sole Manacement I. E. Cochran 
Wathington’t Only 

Brofettional School of the 
Drama. 

WINTER TERM 
STARTS 
MONDAY 

For Beginners and 
Advanced Students 

AU the essentials necessary in 
the training of an actor—Radio, motion pictures, voice dlrfion, 
public speaking, dancing. 

GEO. VIVIAN 
International Stage Director 

Attittei By 
DOROTHY MARTIN 

PubUe Appearances Actual Theatre 
SPECIAL CHILDREN’S Courses 

DAY & EVENING CLASSES 
—Catalogue on Request— 

1000 Conn. Avo. NAt. 8248 
Office Hoars t 

10 A. M. to 10 P. M. 

Palace Holds 
“Big” Film, 
“Rosalie” 

Splendor Features 
Song and Dance 
Production. 

i i |—~v OSALIE,” the picture of 
I J magnificent distances, re- 
I \ mains in the “city of mag- 
•* \ niflcent distances., for an- 

other week, continuing to hold forth 
at the Palace. Almost staggering in 
its lavishness, the production succeeds 
in providing a number of entertaining 
interludes, which is to the good, suc- 
ceeds, too, in losing the appeal of a 
tender love story on enormous sets. 
For the gargantuan, the producers 
have strived. They have achieved it 
to a degree that is transcendent, even 

by the Hollywood standard. They 
have in the process, however, dwarfed 
the principal performers, dwarfed a 
light-hearted romantic tale, made a 
picture sometimes guilty of dullness. 

Eleanor Powell, of course, is an ex- 
cellent tap dancer. This time she 
demonstrates her talent on a series of 
huge drums (even the smallest is 
huge). Nelson Eddy is an excellent 
singer, and he demonstrates his talents 
convincingly here, too, but one can- 
not quite feel the glow of love between 
them, partly because of the glitter, 
partly because Miss Powell and Mr. 
Eddy are better at dancing and sing- 
ing than they are at acting, and the 
story required a considerable quota of 
the last. 

This tale of an incognito princess 
who sets about attaching the affections 
of a West Point hero does furnish the 
opportunity for Frank Morgan to be 
very funny as the king of the mythi- 
cal country, for Illona Massey, the 
young lady from Budapest, to inspire 
a we-want-to-see-more-of-her chorus, 
for Ray Bolger to contribute a credit- 
able comedy stint, but not an op- 
portunity to prove that he is far, far 
better than other male dancers. In- 
dividual efforts are recommendations 
for “Rosalie”; its scale of production is 
well-nigh awe-inspiring, but not a 
recommendation. C. A. M. 
-•- 

“Always a Woman.” 
TOAN BLONDELL, Melvyn Douglas, 

Mary As tor and Frances Drake 
have been engaged by Columbia for 
the leading roles in “There’s Always a 
Woman,” based on the magazine story 
by Wilson Collison. 

Listed as one of the company's out- 
standing offerings for the new year, 
it will be directed by Alexander HaU. 

— -•-- 

Twizzler Answer. 
The average speed for the roftnd 

trip was not 25 njiles per hour, it was 
24 miles per hour. 

CONTINUOUS II A.M. TO MIDNIGHT 

2—Feature Pictures—2 
HERE AT LAST! 

AN UNUSUAL FILM PRODUCTION OF 
THE BACK “TO NATURE MOVEMENT" TAKEN IN ELYSIA PARK, CALIF. 

I I 
A STORY ACTUALLY FILMED AND 
PRODUCED IN THE NATURE CAMP “ELYSIA” SHOWING THE HABITS 
AND LIFE OF THE CHILDREN OF THE SDN. 

SOMETHING NEW—SOMETHING 
DIFFERENT 

ALSO 

Da* t* Capac- 
ity Aadieneea 
There Will Be 

Special 

MIDNIGHT 
SHOW 

Toaifht 

Added Musical 
Feature 

She Shall 
Have Music 
Children Under 111 
Tears of Ate Will 
Vet Be Admitted. 

GAYETY BURLESK 
BIG NEW YEAR'S 

MIDNMTt|HOW 
Howard ON STAGE 

BLACK A WHITE 
REVUE 

CA SEPIA CA WHITE 
STARS STARS 

'show* TONIGHT 

“Tovarich” Comes to Earle 
As Gay Screen Comedy 

Happy Spirit of Stage Play Lives On 
In Picture Version Starring 
Boyer and Colbert. 

i frT"\OVARICH," that romantic comedy which delighted so many hearts 
I as a stage play, is destined to delight vastly more hearts as a motion 
I picture. While not identical with the original drama in treatment, 

it is an extraordinarily nice mixture of humor and heart appeal 
which shows that Hollywood can do well by the pearls cast before it by the 
"broad-A” theater. The Earle, where it opened yesterday, should be one of 
your important porw or call if it Is U1<S 
your mind to barge around to forget 
the January bills. 

In turning their cameras on this 
tale of a gallant pair of royal Rus- 
sians who are living in exile ond pov- 
erty, and being very happy about It, 
Warner Bros, have made it a some- 
what less subtle bit of Robert Sher- 
wood’s elfin writing. In view of the 
fact that the alteration wreaks no seri- 
ous damage to the spirit of the story, 
and probably makes it even better 
from the standpoint of the larger 
appeal it will have as a film, one can- 

not quarrel with the minor revisions. 
"Tovarich,” which 1s probably going 

to be the Russian vocabulary of mil- 
lions of Americans from now on, 
means ‘‘comrade.’’ As a drama, it has 
to do with the hard life and fine, 
bright, tender love of a pair of dis- 
carded nobles who become the abso- 
lutely perfect servants of a wealthy 
family living in Paris. Mikail and the 
Grand Duchess Tatiana are not the 
ordinary impoverished pair, let it be 
understood, for they have in their 
keeping 40,000,000.000 francs, the 
untouchable property of the thor- 
oughly dead Czar. People of honor, 
they cannot touch a sou of the fund. 
So they go to work. And they love it. 
And their employers, who have not the 
slightest idea of the background of the 
butler and maid, are charmed by their 
enormous talents and graciousness to 
the point of falling madly in love with 
the newcomers. You can see for your- 
self that a situation like that Is full of 
comedy possibilities, most of which 
are realized by the direction and inter- 
pretation of the drama. 

* * * * 

QHARLES BOYER and Claudette 
Colbert are cast as Mikail and 

Tatiana and they make them as win- 
ning a pair of characters as you have 
met in a movie in wads of weeks. They 
have slapstickish moments where John 
Halliday and Marta Abba did not 
have them in the stage version, but 
they convey the impression of warmth, 
dignity, understanding and great 
talents lor living which the characters 
are supposed to have. Their every 
move makes it perfectly comprehen- 
sible why the female members of the 
Dupont family should fall in love with 
Mikail, the males with Tatiana. It is 
such a happy state of affairs that 
exists in the Dupont home after the ! 
new servants take over, that it almost : 

breaks your heart to know that the new : 

life is a house of cards destined to 
come tumbling down at a dinner party 
where the famous guests start curtsey- ( 
ing to the butler and maid. Boyer and 
Miss Colbert are at their best in this 
sequence, but better than either, we 

( 
thought, was Basil Rathbone cast as 

the Soviet commissar whose job it had 
been in other days to torture the royal i 

pair. Under that evil exterior he al- | 
ways wears, Rathbone shows the com- ] 
missar to be a person of uprightness, ; 
compassion and a number of other j 
virtues which have little chance to 
flourish in a world so much the victim J 
of circumstance. His scene with Miss ! 

Colbert, in which her hatred for him 
ditsolves into a moment of mutual un- 

derstanding is one which you will re- 
member as one of the most dramatic 
the films have achieved. Never per- 
haps has such a fine and dignified 
thing as that been achieved in a 

kitchen, which is just a kitchen for j 
all its luxuriousness. 

Casey Robinson, who did’the screen 

treatment of "Tovarich,” shows him- 
self to be a chap who recognizes good 
dialogue by retaining that of the stage 
play in so far as possible. Nothing could 
be happier than that for the effects 
of the original dialogue range all the 

way from lumps in the throat to vol- 
canic guffaws. 

Anton Litvak. who directed the film, 
moves things along at a pretty fast 
pace after a slow and maybe too 
pageanty an opening. It is dressed 
pretty elaborately, but since most of 
the action takes place in the home of 
a rich banker (Are there poor bank- 
ers?) you have to expect elaborateness. 

Those bells you heard ringing last 
were not for "Tovarich,” but about 
four of them might justifiably have 
been. It is a strong contender in the 
battle for comedy honors. 

* * * * 

'C'RAKSON, the magician, and Nick 
A Long, jr., the towering gent who 
dances all over the place, are the out- 
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EXCLUSIVE! 
NORMAN ALLEY’S 
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*«PANAY! 

NEW UNIVERSAL PICTURE! 

NOW SHOW INC 

“SUBMARINE 01" 
4 U irv* Brok Pfogmctttm wUfi 

hi O'BWEN wip MORRIS tarpMEKT 

TRANS-LUX nfiikU 
FANAY BOMBING. All 
Newcreels. "Charlie Mc- 
Carthy." Oddity. Carat 

M Maileal. Carteen. 

^ SHORT SUBJECTS 

standing features of the stage show, 
"Frolics of 1938," which involves vocal 
and orchestral music, dancing, and 
comedy specialties. The stage show, 
however, is nothing particularly to 
bother your head about. Nina Allen 
and her eight silvertones, vocalists, do 
"Veni, Veni” and several things like 
that without fairly lifting you out of 
your seat with enthusiasm. Joe and 

FRED ASTAIRE 
GEORGE GRACIE 

BURNS * ALLEN 

A DAMSEL in DISTRESS 
GEORCE GERSHWIN MUSIC 

And... • 

EXCLUSIVE..! 
SPECIAL 3 REEL 

DORMAN ALLErS 
MOTION PICTURE OP 

BOMBING of 
the PANAY 

mm WALT DISNEY'S 
"LONESOME GHOSTS" 

ALICE PAVE 
la “YOU'RE A SWEETHEART" 

Pete Michon are acrobatically comic 
and Bert Frohman Is all right as mas- * 
ter of ceremonies. There is a line of 
16 Gae Foster girls to do some supple- 
mental dancing and Teddy Eddy’a 
band is the foundation upon which th# 
whole thing is built. j. c. 

Last Two Times 
Mat. 2:30; Eve. 8:30 

MAX GORDON 
Prasants Prior to Broadway 

ROUND YOUNG 
IN PERSON IN 

WNM6TMW- 
A new Comedy by Clere Rummer 

Eve».. $2.75. $2.20, $1.65. $1.10, 55c, Tax Incl. 
Barrain Matinee Today 

55c. $1.10, $1.65 

NEXT MONDAY 
EDDIE DOWLING Presents 

SIR CEDRIC HARDWICKE 
In thn Very Hnmin Play 

SHADOW AND SUBSTANCE 
By Paul V. Carroll 

With a Stellar Cast Indtfdlnt 
SARA ALLGOOD and 

JULIE HAYDON 
Seat Sale Now! 

Nights: Hr,c to Wed. and Sat. 
Matinees. 85c to *‘4.20. 
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25c All Day 

ACADEMY 0f Per£S‘ »”u";d sPhE0,0BUy 
E. Lawrence Phillips' Theatre Beautiful 

Holiday Matinee. 2:00 P.M. 
JOE PENNER. GENE RAYMOND PARKY- 
AKARKUS VICTOR MOORE. HARRIET 
HILLIARD and HELEN BRODERICK in 

‘THE LIFE OF THE PARTY’ 
SING AND BE HAPPY." with ANTHONY 
MARTIN. LEAH RAY. JOAN DAVIS and 

_HELEN WESTLEY. 
___ 

AADAIINA nth ie S. C Ave. S.E. 
LAKULlliA Air-Conditioned 

LOVE UNDER FIRE" and HOTEL HAY- 
WIRE "__ 

non C Home of Mirronhonic Sound 
LIRLLt Penna. Ave. at 21st St 
LESLIE HOWARD BETTE DAVIS. ITS 

LOVE I'M AFTER" Comedies. Mai. 
_Only. Serial No. 30._^'Jungle_Menace." 
TMTMD A DTAN 1343 Wisconsin Ave. 
UUmoAKlUn Air-Conditioned 
DICK FORAN. ANN NAGEL in DEVIL'S 

SADDLE LEGION." Chapter No. 12. 
"Robinson Crusoe of Clipper Island." 
Also Comedy.__ 

CAIDI AWN anacostia. d. c. 
rAlKLAWn Air-Conditioned 
JOE E BROWN in "FIT_FOR A KINO." 
| inn 3237 M St. N.W. 
ULrV Double Feature 
BOB STEELE in "ARIZONA GUN FIGHT- 

ER." HAROLD BELL WRIGHT'S "THE 
CALIFORNIAN." with RICARDO COR- 
TEZ._ 

1 ITTI E 60S 9th 8t. N.W. 1*11 ILL Air-Conditioned 
“THEODORA GOES WILD” 

AND 
3rd Week, “THE RIVER.” 

Sunday. 4th Week—"THE RIVER" and 
"THE PLOW THAT BROKE THE 
PLAINS." Also "THE EX-MRS. BRAD- 

_ 
FORD." 
_ 

PRINCESS 11,9 H st N E 

SHIRLEY TEMPLE and JEAN HERSHOLT 
in "HEIDI."__ 

crrn *244 Georgia Ave. 
JLtU Silver Spring. Md 

Matinee 1:00 P.M. 

“Forty Naughty Girls,” 
JAMES GLEASON and ZASU PITTS. 

And 

“California Straight Ahead,” 
JOHN WAYNE. 

_Chapter No. 0. "Secret Agent.’*_ 
QTANTON 6th and C Sts. N.E. 
31 All 11/W Finest Sound Eanlnment 

Holiday Matinee 2:00 P.M. 
GLADYS SWARTHOUT and 

FRED MacMURRAY in 

“CHAMPAGNE WALTZ,” 
With JACK OAKIE. 

“BORN RECKLESS,” 
With ROCHELLE HUDSON and 

__BRIAN DONLEVY._ 
TAIfOMA 4th and Butternut Sts. 1A1VUIT1A No Parkins Troubles 

GARY COOPER in 
Continuous From 1:0() P.M. 

WARNER OLAND in 
“CHARLIE CHAN ON 

BROADWAY.” 
______ 

Selected Short Subjects._ 
NEWTON ,3tV,ndN.r,ton 

Matinee at 1:00 P.M. 

“Back in Circulation,” 
f/i JOAN BLONDELL. PAT O'BRIEN. 

oc JESSE THEATER18tsht.VrKT,n‘ 
UJ Matinee at 1:00 P.M. 

ag “Live, Love and Learn,” 
S ROBERT MONTGOMERY and 

ROSALIND RUSSELL. 

PC SYLVAN 11V."V* L 

Z Matinee at 1:00 P.M. 

S “The Perfect Specimen,” 
M ERROL PLYNN^JOANBLONDELL^ 
« PALM THEATER OEVrY‘ 

Matinee at 1:00 P.M. 

“STAND-IN,” 
LESLIE HOWARD. JOAN BLONDELL. 

ARLINGTON, VA. 
uni CAM 1720 Wilson Bird. 
W1LMJN Opa. Colonial Village 
ROBERT YOUNG. JAMES STEWART In 

NAVY. BLUE AND GOLD." 
A CUT AM Clarendon. Va. 
Aon 1 UR WARNER OLAND lo 

"CHARLIE CHAN ON BROADWAY.” 

FALLS CHURCH, VA. 
STATE LEE 

GRETA GARBO I MICKEY ROONEY 
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AMBASSADOR kT R..%8S 
Moors Open 1 3::t<». Show ] :PO P.M 

CLAUDETTE COLBERT CHARLES 
BOYER in ‘TOVARICH."_Shore. 

A PHI in «-■* H St. N.E. Al UL1L1U Phone Line. 3373 
Moors Open 13:30. show i :00 P.M. 

JAMES STEWART and ROBERT 
YOUNG in NAVY. BLUE AND 
GOLD." Robert Benchlpy Short. 

AVAIAN S6i~ Conn. Ave. N.W. *»"ALiUIl Cleveland 3*100 
Moors Open 13:30. Show 1:00 P.M. 

ROBERT YOUNG .TAMES STEWART 
in NAVY. BLUE AND GOLD 

__Our Gang Comedy 
_ 

AVENUE GRAND & £Nt5 
Moors Open 13:30. Show 1:00 P.M. 

•ALCATRAZ ISLAND.” 

TAI VEPT 83-* Wisconsin Ave. lALYCnl Cleveland 3345 
Moors Open 13:30. Show 1:00 P.M. 

TYRONE POWER LORETTA YOUNG 
in SECOND HONEYMOON." 

TENTH AI »th St. N.W. UEIllIVALi Phone Met 3SI1 
SALLY EILERS and JOHN BEAL in 

DANGER PATROL" and WHEEL- 
ER and WOOLSEY in "HIGH 

_FLYERS.’]_Also Short Subjects. 

COLONY 
Moors Open 13:30. Show 1:00 P.M. 

TYRONE POWER. LORETTA YOUNG 
__in "SECOND HONEYMOON." 

_ 

HOME l23Z»c 
Doors Open 13:30. Show 1:00 P.M. 

WARNER OLAND in "CHARI IE 
CHAN ON BROADWAY" and BAR- 
BARA STANWYCK and HERBERT 
MARSHALL in "FIGHT FOR YOUR 

_LADY;]]_Also Cartoon. 
_ 

PENN 850 Penn. Avenue S.E. * tllll Lincoln 3170 
Doors Open 13:30, show 1:00 P.M. 

WILLIAM POWELL MYRNA I,OY in 
_"DOUBLE_WEDDING "_Short 
CAVnV 3030 14th St. NAY. •JA Tvl Phone Col. 40118 

Doors Open 13:30. show 1:00 PAI. 
CLAIRE TREVOR DONALD WOODS 
_in "BIG TOWN GIRL.]_Short. 
SHERIDAN 

Doors Open 13:30. Show I :»MI P.M. 
JAMES STEWART and ROBERT 

YOUNG in "NAVY BLUE AND 
GOLD.']_Also Our Gang Comedy. 

TlVni I '*th St- A Park Rd. N.W. 
IIVUL.1 Phone Col. 1800 

Doors Open 13:30. show 1:0O P.M. 
WILLIAM POWELL. MYRNA LOY In 
_"DOUBLE WEDDING." Short._ 
UPTOWN Conn. Ave. and unuwn Newark St. N.W. 

Cleveland 5100. 
Doors Open 13:30. show 1:00 P.M. 

JEANETTE MacDONALD and ALLAN 
JONES in ■■ FIREFLY," Shor 1._ 

VAR If fia. Ave. and Quehee I UI\It Place N.W.. Col. 4018 
Doors Open 13:30. Show 1:00 P.M. 

EDDIE CANTOR and .TUNE LANG in 
ALI BABA C.OES TO TOWN 

_ 

HIPPODROME coV^,%V 
RONALD COLEMAN in 
‘PRISONER OF ZENDA.’ 
TAME A MT RAINIER, md! 
IAIY1LU Double Feature 
James Ellison. "Annapolis Salute.” 

Will Rogers. ‘‘Handy Andy." 
_Matinee—Continuous 1-11 P_M._ 
ADTAnE HYATTSVILLE. MM. AKUiUC Double Feature 
Warner Oland. "Chan on Broadway 

Barbara Stanwyck, "Breakfast for 
Two." 

_Matinee—Continuous 1-11 P.M._ 
RICHMOND ALEXANDRIA. VA. 

Pat O'Brien, “Back In Circulation." 

REED ALEXANDRIA. VA! 

KAY FRANCIS* in 
“FIRST LADY.” 

_Free Parking Space—800 Cars. 
Mil A ROCKVILLE. MD. miLU Double Feature 
Jones Family. "Hot Water.” Teg 

Ritter. "Frontier Town." 
Matinee Cont. 3-11. 

STATE-BETHESDA ^BrthwMu!' Mrt*" 
ROBERT MONTGOMERY in 
“LIVE, LOVE AND LEARN.” 

DICK FORAN in 
“BLAZING SIXES.” 

CARTOON and NEWS. 
OFFICIAL FILM PANAY 

BOMBING. 
Matinee, 2:00 P.M., Cont. 


