
“The Cid Campeator.” by Anna Hyatt Huntington, a re- 
duction in bronze of the heroic statue in Seville, Spain, and in 
front of the Hispanic Museum, New York. On exhibit in the 
Corcoran Gallery of Art,. 

•-»%---- 

By Leila Mechlin. 

THE 
exhibition of sculpture by 

Anna Hyatt Huntington which 
opened in the Corcoran Gal- 
Jpry of Art yesterday afternoon 

Wi*h a preview is one of the mast 
notable of the season, if not of many 
seasons. It is seldom that one is 
provileged to see so comprehensive a 
collection of any one artist's work, 
especially in the field of sculpture. 

Mrs. Huntington is best known as a 

sculptor of animals, than which there 
is none better today, or for that mat- 
ter in the past. But. her work is not 
limited to this class. Her figures, such 
as the "Diana of the Chase" and her 
portraits, as for example, that of her 
mother, both inrluded in this exhibi- 
tion. are outstanding as artistic 
achievements. Furthermore, she is one 
of the few women who has success- 

fully essayed the equestrian statue. 
Every one knows her Joan of Arc and 
her Cid, the one at. Blois, the other 
at Seville, which long since have been 
given place among the great eques- 
trians of all time—and rightly. Re- 
ductions of both these famous 
works are happily included in the 
Corcoran Gallery display. But the 
world at large is Ipss well acquainted 
with Mrs. Huntington's work than it 
ahould be. because she has been more 
Interested in production than exhibi- 
tion, has worked alonp with concen- 
tration of interest and effort, and has. 
pprhaps. modestly underestimated the 
value and importance of her own 
achievement. 

In 1930 Mrs. Huntington was 
awarded the Gold Medal of Honor of 
the American Academy of Arts and 
Letters and shp Is the only woman 

sculptor who has been elected to 
membership in that organization. 
France, in 1922. made her a Chevalier 
of the Legion of Honor and in 1933 
elected her an officer. By Spain she 
has been honored with the Grand 
Cross of Alfonso XII. and the city 
of Blois, France, has given her citizen- 
ship. 

To revert to her sculpture of ani- 
mals. Royal Corttssoz prefaces his 
foreword to the catalogue of the cur- 
rent exhibition by the following quo- 
tation from Blake: 

"Tiger, tiger, burning bright 
In the forests of the night, 

What immortal hand or eye 
Dare frame thy fearful symmetry?" 

"These famous lines," he says “em- 
body a challenge to the sculptor who 
occupies himself with the portrayal of 
animals. They point to an artistic 
problem of peculiar difficulty. For the 
animal, especially the wild animal, is 
ao much more than a ponderable sub- 
ject for the observation of the realistic. 
It Is at once a thing of anatomy and a 

thing of mystery. We say of an ac- 

complished animalier that he has in- 
terpreted the ‘character’ of a great 
beast. We mean by that much more 
than his accuracy in representing the 
form and the movement of the modei. 
We are conscious, when he succeeds, 
not only of the efficacy of ‘hand or 

eye,' but of the depth of his imagina- 
tive insight. It is only^ when he has 
that resource, as a master like Barye 
had it, wffien naturalistic skill is tinc- 
tured by instinctive sympathy, that his 
work carries conviction. 

"Mrs. Huntington has in her art,” he 
adds. "this dual power. Her animals 
come alive in their quiddity. They do 
*o because they are not snapshots, but 
works of art, because they speak not 
only of fidelity to nature, but of artis- 
tic divination. * * * Among these re- 
condite things, imperceptible to the 
layman, Mrs. Huntington moves with 
authority, daring to frame the ‘fearful 
symmetry’ of her baffling types—not 
simply because she 'knows animals’ In 
the familiar phrase, but because she 
knows them as only an artist can.” 

Mrs. Huntington's range is wide. In 
this exhibition are shown in sculpture 
tigers, jaguars, elephants, n. nkeys, 
wild boars,bears, lions, zebras and other 
wild creatures of the forest, jungle and 
plain, but also the gentler domestic 
animals, such as goats, dogs, horses, 

I colts, donkeys, deer and their young. 
She is, one can see at a glance, a lover 
as well as a keen observer of animals. 
This with her was an inherited in- 
stinct. Her father, the late Alpheus 
Hyatt, was an eminent paleontologist 
and a professor of zoology at Harvard. 

“Before she learned her letters,” one 
of her biographers states, “she took de- 
light in watching live creatures and in 
shaping their likeness in clay.” But 
she did not turn to sculpture as a 

career until after her 20th birthday 
had passed. By then her sister, Harriet 
Hyatt. (Mrs. Mayor), had attained to 
considerable note as a sculptor. The 
technique of modeling in clay has long 
since become to her familiar. At first 
she studied with Kitson in Boston, 
then with MacNeil in New York. 
Later, when she and Harriet Frlsmuth 
took a studio in New' York, Gutzon 
Borglum, Just back from Europe and 
filled with zeal and artistic convictions, 
gave occasional criticisms w'ith the 
utmost professional generosity. In 
1907 Anna Hyatt went abroad, not to 
enter an academy or become the pupil 
of aome great master, but with eyes 
wide open and a determination to see 

and to learn. Already she had won 

a 

a 

recognition as a sculptor of animals, 
but there were still worlds to conquer, 
new roads to explore. She was, as 
Mrs. Herbert Adams has pointed out, a 
striking exception to the general rule, 
in that she needed no long period of 
training. "Perhaps," Mrs. Adams con- 
cludes, "because she was born with a 

goodly heritage of Cambridge culture.” 
This does not mean, however, that' 

■ Anna Hyatt Huntington has achieved 
[ success without labor, and If the works 

| in the current exhibition seem simple 
and to have been produced without 
effort, it is due to her mastery of self 
and medium. She is and has always 
been a tireless worker, subjecting 
herself to strict discipline and holding 
fast to an ideal of perfection. 

"All Anna Hyatt Huntington's 
sculpture," a well-known critic has 
said, "is wrought with love and with 
knowledge and poetic imagination, 
that priceless spirit which peers be- 
yond love and beyond knowledge, giv- 
ing them wings to reach regions not 
dreamed." 

This is peculiarly true of her sculp- 
ture of animals, which represents 
numerically and collectively her ma- 

jor achievement. No one could have 
modeled wild and domestic creatures 
as she has done without possessing 
these qualities, and in large measure. It 
should, however, be straightway noted 
that at no time has Mrs. Huntington 
imputed to the animals she has in- 

j teipreted characteristics which they 
do not possess. Never has she been 

i tempted to personify them or to ex- 
aggerate their animal instincts or 
cunnine. Here it is that that magical 
touch referred to comes in, trans- 
forming that, which is real—but trans- 
itory—into that which is of all time 
and of lasting significance. In her 
modeling of young colts and fawns 
there ls a touch of tenderness for 
weakness, whereas when she gives us 

elephants or lumbering boars, weight 
and force are most strongly felt. And 
what, variety there is in her output ! 
Not oniy has she represented practi- 
cally all the domesticated animals but 
those of the jungle and wilds as well. 
Her sculpture of creatures of the cat 
tribe is particularly engaging. How 
well she has seen the muscles slipping 
to and fro under the skin, how well 
represented the rhythmic motion of 
body and limbs! In many of her 
animal groups and single figures there 
Is definite action, but never with the 
appearance of sudden arrest. 

In her compostions she is at times 
very daring—and In this sense "mod- 
ern''—a law unto herself. Take, for 
instance, “Greyhounds Playing,” or 
“Pawns Playing,” or "Goats Fight- 
ing,” in each of which the plastic 
sense Is strong but great freedom al- 
lowed in the matter of composition. 
In other groups there is likewise 
solidity and at the same time 
separateness. Many of her works are 
full of action—but they are never 
“frozen” or “interrupted"—such mo- 
tion as is expressed ls rhythmic and 
therefore without termination—a part 
"t life. This is quite as true of her 
groups as of her single figures and 
therefore worthy of re-emphasis. 

Sculpture is an art itself and an 
art in whuh mere imitation is of no 
concern. A piece of sculpture may be 
seen not from one point of view but 
many, from all sides—it must have 
mass and relation thereto—it must be 
plastic. And what is more, it must 
depend for effect largely upon model- 
ing—light and shade. All this cornea 
before, but ls utterly Insignificant 
without the magical touch which sig- 
nifies and forever gives Inspiration— 
inherent genius on the part of the 
sculptor. The lighting of a piece of 
sculpture is of utmost Importance— 
and as the lighting changes, the work 
is made new again and again. But, 
alas, it may also, for the moment, be 
killed. The installation of such a 
collection of sculpture as this is no 
easy task and the Corcoran Gallery of 
Art has in this instance achieved ex- 

ceptional success. 
Two innovations are to be especially 

noted in this display, the first sub- 
jective and the second with reference 
to medium. The former is the more 
important. This has to do with a 
group of works in bronze of wild birds 
and fowls—a unique departure in the 
field of sculpture—which have the 
lightness of the feathered families 
capable of flight and at the same time 
real plasticity. To this group belong 
“Cranes Rising,” “Peacocks Fighting,” 
"Sebasterpole Geese,” "Angry Crane,” 
etc. A unique piece is “Two Swans,” 
head to head, breast to breast, form- 
ing in pattern an engaging design. 
The second innovation is the use in 
some instances of aluminum—a metal 
not heretofore employed as a medium 
for sculpture. For the purpose of 
casting this metal is no less costly 
than bronze, but when cast it is much 
lighter and more readily handled. 
Obviously, it has the appearance of 
silver and in pieces of small dimen- 
sions, comparatively speaking, takes 
on an attractive patina and is pleas- 
ingly effective. For larger pieces, how- 
ever, it is not quite as adaptable, its 
color and luster requiring comple- 
ment in setting. But such experi- 
mentation is eminently worth while. 
Among the larger pieces in this me- 
dium are a bear group and an imagi- 
native theme, finely handled, repra- 

JUNGLE BEASTS SEEN IN SCULPTURE 
Work of America’s Most Distinguished Sculptor of Animals Is Being Shown at Corcoran 

Gallery of Art—Lithographs and Etchings on Industrial 
Subjects Arouse Interest. 

senting surf rolling In m “White 
Horses of the Sea." 

It is most fortunate that included 
in this exhibition are reductions in 
bronze of Mrs. Huntington's two fa- 
mous equestrian statues—the lovely 
Joan of Arc and the magnificent 13 
Cid—utterly different but each com- 

pletely satisfying. The Joan of Arc 
was modeled in Paris and first shown 
in the salon of, 1910 in which it won 
honorable mention. In order to fore- 
stall all doubt as to its authenticity, 
Anna Hyatt modeled this great statue 
in her studio without assistance, but 
even so it was whispered, when awards 
were made, that no woman could 
have accomplished such result un- 
aided But the fact is that she did 
build her own armitures and did 
throw on all the clay with her own 
hands. The horse was modeled from 
splendid specimens lent graciously by 
the stables of the Magazln de Louvre 
and paraded up and down, for study, 
before her studio by a stableman who 
with French worship of art felt it to 
be a worthy service. 

It is a remarkable thing that this 
work does not show at all the influ- 
ence of Dubois and Fremlet, whose 
conceptions of the same subject must 
have been stamped on the young 
American sculptor's mind. Completely 
has she avoided the medieval spirit 
of the one and the visionary char- 
acter of the other. • 

Her Maid of Orleans is a creature 
of her own conception, resurrected 
and endowed with immortality—a 
spirit aflame, so fragile that a breath 
might extinguish it, but so fired by 
purpose that its light can never be 
dimmed. 

EH Cid, on the other hand, is essen- 

tially masculine, bold, strong, adven- 
turous, Seen on the plaza in front 
of the Hispanic Museum, New York, 
it inclines the beholder to cheer. The 
rider is a magnificent type; the horse 
is a splendid beast. This work was 
executed by Anna Hyatt shortly be- 
fore her marriage to Archer M. Hunt- 
ing in 1923. 

To one other work in this impres- 
sive exhibition special attention should 
be called. This is a portrait of her 
mother, rut in marble, and showing 
her in all the beauty of old age, a 
face all gentleness but full of strength 
and wisdom. It is not only outstand- 
ing as a work of art, but as a tribute 
of love to nobility of character—a 
memorial of reticent beauty. 

Mrs. Huntington's works are to be 
found in practically all of the lead- 
ing art museums, and 16 have been 
given beautiful placement in "Brook- 
green Gardens," the unique outdoor 
sculpture museum created by Mrs. 
Huntington and her distinguished hus- 
band on an old plantation half way 
between Georgetown and Myrtle 
Beach, S. C. In these gardens, more 
than 60 acres in extent, are shown 
over 200 works by contemporary sculp- 
tors. each in charming setting, care- 
fully selected and designed. These 
gardens, handsomely endowed and 
forever free to the public, have been 
given by Mr. and Mrs. Huntington to 
the State of South Carolina for the 
enjoyment of all and the better ap- 
preciation of the sculptor's art. 

The current exhibition has come to 
the Corcoran Gallery of Art from the 
Toledo Museum, where the attend- 
ance record for about three weeks was 
over 24.000. It will be here until and 
through March 26. after which it will 
go to the museum of Yale University. 
Etchings and Lithographs 
Of Industrial Subjects 
Make Fine Show. 

,J'HE exhibition of etchings and lith- 
ographs by James E. Allen, which 

may be seen all of this month in the 
Smithsonian Building under the aus- 
pleees of the Division of Graphic Arts 

Current Exhibitions. 
CORCORAN GALLERY OF ART 

—Special exhibition of sculpture 
bv Anna Hyatt Huntington. 
Exhibition of drawings by Leon 
Kroll. Exhibition of water col- 
ors (opening tomorrow) by 
Elizabeth Poe. 

SMITHSONIAN INSTITUTION 
—Etchings—chiefly of Indus- 
trial and marine themes by 
James E. Allen. 

UNITED STATES NATIONAL 
MUSEUM—Arts and Industries 
Building—Exhibition of pictoral 
photographs by Associated Tel- 
ephone Camera Clubs. 

PHILLIPS MEMORIAL GAL- 
LERY, Print Rooms—Exhibi- 
tion of preliminary sketches 
for painting by Carl Knaths. 
Recent accesions—drawings, 
water colors and prints. 

PHILLIPS GALLERY STUDIO 
HOUSE—Exhibition of Ameri- 
can folk paintings. Washington 
Rooms—Works by artists of 
Washington and vicinity. 

ARTS CLUB OF WASHINGTON 
—Paintings by Baltimore art- 
ists assembled by C. Law Wat- 
kins, vice chairman, Exhibition 
Committee. Prints and draw- 
ings by Thomas Handforth. 

MUSEUM OP MODERN ART, 
Washington Gallery—Exhibi- 
tion of portraits of children by 
old and modern masters. 

GALLERY OF MODERN MAS- 
TERS—Exhibition of mountain 
landscapes, designs and im- 
pressions by Evelyn Carter 
Giles. 

PUBLIC LIBRARY, Main Build- 
ing—Exhibition of drawings by 
Carl Nyqulst. Northeastern and 
Southwestern branches — Oil 
paintings by local artists. 
Mount Pleasant branch—Paint- 
ings by John Darling and 
Eleanor Reed. 

CHILDREN’S MUSEUM. W. P. A., 
Independence avenue—Exhibi- 
tion of children’s art. 

WOMEN’S CITY CLUB—Joint 
exhibition of paintings in oil, 
water color and pastel by 
Adrienne Low and M. M. 
Hudgins. 

JEWISH COMMUNITY CENTER 
—Exhibition of etchings, aqua- 
tints, paintings and crayons by 
Joseph Margulies. 

LITTLE GALLERY, Georgetown 
—Paintings and etchings by 
Ralph James Totten. 

JUNIOR LEAGUE GALLERY— 
Third Annual Washington pho- 
tographic show. 

HOWARD UNIVERSITY—Exhi- 
bition of paintings by I. Rice 
Pereira. 

INTERNATIONAL HOUSE, «14 
E street N.W.—Exhibition of 
groups of paintings by A. H. O. 
Rolle and Margaret Zimmele. 

DEPARTMENT OP THE IN- 
TERIOR ART GALLERY—Ex- 
hibition of paintings by stu- 
dents in American colleges and 
professional schools. 

“Diana,’’ by Anna Hyatt Huntington, a life-size bronze on 
exhibit in the Corcoran Gallery of Art. 

of the United States National Mu- 
seum. is exceedingly interesting Tech- 
nically the work is excellent, in some 
instances better than in others, but 
invariably on a high level of achieve- 
ment. Subjectively it stands quite 
alone, for none other has so strikingly 
set. before us the romance and dignity 
of labor in our own day and time. 
We are great hero worshipers, but 
our heroes have for the most part 
been military leaders, conquerors, ad- 
venturers, the bold and the brave who 
have risked their lives under the high 
tension of excitement, gallantly and 
without thought of self, but some- 
times for the sheer love of the ex- 

ploit. The heroes that Mr. Allen pic- 
tures in his etchings and lithographs 
are those whose daily labor is never 

free from the menace of death and 
who meet danger, courageously, mere- 

ly as a part of every-day life. No 

showed us the result; James Allen 
has manifested the power which con- 
trols and creates. It is interesting to 
note furthermore that the purely in- 
dustrial does not absorb all oppor- 
tunity along these lines; graphically 
Mr. Allen shows similar courage in 
other fields, such as in life on the 
sea and for that, matter on the farm. 
Memorable, indeed, are his ‘'Plow- 
man," driving his team over the rise 
of a hill, and his "Breakers," men 

taking a small boat to sea in the 
teeth of the surf. 

And just as there is no sentimental- 
ity in these prints, also there is no ex- 

aggeration of ugliness, which, in these 
later days, those who have called them- 
selves artists, seem to think essential 
to expression of strength. There is 
strength here and beauty—in fact, 
strength is most often beautiful. This 
recalls the fact that only the other day 

"The Spider Boy,” etching by James E. Allen of New York, 
on special exhibition in the Division of Graphic Arts, Smith- 
sonian Building, until March 27. 

one could see these etchings and lith- 
ographs of laboring men performing 
their daily tasks without being pro- 
foundly impressed by the fact that 
bravery has not been outgrown, that 
we are still a hardy race, strong, 
virile and fearless, when necessity 
calls for action. The Labor Depart- 
ment affirms that in recent years, 
through new regulations, much unnec- 

essary danger for Industrial workers 
has been abolished, and this is well; 
but it is still a fact that no skyscraper 
is built that one or more lives are 

not sacrificed in the process. 
"Sky Riders,” “The Spider Boy,” 

"The Skyman,” all picture stalwart 
workers on steel skeleton frames or 

swinging over space on derricks, with 
apparent blithe indifference to per- 
sonal danger. Obviously they do nflt 
fear, and there is something splendid 
in such attitude. They ate engaged, 
it will'be remembered, in creative ef- 
fort—they are builders, not wreck- 
ers. It is the same with the workers 
in other fields of activity. A specially 
distinguished print in this collection 
is "Teeming Ingots," men at a flam- 
ing furnaoe door, selected a couple of 
years ago for issuance by the Society 
of American Etchers because of its 
masterly handling and superb treat- 
ment of light and shade. There are 

also pictures of men laying an aque- 
duct, building a bridge, making an 

excavation, heaving coal; in short, as 

Joseph Pennell once termed it, “the 
wonder of work,” not sentimentalized 
but seen from the standpoint of man’s 
achievement over the material—his 
conquest of self and physical ob- 
stacles. Pennell in his lithographs 

Thomas Mann, in an address at Yale 
University, reminded his hearers that 
the first concern of art had always 
been and must always be “the great 
and the good,” and that only by carry- 
ing on this tradition does an artist 
justify his calling and fulfill his duty 
to man. Mr. Mann's meaning could 
not be better exemplified than in these 
prints produced by James E. Allen 
with such technical skill and artistic 
understanding. 

Drawings by Kroll on Exhibition 
In the Corcoran Gallery of Art. 
'T'HE early part of the past week the 

Corcoran Gallery qt Art placed on 
view in cases in the upper atrium a col- 
lection of drawings by Leon Kroll, 
which for the connoisseur and student 
cannot fail to have great interest. 
These drawings are chiefly, if not ex- 

clusively, of figures. Some doubtless 
were made as studies for mural paint- 
ings or for easel pictures. There is a 
head, life size, of Justice Harlan Piske 
Stone, which is an excellent likeness 
and in all probability was made at the 
time Mr. Kroll was painting his two 
distinguished lunettes for placement 
in the Attorney General’s office, in the 
new Department of Justice Building. 

There is, perhaps, nothing more in- 
dicative of an artist's temperament or 
more reliable as a measure of gift than 
the drawings he makes for his own 
pleasure, use or edification. In them 
he transfers to paper and makes per- 
manent his inspiration of the moment; 
and the greater his knowledge and skill 
the more certain the vitality of the 
result. On stroke, as a well-known 
painter baa said, of a pregnant brush 

tells the story. The same Is true of the 
stroke of the pencil or charcoal or 

crayon. These drawing* by Mr. Kroll 
are full of unmistakable evidence of 
accomplished draftsmanship, but, even 
more than this, they witness to Indi- 
viduality, to a personal outlook. Ad- 
mirably constructed, his faces and 
figures are drawn with a commingled 
strength and geatleness which is rare. 
None who loves art and knows Its diffi- 
culties could fall to find pleasure In 
this collection of masterly drawings. 

Kroll was bom In New York City 
in 1884. He began drawing when but 
a child, and by the time he had at- 
tained to 14 years had firmly made 
up his mind to be an artist. Strange- 
ly enough, though his father and 
grandfather were musicians and 
scholars, they did not encourage him 
in this aspiration. Therefore, young 
Kroll had to make his way, working 
at night, studying during the daytime, 
sticking unflinchingly to his deter- 
mination. Perhaps the very obstacles 
set up in his path Increased his zest. 
The easy way is not invariably the 
straightest road to high attainment. 
As a student in the National Academy 
of Design he won many prizes, among 
them a two-year traveling scholar- 
ship to Europe. In 1906 he exhibited 
for the first time in the National 
Academy of Design, New York, and in 
1910, upon his return from Europe, 
he held his first one-man show in the 
American Fine Arts Galleries His 
progress since then, both toward 
achievement and renown, has been 
constant. In 1915 he received a 
bronze medal in the San Francisco 
Pan-Pacific Exposition, and from then 
on honors have been showered upon 
him. Almost every prize w'ithin the 
gift of his colleagues has been award- 
ed him. He is best known for his 
easel pictures, but his two mural 
paintings, "The Triumph of Justice” 
and "The Defeat of Justice,” previ- 
ously referred to, in the Attorney Gen- 
eral's office, are outstanding. 

Prints by Joseph Margulies 
And Thomas Handforth 
To Be Re-exhibited. 

rJpwo printmakprs who have ex- 

hibited this year in the Smith- 
sonian Building, under the auspices 
of the Division of Graphic Arts. 
United States National Museum, are 
at this time filling what in the theater 
world would be called "return engage- 
ments." Joseph Margulies. whose 
prints were shown at the Smithsonian 
in November, is exhibiting from today 
by invitation for a week at the Jew- 
ish Community Center, and Thomas 
Handforth, whose exhibition has but 
just closed in the Smithsonian, will 
show drawings and prints at the Arts 
Club from today for a fortnight. In 
all probability, neither of these ex- 
hibitions will be repetitions of those 
previously held, and the opportunity 
of seeing these artists' works a sec- 
ond time is one of which many will 
be glad to avail themselves. 

The Margulies exhibition will open 
this evening, at which time the artist 
will bp present and give a demonstra- 
tion of technical methods by making 
an etching before the audience and 
explaining step by step as the work 
progresses. 

AIR. MARGULIES has been com- 

missioned to etch a portrait of 
Secretary of the Treasury Morgenthau. 
for which, it is understood, he is to 
hare sittings this week. 

An Austrian by birth, Joseph MaN 
gulie* came to this country with his 
parents in 1899. At 15 he won a prise 
at one of the National Acadpmv of 
Design's exhibitions. He studied at 
Cooper Union, the Art Students’ 
League and later the Beaux Arts In- 

! stitute. He has traveled and studied 
abroad. His prints are to be found 
in many of the leading collections. 

Arts Chib Exhibitions 
Opening This Afternoon. 
'T'HE Handforth exhibition at the 

Arts Club, which opens this after- 
noon with the usual tea. does not 

duplicate the exhibition shown re- 

cently in the Smithsonian Building, 
but is a new collection made up es- 

pecially to meet Arts Club require- 
ments. It will, of course, comprise 
some of Mr. Handforth’s works done 
in the Orient, but also, it is thought 
and hoped, some of his earlier works 
produced in this country before he 
began his extensive travels. 

The Handforth prints and drawings 
will be shown in the club’s reception 
room, while in the gallery will be 
seen paintings by Baltimoreans, as- 
sembled by Mr. C. Law' Watkins of 
the Phillips Memorial Gallery and 
Studio House, who Is vice chairman 
of the Exhibition Committee of the 
Arts Club. 

A Great Variety of Exhibitions 
To Be Seen at This Time. 

'J'HERE are other exhibitions open- 
ing at this time. On March 8 

the Corocran Gallery of Art will place 
on view a collection of water colors 
by Elizabeth Poe. who has attained 
exceptional success in imaginative 
work of an unusual creative order in 
this medium. 

Today the Junior League of Wash- 
ington will open its third annual 
photographic show. This will com- 

prise a brief survey of photography, 
from a daguerrotype by Matthew C. 
Brady, made about 1850, to some of 
the latest works in this medium. 
Those working in the photographic 
sections of the Government depart- 
ments, it is understood, will be gen- 
erously represented. 

The Gallery of Modem Masters is at 
this time putting on an exhibition of 
designs and impressions of mountain 
landscapes by Evelyn Carter Giles. 

At the Public Library an exhibition 
of drawings and water colors by Karl 
Nyquist opened March 1, to continue 
throughout the month. Mr. Nyquist is 
a, house painter and makes his living 
thereby, but he has for a considerable 
number of years drawn and painted in 
water color, when opportunity offered, 
for the sheer pleasure of the doing and 
the satisfaction he finds in the result. 
This is his first one-man showing. 

The Little Gallery of the Intimate 
Bookshop in Georgetown will show 
from tomorrow until March 21 an ex- 

hibition of etchings in black and whitev 
and color, as well as paintings by 
Ralph James Totten, a retired member 
of the diplomatic corps. 

The current extybtion in the Art 
Gallery at Howard University consists 
of 21 paintings and one drawing by I. 
Rica Pereira, a woman painter whose 
work has been exhibited in the Whit- 
ney Museum of American Art, New 
York. 

Competition Announced for 
A New Jefferson Nickel. 
rPHE Section of Painting and Sculp- 

ture, Procurement Division, Treas- 
ury Department, announces a compe- 
tition for a design tor a new 6-cent 
coin, to ba known as tha “Jefferson 

“Joan of Arc,” by Anna Hyatt Huntington, a reduction in 
bronze of the heroic statue erected in Blois, France, and on 
Riverside drive, Neio York. On exhibit in the Corcoran Gallery 
of Art. 

nickel." The sum of $1,000 is to be 
paid to the winner, who will be re- 

quired to execute a formal contract 
with the Treasury Department agree- 

ing, among other things, to make any 
revisions required by the Secretary’ of 
the Treasury. The jury of award will 
consist of Mrs. Nellie Tayloe Ross, di- 
rector of the Mint, and Sidney Waugh, 
Albert Stewart and Heinz Wameke, 
sculptors. The competition will term)- 

nate April 15 and those who desire to 
compete should apply promptly for the 
rules and regulations governing the. 
competition. Incidentally, the nickel 
now in use, known as the “Buffalo 
nickel," was designed and modeled by 

| no less distinguished a sculptor than 
I James Earle Fraser, sculptor of the 
; statutp of Hamilton on the south steps 
j of the Treasury Department, and of 
1 other no less well-known works. 

GIRLS WHO TRAVEL 
Travelers’ Aid Group Solves Difficult 

Problems in Safeguarding Young 
Women Traveling Alone. 

'J'RANSIENT girl* in Washington—! 
here seeking jobs—stranded while 

passing through—runaways from home 
—penniless or with a little money— \ 
are just as safe as they want to be. j 
Help in obtaining work, a comfortable j 
bed at a price she can afTord or free 
if she has no funds, even transporta- 
tion home if necessary—all are at her 
disposal. 

All that is necessary for the girl 
who wants to be safe Is that she get 
in touch with the Travelers' Aid So- 
ciety, either at the Union Station or 
at its headquarters, 612 E street N.W. 
And whether she intends to get in 
touch with this organization or not 
the girl—especially if she is very 
young—is liable to find herself talk- 
ing to a keen-eyed, well dressed young 
woman, trained to spot these girls in 
a erowd. 

One reason why the Travelers’ Aid 
Society worker is able to immediately 
gain the confidence of the young 
stranger is that she is no? -typed.” 
She wears no uniform. If you look 
closely you will see the small Travelers’ 
Aid badge pinned to her dress. 

Mrs. Margaret Ford, executive sec- 

retary of the Travelers’ Aid Society,! 
picks her girls with the greatest of 
care. They must be members of the 
American Association of Social Work- 
ers." she explains. ’'This means that 
they must, have had four years at 
college and an extra two years at an 
accredited school for social work, as 

membership in the A. A. S. W. means 
the same to the social worker as mem- 

bership in the medical society means 
to the young doctor. 

"Most of our workers are com- 

paratively young. We found, early in 
the establishment of this organization 
in Washington, that a younger woman 
seemed to fare better in any attempt 
to gain the confidence of people in 
trouble, whatever the cause. Of course, 
you know thkt our work it by no means 
confined to transient girls—or to girls 
and women generally, for that matter, j 
We help boys and men and little chil- i 
dren as well. It might interest you ! 
to know that the Travelers' Aid So- : 

ciety in Washington last year gave j 
some form of service to more than | 
25,000 persons of all ages and facing ; 
all sorts of trouble from the simple | 
matter of finding a suitable room up 
to the loss of all money and tickets. 
These included runaway girls and boys, 
old people traveling alone, a few 
mental cases, unmarried girls about to 
become mothers ahd others too numer- 
ous to mention.” 

VJISS BEATRICE HODGSON, as- 

sistant to Mrs. Ford, was author- 
ity for the statement that about 100 
transient girls are interviewed by the 
Travelers’ Aid Society monthly. Some 
of them,” she explained, ‘‘come here 
in the false hope that the Government 
offers jobs for all who may apply, but 
they are few. Some of them have 
managed to get jobs here, but these 
jobs have proven temporary and they 
are finally out of funds. Some appeal 
to the Y. W. C. A. and are referred 
here, although a girl who applies to 
the “Y” late at night and tells a 

straight story is never turned away. 
She is kept for the night and sent to 
us the next day. The “Y” co-operates 
by furnishing rooms for girls at a very 
small cost to our organization.” 

Do girls really sleep in the Union 
Statipn? Do they go ‘on the street’ 
because they can get no help?” Miss 
Hodgson was asked. 

‘‘No girl sleeps in the Union Station," 
was the emphatic answer. "In the 
first place, we have a worker on duty 
every hour of the 24 and she would be 
quick to notice if a girl lingered too 
long in the station. In the next place 
the station officials have very keen eyes 
for any person attempting to use the 
station as a lodging house and no girl 
could sleep there very long without 
being turned over to uc. As to those 
who go on the street,’ I can’t say. If 
they take that way out, they do so 
without our knowledge, because every 
policeman, almost every cab driver, 
knows about the Travelers’ Aid, and 
would see that they got in touch with 
us.” N 

"How about young girls .traveling 
alone, who might be approached by a 

man on the train?” Miss Hodgson was 
asked. 

"We meet many of the trains,” was | 

(he answer, "and gentry of that iik 
have learned to fear the Travelers' 
Aid. There is something about such a 
man (hat the Travelers' Aid worker In- 
stinctively recognizes and as such 
men are generally cowardly, It does 
not take much to frighten them away. 

QUESTIONED further. Miss Hodg- 
^ son told of a college girl, brought 
to Washington by a temnorary Gov- 
ernment job which proved much more 
temporary than she had expected. It 
lasted, as a matter of fact, only a 
week. Ashamed to write home and 
without funds, she finally went to the 
Community Chest, whirh sent her to 
the Travelers' Aid. A little temporary 
help, assistance in getting to the right 
people and the girl had a permanent 
job. 

Just at. rinsing time one afternoon 
a taxi pulled up to Travelers' Aid 
headquarters. The driver, a middle- 
aged man. brought, a girl, about 17. 
into the office with thp explanation 
that' she's just too dumb to be running 
around by herself." Inquiry revealed 
that the girl, a foreigner, had rome to 
Washington in the hope of getting a 
job through the embassy of her coun- 
try. There was no job. She was with- 
out funds and had no place to go. 

Temporary help provided for the 
girl that night,. Odd lobs of interpret- 
ing, obtained through the Travelers' 
Aid, provided some funds. Eventually 
the organization was able to return 
her to her own country. 

Another girl from the Tennessee 
mountains, her feet badly blistered 
from her first pair of high-heeled 
shoes iperhaps her first pair of any 
kid of shoes) was sent from an em- 
ployment agency. Nothing she could 
do and she seemed mighty glad when 
she was provided with a ticket back 
home. 

Two girls who gave their ages as 18 
and 19 were sent over by the Y. W. 
C. A. They both seemed much younger, 
but both declared their determination 
to get w'ork. Two nights convinced 
them that home was the better place. 
They admitted that they were 14 and 
15, respectively, and a telegram 
brought their parents by the following 
morning. 

"And these,” Miss Hodgson ex- 
planied in conclusion, "are just a few 
of the many varieties of people with 
whom the Travelers’ Aid worker deals 
in the course of a month. We have 
talked chiefly about, girls—transient 
girls—but we handle thousands of 
other kinds of people in the course of 
a year. But I think that these few 
instances will prove what I have con- 
tended from the first—that the girl 
who really wants to be safe can be 
safe In Washington." 

-.. 

Mail Goes Through. 
KANSAS CITY OF).—Special De- 

livery Messenger Donald Proper had 
just one more letter to deliver to com- 
plete his day's work. First, however, 
he got lost. Then his automobile 
stuofc in some railroad tracks. Then 
came a train. 

Proper fled afoot—with his mail 
pouch. When a police rajr arrived to 
investigate the crash, the undaunted 
messenger persuaded them to help de- 
liver the letter. 

STUDIO 
SCHOOL 
OF ART 

Mon., 
Wed., $|0 

Ffl* o month 

1 to 4 P.M., 4 to 7 P.M. 
Classes for Beginning and 

Advanced Students 

Julia Eckel, Regene Putnam 
1517 H St. N.W. NA. 8176 
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