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Virginia s High Coloring 
Defies Movies’ Experts, 
So State Becomes a Stage 

‘Virginia’ Being Made in Commonwealth’s 
Own Gentle Hills Despite War Insects 
Are Putting Up Against Invading Stars 

By Jay Carmody. 
CHARLOTTESVILLE, VA. 

In the creation of effects, regardless of their nature, Hollywood 
Is singularly expert. It will bum an old Chicago, reproduce the Alps, 
create an earthquake, toss off a tornado, or throw up a Palace of 
Versailles with unchallengable realism. The skill with which it accom- 
plishes these masterpieces of make-believe has given it an enormous 
confidence in itself. Its self-assurance, however, was not enbugh that 
It would attempt to recreate Virginia, a State that was old and 
beautiful and civilized when the only kind of life in Hollywood came 
under the heading flora and fauna, if anything. 

That is why a Paramount unit is working in the old, gentle hills 
around Charlottesville today on a picture titled “Virginia,” but which 
may be called something else if any one can offer a suitable substitute. 

Tlie man who decided to make “Virginia" in Virginia is Edward 
Griffith, producer-director of the picture. It was he who knew that 
authenticity of background was obtainable only in the State which lies 
on the right bank of the Potomac, going south. No one around Para- 
mount had better reason to know it, or was in a position to challenge 
Griffith's knowledge. Griffith is a Virginian. He was bom in the State 
and grew up there, a lad in Lynchburg. It was not a matter of simple 
provincialism that dictated Griffith’s choice of locale. As a newespaper- 
man for many years before the movies claimed him for their own— 
at his price—he slithered widely about the world as a foreign correspond- 
ent. On all that vast horizon, he never found anything with the same 
high and lovely coloring of landscape; no red clay roads twisting off 
Into friendly green hills toward manorial estates in which an agri- 
cultural aristocracy lived in rosy dignity. 

When it came to producing “Virginia,” Griffith did not need to be 
told that it would be far less expensive to make it a trick done with 
mirrors, papier mache. etc. He knew it. But he also knew that it 
could not be done, especially in technicolor, which has a way of showing 
either a beautiful or an ugly countryside for being what it really is. 
He wanted his beautiful countryside to be really Virginia. It will be. 
Insects and Paramount at War 
Over Rights to Sound Track. 

In his quest for authenticity, Griffith also got some otjier things, 
however. A number of them he did not want. 

One is the insect life which occupies the green trees along the red 
clay roads. The insects, tree toads, locusts and other species less easily 
classified, are highly non-co-operative in picture making. In their quiet 
hills, they have had centuries of freedom to sing happily, so they go 
right on singing happily despite the fact that the sound track on 
Griffith's film is reserved exclusively for Madeleine Carroll, Pred Mac- 
Murray, etc* They also have a way of being attracted to the extremely 
powerful lights which are necessary in technicolor productions. That's 
bad, too. 

The result has been that there is nothing merely academic about 
the war between Paramount and the insects. It is a very real conflict 
in which Paramount's sweating soldiers go around beating the trees 
with long poles, blowing these inaudible dog whistles (they can’t fool us 
with that gag) and otherwise attempting literal fanning out’ movements 
against the enemy. 

So far. it is uncertain where ultimate victory will lie. A good bet. 
however, is that the insects are going to force the dubbing in of a lot of 
dialogue when the troupe gets back to Hollywood. 
Even Virginia Hospitality 
Has Its Adverse Aspects. 

Monticola. a graceful mountain manor which Thomas Jefferson de- 
signed in a spare minute in the early 19th century, is the estate which 
Paramount leased as one of the major locations for “Virginia.” It was 

perfect for its purpose, in a condition which more accurately could be 
called charmingly aged than dilapidated. 

One slip, a courtesy on the part of charming Miss Emily Nolting. 
who has lived there all her life, gave Paramount a start when it re- | 
turned to shoot the picture some time after affecting the arrangement 
with the owner. 

In the intervening period, with true hospitality, Miss Emily sought 
to put the place in the very best condition for her guests—the very thing 
her guests did not want to indicate genteel old age. 

Paramount had quite a time getting the lately mown grass to grow 
again to the point where it suggested a lapse of manorial pride on the 

part of the central character in its story. 

Story of Griffith's Picture 
To Be as Modern as Tomorrow. 

Despite any historical implication in its title, “Virginia” is not a 

historical picture. It was written by Virginia Van Upp. Miss Van Upp 
and history are not total strangers, but each has its own sphere quite 
removed one from the other. Her specialty is bright, romantic comedy. 
Its most recent manifestation on the movie screens of the Nation was 

that gay tale, “Honeymoon in Bali,” which, strangely enough, also starred 
Miss Carroll and MacMurray. "The Pursuit of Happiness,” and similar 
items dealing with the conduct of the sexes in relation to each other, 
make clear that Miss Van Upp is hardly likely to dabble with history in 
a picture called "Virginia,” or anything else. 

As a matter of simple fact, her latest work is a romantic comedy 
About a Virginia girl who is so caught in the fascination of show business 
that inheritance of the old homestead is a sort of nuisance to her. She 
decides to sell it, which gets the picture's theme around to the second 
invasion of Virginia by rich Yankees. Whether she does or not is some- 

thing that probably should be left to be told by Miss Van Upp and 
Paramount, who promise to do it in a form that is happy, though not 
without touching threnodic overtones before the fadeout. 
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A Lochinvar Riding Out of the Westerns 
John Wayne, Who Rose From Five-Day ‘Quickies’ to Film 
Fame, Featured Now in Marlene Dietrich’s Picture 

By Sheilah Graham. 
HOLLYWOOD. 

Marlene Dietrich is crying in her 

eups. She has just been abandoned 

by a handsome sailor. “Cut,” says 
Director Tav Garnett. The stillness 
that follows is suddenly pierced by a 

deep masculine voice. “Will some 

one.” it says, “introduce me to Miss 
Dietrich?" I'll give you one guess as 

to whose voic^ it is. You’re right. 
It's the handsome sailor—or. to give 
him his proper handle—John 
Wayne, who has the leading-man 
role opposite Marlene in "Seven 
Sinners.” 

Ever since Mr. Wayne made fem- 
inine hearts flutter in “Stagecoach” 
there have been many inquiries— 
from men as well as women, who 
want to know more abput the good- 
looking, 6-foot 4-inch hero of the 
wide open spaces. 

Mr. Wayne has yet to step root 
inside a drawing room on the screen. 
In his 10 years of picture-making 
Wayne has ridden horses, toted guns 
and worn cowboy outfits in all but 
two films—and in those the back- 
ground is sky, sea and a boat. All 
right, now i’ll take you to Mr. 
Wayne—when I can find him. 

Naturally I look for the daring 
horseman on a ranch, but a thor- 
ough combing of the valley fails to 
yield our hero. I should have 
gusseed he was strictly a city man. 
And that’s where I find him—in the 
heart of Hollywood, on Highland 
avenue. “And even this is too rural 
for my wife.” John tells me. "She’d 
prefer an apartment.” 

“But where do you keep your 
horses?” I ask. (Not for nothing 
have I visited Gene Autry and 
‘Champion’) “Haven’t got any 
horses," says the super-cowboy. 
“Never had a horse—except when I 

(See GRAHAM, Page F-2.) 
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JOHN WAYNE, j 
As he appeared in a recent Western picture. * 
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IF HOLLY WOOD CHOSL 2 0 RUN—And managed to elect its “third party” ice might have a 

cabinet meeting looking something like this. Around the table you will recognize Allan Jones, 
Bette Davis, Clark Gable, Frank Morgan, “President” Lewis Stone, Joan Crawford, Pat O'Brien, 
-.*♦_ 
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Dick Powell and Samuel Hinds. The lad watching the money is Donald Crisp and the two “Vice 
Presidents” sneaking in the door are Charles IV inninger and Guy Kibbee. two because, perhaps, 
they figured one V. P. would have nothing to do and the other could help him. 

A New Olivia 
Discovered 

By Filmdom 
Miss de Havilland 
Keeps Her Vow 
‘To ‘Show ’Em’ 

By Carlisle Jones. 
HOLLYWOOD 

My! My! How Olivia has changed! 
That's what they probably are 

saying these days in Saratoga. 
Calif., the little town near San 
Francisco which gave its favorite 
daughter to Hollywood a few years 
ago. 

Those who see Olivia de Havilland 
in “My Love Came Back” will recog- 
nize a newr Olivia. Just as pretty, 
just as polite. The same soft voice, 
the same brown eyes. But more 

power in the one and more twinkle 
in the other. 

Olivia, say her home folks, has 
grown up. She has poise now and 
authority in her delivery of lines. 
She doesn’t believe in beautiful 
princes that come a-gallop-a-gallop 
to the rescue of the distressed 
maiden. She has found her mind 
and a stubborn streak. She has 
been exercising both lately. 

She Can Stomp Her Heels. 
She can rant energetically, if not 

convincingly, outside of pictures. 
Those of her early Hollywood asso- 
ciates who used to smile indulgently 
when Olivia became provoked, which 
was oh, so seldom, now disappear 
discreetly when the young woman 
shows a temper. 

She has been known to throw 
things, just as she throws them in 

(See JONESTPage P-2.) 

Coming Attractions 
EARLE—"My Love Came Back,” the light-hearted tale of romance 

involving Olivia De Havilland, Charles Winninger and several 
other well-known cinema people, which has won much favorable 
comment elsewhere, definitely arrives Friday. Red Skelton will 
headline the new stage bill. 

CAPITOL—"The Man I Married.” which promises to be the story 
of "a beautiful girl’s amazing experiences with the husband she 
found out too late,” opens Friday. In it you will find Joan 
Bennett, Frances Lederer. Anna Sten. Maria Ouspenskava and 
others. There will be a new variety bill on the stage, too. 

PALACE—"Pride and Prejudice,” film version of the play after Jane 
Austen's novel, will follow "Maryland.” Greer Garson and 
Laurence Olivier are starred, with Marsha Hunt, Maureen 
O'Sullivan, Mary Boland and Edmund Gwenn in important roles. 

METROPOLITAN—“I Married Adventure,” starring Osa Johnson in 
the motion picture adaptation of her book about her life in the 
African wilds as the wife of the late Martin Johnson, starts 
Friday. 

KEITH'S—"The Boys From Syracuse" is scheduled for the future— 
not, however, for the very near future, what with "The Ramparts 
We Watch” attracting so much attention. 

More Serious Fields Lure 
Song and Dance Stars 

Hartmans Are the Latest to Desert 
Revues for Other Things, They 
Turning to Coward Cycle 

By Mark Barron, 
Associated Press Staff Writer. 

NEW YORK. 
Despite the fact that they usually earn salaries in excess of those 

made by serious dramatic actors, most song and dance stars along Board- 
way are burning with suppressed ambitions to be another Katharine 
Cornell or Alfred Lunt, 

It is a variation of "the clown who wanted to play Hamlet" motive, 
and, illogical as it may appear, has at times started scintillating new 
careers ior periormers wno rnougnt 
they could play only one type of 
role. 

The satirical ballroom dancers, 
Paul and Grace Hartman, are the 
newest recruits in this metamor- 
phosis trend with their summer 
theater version of Noel Coward's 
“Tonight at 8:30.” Thus they fol- 
low an imposing line of present-day 
dramatic stars who graduated either 
from night club floor show revues or 
from musical comedy stages. 

Mary Ellis, brunette and luscious, 
began her stage career singing in 
the Metropolitan Opera, “Suor An- 
gelica,” and then she was the orig- 
inal Rose Marie in the musical of 
that name. From those lyrical be- 
ginnings she stepped into serious 
Ibsen and Shakespearean roles that 
carried her to a triumph as the 
starring Nina Leeds in the London 
production of Eugene O'Neill's 
“Strange Interlude.” 

After singing in dozens of Broad- 
way musical comedies, Peggy Wood 
moved over to an imposing line oi 
Shakespearean performances which 
were climaxed by her Portia oppo- 
site George Arliss in “The Merchant 
of Venice.” Then she returned to 
the musical stage in Noel Coward’s 
operetta, “Bittersweet,” and since 
has divided her performances fairly 
evenly between serious drama and 
song-and-dance interludes with an 

occasional movie role or the au- 

thorship of a new book or play 
tossed in, apparently, as a work 
to shine each idle moment. 

Finally Made the Change. 
Gertrude Lawrence, like her fre- 

quent co-star Noel Coward, has 
almost deserted her earlier musical 
and night club show talents to de- 
vote her time to such plays as 

“Private Lives,” ‘‘Susan and God” 
and “Skylark.” 

Since he first appeared in 1900 
in New York’s Carnegie Hall as 

Cholly in “The Brownies” (a role 
he insists never was written and 
never happened) Clifton Webb was 

constantly trying to escape musical 
shows to play serious drama. 
Finally, in 1939, he made the change 
and played an effete, polite role in 
"The Importance of Being Earnest,” 
but followed this with a moving 
performance of the rough, drunken 
skit to “Burlesque.” That set Webb 
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up as a fine dramatic actor and 
soon he will go again into the 
Alexander Woolcott role in a tour 
of “The Man who Came to Din- 
ner.” 

| Robert E. Sherwood's melancholy 
drama about war, “Idiot's De- 

j light,” lured two stars out of mu- 

j sical comedy ranks where they had 

j well established themselves as stars. 

Deserts Night Clubs. 
Phil Baker abandoned his ac- 

cordion, the gags he had accumu- 
lated in 21 years of musical comedy 
wisecracking and the half-dozen 
stooges which usually surrounded 
him to tour in the role which 
Alfred Lunt created in “Idiot’s De- 
light.” And Tamara Geva quit the 
ballet dancing, for which she had 
been training, since she was the child 
Shever-Sheiieva in St. Petersburg, 
Russia, to play the Lynn Fontanne 
role in the same play on tour. 

Helen Morgan, one of the highest 
paid of piano sitting night club! 
singers, was so desirous of acting 
serious drama that she took a va- 
cation from her lucrative Broadway 
engagements to appear in a series 
of Grand Guignol plays in an ob- 
scure Greenwich Village theater. 

When her night club managers 
protested she had her name set up 
in lights in front of the almost 
hidden playhouse, but spelled it 
backwards—Neleh Nagrom. In one 
play her entire performance con- 
sisted* in pushing her arm through 
a side door so the only thing the 
audience saw of her was her hand 
and forearm—both very nice. 

So the Hartmans are able to do 
ample finger pointing if they are 
chided for deserting their estab- 
lished glamor on Park avenue ball- 
room floors to appear as serious— 
well, not too serious—actors in these 
well known playlets of Coward’s 

They perform with the same as- 
sured sense of comedy that makes 
their ballroom dancing brilliant 
satire. And for that reason, per- 
haps, they are best in the Coward 
sketch of "Red Peppers,” a hu- 
morous picture of a quarreling 
vaudeville team who can’t quite 
achieve the ultimate of nagging one 
another because of constant inter- 
ruption of stage managers and 
various other dressing room in- 
truders. 
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How About a Hollywood Third Party? 
Some Well-Equipped Officeholders Might 
Be Recruited From the Ranks of the Film Stars 

By Harold Heffertiatt. 
HOLLYWOOD. 

Republicans and Democrats have 
selected their candidates for Presi- 
dent and Vice President of these 
United States—and haven't given 
Hollywood a look-in! 

Certainly, reason the citizens of 
this make-believe village of tiflsel 

I 
and glamour, motion picture screens 
have been interpreting political life 
long enough and wuth a sufficient 
amount of conviction to be permitted 
active participation in the Govern- 

I ment’s operation. No answer from 
the Democrats or Republicans. 

wen tnen. tney say out here, now 
about a Hollywood third party—an 
all-celluloid ticket, so to speak! 
Based on real and reel life per- 
formances, several of movieland's 
leading facemakers might be ex- 

pected to cut some fancy acrobatics 
if their names got on the ballot— 

j and glamour-blinded voters hap- 
pened to ease them into office. 

If we musf have an all-movie 
ticket, let's see from recent screen 

reports what we can bring to bear 
on the issue: 

Almost a Clincher. 
For President, Lewis Stone might 

be as well-equipped for the role—or 
rather the job—as any. The 62- 
year-old "Judge Hardy" of the fa- 
mous family series, has carved a 
warm spot for himself in the hearts 
of millions of fans through his out- 
standing deeds on the bench at 
mythical Carvel. Stone has proved 
himself sane, shrewd, dignified and 
humane in his judgments, and cer- 

tainly he knows how to run a trou- 
blesome family. He also has dem- 
onstrated in many a legal clash that 

i big city slickers can’t outsmart him. 
Almost a clincher for Stone’s can- 

didacy is his recent widely applauded 
! enactment of the President in “Joe 
i and Ethel Turp Call on the Presi- 
| dent.” 

Either Charles Winninger or Guy 
I -—-- 

They Walk In Unknown, Walk OutFamous 
But Not All Who Live This Drama of Show Business 
Go On From There to Continued Success 

By Ira Wolfert. 
NEW YORK. 

The greatest drama in show busi- 
ness-involving walking into a 
theater unknown and walking out of 
it famous—has only two working ac- 

tors at the moment—Producer Oscar 
Serlin and Singer Carol Bruce. But 
there are enough others who have 
been through the experience recent- 
ly to furnish the text for a timely 
sermon. 

The drama is a tremendous thing 
to view. It starts with apathy in 
the audience, goes swiftly into a 

silence so tense that it is almost 
painful and ends in a glad uproar— 
with critics sprinting for type- 
writers on which they can butter 
achievement with adjectives, with 
talent scouts and agents and cred- 
itors rushing for the stage door and 
with playboys sprinting to the near- 

est florist’s or furriers. 
We’ll tick off the names of a few 

who have been featured in this kind 
of hurrahing in recent times and 
you can see for yourself how many 
went on from opening night to 
amount to anything. 

Ladies first: Tamara. Margo. Mary 
Martin. Mary Jane Walsh. Kath- 
erine Locke, Joy Hodges, Betty Hut- 
ton, Helen Claire, Marcy Westcott, 
Uta Hagen, Julie Haydon, Geraldine 
Fitzgerald. 

And the gentlemen: Elia Kazan, 
Paul Vincent Carroll, Irwin Shaw, 
Robert Turney, Clifford Odets, John 
Cecil Holm. Alex Yokel, Laurence 
Riley, William Saroyan, Sam Gris- 
man, Burgess Meredith, Albert Bein. 

Of them all, only five have proved 
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Kibbee would be splendid vote-1 
getting timber in rounding out the 
celluloid party ticket as Vice Presi- 
dent. Both have winning personali- 
ties, know how to rub elbows with 
all types of people and have proved 
their prowess as officeholders in 
dozens of screen dramas. Kibbee 
might get the edge because of his 
Texas birthplace (no slight advan- 
tage to any politician); and not to 
be overlooked is his reputation as 

Hollywood’s foremost fisherman. 
Assuming mat tnis celluloid 

ticket wins, we should give serious 
thought to a good, serviceable cabi- 
net to be made up of Hollywoodians 
whose mettle has been tested in 
posts of corresponding requirements. 
Let’s look over the field again and 
see what we can turn up. 

For Secretary of State, Frank 
Morgan, oldest of the Morgan broth- 
ers, might fit in as well as any pros- 
pect on the horizon at this moment. 
Frank is president of the Screen 
Actors’ Guild and. in organizing that 
group and fighting its bitter battles 

i with the producers to a successful 
conclusion, has displayed diplomacy. 
finesse and executive ability second 
to none. 

A Finance Expert. 
For Secretary of War, Pat O'Brien 

could be expected to go to town in 
a fighting way. He's fought in more 

! Hollywood w'ar movies—topped by 
"The Fighting 69th"—than any other 
actor. From the make-believe 
standpoint, at least, Pat knows what 
it’s all about. 

For Secretary of the Navy. Dick 
Powell should win hands down. He 
has participated in nine service fea- 

j tures. mostly of a naval nature, and 
i in one was decorated by the ad- 
I miral. In addition to his unques- 
tioned experience, it would be a real 

| novelty to have a singing Secretary 
| of the Navy. 

| thus far that they have more than 
one shot in the locker. The others 
either haven't had time or find suc- 
cess, but a mem-ho-ry. 

Famed for a Song. 
Getting the shot is largely luck. 

Hitting the bull's eye with it the 
first time out is largely talent. Then 
what happens to the talent in the 
majority of cases after that? There 
doesn't seem to be any answer to 
that question. 

Tamara’s singing of “Smoke Gets 
in Your Eyes” not only made her 
famous, but rescued an otherwise 
dull musical. “Roberta,” from the 
abattoir reserved for turkeys. Since 
then she has never had a part or 

sung a song without people telling 
her she did better with “Smoke Gets 
in Your Eyes.” 

Iowa’s Joy Hodges won the town's 
heart in “I’d Rather Be Right.” She 
got a fabulous rush from our local 
blades and has a trick of adding 

Today's Film Schedules 
CAPITOL—"Gold Rush Maisie,” out West with Ann Sothern: 2, 4:30, 

7:20 and 10 p.m. Stage shows: 3:35, 6:25 and 9:05 p.m. 
COLUMBIA—"Safari," through darkest Africa with Madeleine Car- 

roll: 2, 3:55, 5:45, 7:50 and 9:50 p.m. 
EARLE—“All This and Heaven, Too," with Bette Davis and Charles 

Boyer: 2:55, 6 and 9:10 p.m. Stage shows: 2:30. 5:35 and 8:45 pm. 
KEITH'S—“The Ramparts We Watch." the fateful years that began 

in 1914: 2. 3:55, 5:50, 7:50 and 9:45 pm. 
LITTLE—“The Biscuit Easter,” the classic of a boy and his dog: 2:25 

4:15, 6, 7:50 and 9:40 pm. 
METROPOLITAN—“Tom Brown’s School Days," tradition begins at 

Rugby: 2:55, 5:10, 7:25 and 9:40 p.nt. 
PALACE—"Maryland,” romance and the horse country; continuous 

afternoon and evening. 
TRANS-LUX—News and shorts; continuous from 2 p.m. 
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The Treasury secretaryship goes 
without question to Donald Crisp, 
canny Scottish character actor. 
Crisp sits on the finance board of 
one of the largest Los Angeles bank- 
ing institutions, often passing on 
loans made to his own studio for 
film financing. 

Secretary of Agriculture is a post 
made to order for Clark Gable. Since 
marriage to Carole Lombard, Gable 
has become a keen student of the 
good earth. He owns a small tract 
in the valley and recently bought 
40.000 acres in Arizona. He knows 
soil and crops and would have the 
interests of the farmer at heart. 

And a “Horse Trader." 
The Attorney Generalship job 

would find all the G-men and law- 
yers in Hollywood fighting for the 
assignment, but Samuel Hinds, who 
plays the most distinguished and 
successful attorneys, would get 
strongest backing. Hinds was a 

practicing attorney in Pasadena be- 
fore he discovered that make-believe 
lawyers can earn more money. 

Secretary' of Commerce should be 
taken over by the smartest "horse 
trader" in Hollywood—Allan Jones, 
who, in addition to getting paid a 
fine salary for acting and singing, 
rents horses, boats and other para- 
phernalia to the studios. 

The Secretary of Labor, following 
two-term tradition, should be a 
woman and Hollywood would rally 
solidly around Joan Crawford. She 
is Hollywood's leading feminine fig- 
ure in the Screen Guild's labor ne- 

gotiations and has served on many 
such committees. 

we navent nearly nned all the 
jobs, but we can't overlook Bette 
Davis. She's making a picture called 
“The Letter.” That automatically 
should make her the Postmaster 
General, a publicity man contends. 
(Released by the North American News- 

paper Alliance, Inc.) 

“oh yeah" or “uh-huumh" as her 
contribution to whatever conversa- 
tion was afoot that set everybody 
ga-ga. Since then, no shows. She 
has had a thing or two to do with 
the radio, got married, and now, 
according to local rumor, is out 
prospecting in Hollywood. 

Helen Claire of “Kiss the Boys 
Good-by" fame is a voice for the 
newsreels. Mary Martin hasn't had 
a show here since “Leave It to Me,” 
although she did appear in a movie 
subsequently. 

Katherine Locke and Margo are 
the only two among the ladies who 
may be said to have graduated from 
opening-night acclaim into substan- 
tial theatrical oareers. 

An Uncertain Road. 
"Three Men on a Horse” gave the 

town two new names to conjure 
with—Mr. Holm, author; Mr. Yokel, 
producer. The mortgage was about 

(See WOLFERT, Page F-3.) 


