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Raimu Wears Homs Again 
In ’The King/ at Little 

France’s Greatest Comedian Bestows 
Brilliance Upon a Mocking, Hilarious 
Biological Sketch by Louis Verneuil 

By JAY CARMODY. 
Perhaps it would be better to send the kiddies to see Donald Duck 

or Dumbo, but as for you, there is “The King” which opened yesterday 
at the Little Theater. “The King” with the incomparable Raimu, last 
seen as the baker in “The Baker's Wife,” has to do with l’amour. What 
it has to do with l’amour is intelligent, witty, naughty, civilized, adult 

and amazingly funny. It is bedroom farce, as much one as the other. 
as only the French were able to 
do it before Herr Hitler took over. 
Even as it makes you happy it 
leaves you with 
a sense that here 
also was some- 

thing the world 
is poorer to have 
lost. 

Although he 
does it with 
equal skill, 
Raimu has less 
to do in “The 
King” than in 
those previous 
pictures which 
must have made 
him one of your 
two favorite 
comedians. That Jay Carmody. 

is because the brilliant French far- 

eeur Is surrounded on this occasion 
by a cast which has far too much 
talent scattered through it to allow 
the accent to be too heavily placed 
upon any one performer. Roles of 
almost equal stature and merri- 
ment are played by such as Victor 
Frar.cen, Gaby Morlay, Elvire Po- 

pesco (a blond Rumanian of enor- 

mous comic skill) and Andre Lefaur. 
"Marvelous” is the word for them. 

* * * * 

Written by Louis Vemeuil, who is 
a sort of Noel Coward with French 
dressing, "The King” is as saucy 
a piece of satire as could have been 
nourished in the France of 1938 
when it was made. M. Verneuil’s 
feeling about kings, politicians and 
their ladies in waiting, and too im- 
patient to be kept waiting, was 

highly mocking and irreverent. To 
show how he felt about them, he 
dashed off a story of a monarch (of 
Cerdania) who goes to Paris osten- 
sibly to negotiate a trade treaty but 
rather more enthusiastically because 
he cannot forget the charm of Paris 
women. 

His dealings, of course, are with 
the Quai D'Orsay but he is far too 
suave to come any closer to it than 
the most promising contiguous bou- 
doir. Diplomacy is much more 

amusing that way. 
* * * * 

Raimu's role in this biological 
sketch is that of a newly rich 
Frenchman who would become a 

political force now that he has 
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conquered the intricacies of indus- 
try. He turns out to be desperately 
shy of those wiles and graces which 
made French politics so much a 

romantic adventure. Even so, how- 
ever. be is getting along well enough 
until the king comes along to ne- 

gotiate the treaty, meets up with his 
old, Raimu's current, paramour. 

Life for the politico-industrialist 
after that is one romantic mishap 
after another, the culminating one 
taking the form of the king’s com- 

plete conquest of the artless one’s 
fabulous country home, the home in 
which he leaves his gauche wife 
while he discovers the art of phil- 
andering. 

The king, played by Francen, is 
no heartless ingrate, however, in 
that for each of his charmingly 
managed Indiscretions, he con- 
tributes to the progress of Raimu’s 
political career. 

* * * * 

Vemeuil’s malicious, subtle screen- 
play is full of passages which give 
Raimu's comedy skill the fullest op- 
portunity for expression. 

Farce must look far for a mo- 
ment as funny as that in which 
France's funniest fat man looks 
through the door of his paramour’s 
bedroom, when he stands outside it 
a moment later being educated In 
some of the subtleties of life by the 
gracious king and the beautiful 
blond. Hilarious, at a minimum, 
are numerous other passages, one of 
which is that in which Raimu as 
host to the king tells his socially 
naive wife and daughter just what 
degree of warmth should be shown 
to guests at their first great party. 

Nothing could be funnier unless 
possibly that sequence in which 
the king, wandering exploratorily 
through the upstairs of the home, 
encounters the simple, deeply im- 
pressed wife and comes gallantly to 
the conclusion that they should 
have a midnight snack in her 
boudoir. That Francen and Mile. 
Morlay also are possessed of rich 
farcical talents is exquisitely dem- 
onstrated in this long, vastly amus- 
ing sequence. 

“The King," as we say, is some- 
thing you simply must see while the 
kiddies are having their fun at the 
nearest Donald Duck. 

Benchley Remains 
In That Quandry 
Wide World Newi. 

HOLLYWOOD. 
Robert Benchley, working in two 

pictures simultaneously, has diffi- 
culty remembering which scene goes 
where. 

Upon completing a scene in “Take 
a Letter, Darling,” he resumed work 
in "Out of the Frying Pan” to dis- 
cover himself looking down an 
apartment house staircase and find- 
ing William Holden and Martha 
O’Driscoll in an embrace. 

“When did this happen?” Bench- 
ley plaintively inquired. “Last time 
I was on this set, these two weren't 
even in love.’* 

The Major, at 81, 
Plays 510th Part 

*Maj. Frederick Farrell plays his 
510th role, that of a French restau- 
rant proprietor, in R-K-O-Radio’s 
“Joan of Paris,” the vehicle with 
which Michele Morgan and Paul 
Henreid make their Hollywood bows. 

Maj. Farrell, just turned 81 years 
of age, estimates that in upward 
of 400 of his film appearances he 
has played a Frenchman. It affords 
him no little amusement, being as 
Irish as he is. 

He spent 17 years in France, eight 
in Germany, two in Italy, one in 
Vienna, served in the Black Watch 
during the Boer War, and has been 
in Hollywood for 18 years. He be- 
came a screen actor at the age of 63. 
_ 

Claire Signed 
Claire Trevor has signed with 

Paramount to co-star opposite Bur- 
gess Meredith in “The Black Cur- 
tain," the studio’s projected film 
version of the Cornell Woolrich 
mystery adventure story. Miss 
Trevor, who has had experience in 
many action pictures, is best known 
as the leading lady in “Stagecoach." 

“The Black Curtain” will go into 
production soon, with Jack Hively 
directing. 

AMUSEMENTS. AMUSEMENTS. 

(RKO KEITH'S A WASHINGTON INSTITUTION 
Opposite U. S. TrsaSury oa ISth St. 

HELLZAPOPPIN around here 
. "BALL OF FIRE" 
is. sizzling (almost a con- 

flagration) honestly 
everything is in an uproar.. 
what with Universal, produc-1 
ers of "HELLZAPOPPIN,", 
stewing and fretting wanting 
to get their picture on the 
screen anti all the time .j 
YOU (the public) are causing 
our cashiers to go home at 

night dead tired why— 
because you are keeping the’ 
ticket machines humming 
(and the Measurer worrying 
all our neighbors to death 

trying to get change)... yes 
sir-ee 'tis truly HELLZAPOP- 
PIN ... but, let's get to the 

point .'.YOU MUST BE 
SERVED you want "Ball 
of Fire" to you get it. And 
we, and we're proud too, as 

Is Mr. Goldwyn and RKO- 

Radio Pictures, to announce 

for 
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ROMEO IS TOUGH—At least the one played by Robert Taylor 
to Lana Turner’s Juliet is a bad fellow in “Johnny Eager," which 
opens at the Capitol today. 

Where and When 
Current Theater Attractions 

and Time of Showing 
stage. 

National—“Tobacco Road," seems 
endless: 8:30 p.m. 

Screen. 
Capitol—“Johnny Eager," Robert 

Taylor becomes an underworld 
tough: 10:45 a.m., 1:35, 4:25, 7:15 
and 10 pm. Stage shows: 12:45, 
3:35, 6:25 and 9:15 pm. 

Columbia—“H. M. Pulham, Esq," 
the decline of a New England dy- 
nasty: 11:40 am, 2:10, 4:40, 7:05 
and 9:35 pm. 

Earle—“Sergeant York," biography 
of a hero: 10:40 am, 1:20, 4:05, 
6:45 and 9:40 pm. Stage shows: 
12:55, 3:40, 6:20 and 9:15 p.m. 

Keith’s—“Ball of Fire," Barbara 
Stanwyck knocks the dignity out of 
Gary Cooper: 11:15 am, 1:20, 3:25, 
5:30, 7:35 and 9:40 pm. 

Little—“The King,” with that In- 
comparable Frenchman, Raimu: 
11 am, 12:40, 2:20, 4:10, 6, 7:50 and 
9:40 pm. 

Metropolitan — “The Man Who 
Came to Dinner,” Sheridan White- 
side on the screen: 11 am, 1, 3:15, 
5:20, 7:25 and 9:40 pm. 

Trans-Lux—News and shorts; con- 
tinuous from 10 am. 

Palaee —“How Green Was My 
Valley,” the movie version of Rich- 

ard Llewellyn's best-seller: 11 am., 
1:40, 4:20, 7 and 9:40 pm, 

Pix—"Girl Prom Leningrad," and 
her battle for Russia: 11:30 am., 
1:30, 3:30, 5:40, 7:45 and 9:50 pm. 
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Chamber Music Guild 
Features Schubert 

By ALICE EVEKSMAX. 
The Chamber Music Guild which 

has explored the field of ensemble 
music far its series of programs at 
Almas Temple, featured the Schu- 
bert “Quintet in A Major, Op. 114," 
known as “The Trout,” in the con- 
cert of last evening. This quintet Is 
written for piano, violin, viola, cello 
and contrabass and engaged the ar- 
tistry of Frances Nash Watson, 
pianist, and Frank Eney, contra- 
bassist, in combination with three 
members of the music guild, Frank 
Glttelson, violin; Benjamin Sosner, 
viola, and Marcel Ancher, cello. 

With the exception of two songs 
by Cheslock sung by Abrasha Robot 
sky, the program of the string 
quartet was devoted to Schubert, 
the “Quartet in A M'nor, Op. 29,” 
balancing the quintet. Joined by 
Alexander Levin, second violin, the 
instrumentalists gave a well inter- 
preted presentation of this lovely 
quartet which abounds in melody 
and the sure craftsmanship of 
Schubert in his most lyric mood. 
In point of nuance, Intonation and 
ensemble, the members of the string 
quartet gave a finely polished per- 
formance. 
If the quartet stressed a little too 

much the purely lyrical side of 
Schubert, the quintet had more 

body to It, first, because of the 
predominance of the darker-toned 
instruments and secondly because 
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of the brilliant and farmful back- 
ground which lira. Wataon pro- 
vided. Her crisp touch and the 
sparkle of her peseage work brought 
a vividness to the reading which 
the quartet did not quite attain. 
The playing of the group was suave 
in line and poetic in feeling. 

The two songs by Louis Cheslock, 
“Oh, if I could Express in Song” 
and “Indian Summer on the Prai- 
rie,” were arranged for string ac- 
companiment especially for this 
concert. They are singable songs, 
which means they have sentiment 
and color for interpretive ends, lie 
well for the voice in their melodic 
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Bun. Ere.. CABMEN Mon. Ere.. 
BIGOLETTOi Tues. Ere.. AIDA; Wed. 
Mat.. HANSEL A OBETEL (In English). 
Followed by BALLET DIVEET1SSE- 
MENTS; Wed. Eve.. LA TOSCA; Thure. 
Ere.. LA TBAVIATA; Frl. Ere.. FAUST) 
Sat. Mat.. MABTHA (In English). Fol- 
lowed by BALLET DYVEBTISSEMENTS 
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devetopnaant and permit of dramatic 
•fleet*. Mr. Robofsky. with excel- 
lent diction and feeling, conveyed 
the full meaning of the text but 

his baritone vole* Is too roughly 
handled for subtle coloring. Hie 
program was warmly received by a 
large and appreciative audience. 
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