
'The Iceman’ Awaits You 
No Matter What You Read of It, the Play 

Alone Gan Tell O’Neill’s Story 
By Jay Carmody 

Eugene O’Neill, himself, said "The Iceman Cometh” was just a 

play about some people he once knew. Director Eddie Dowling ex- 

plained it was really a very simple story. Its characters were these 
human dregs, see? They lived in the backroom of a bar in a dump 
hotel down on the Hudson water front. They sustained themselves 

today by gulping raw, rotten whisky and dreaming that tomorrow 
everything would be just fine. 

That is the way O’Neill, Dowling and all others connected with it 

spoke of “The Iceman Cometh” in advance of the New York premiere 
last Wednesday night. 

The strange thing is that they were right. The play was just what 

they said it was. In a way, that makes it all the more astounding 
that it should have been hailed immediately after the opening as one 

of the great plays of the century. It hardly seemed likely that even 

O’Neill, thrice a Pulitzer Prize winner and once the Nobel Committee’s 
choice in literature, could find enough meaning in such dregs as 

these to write a masterpiece. 
Publication Raised New Doubts. 

This dubiousness increased with the publication of the play more 

than a week before the premiere. It made good reading and exciting 
reading, but it was not easy reading. There were gape, an Infinitude 

of them, to be filled in and gap-filling is a confusing business. Obvious- 

ly this «; tiwi. could not mean merely what it said, a vast amount of 

dialogue which sounded often like sheer drunken babbling. 
Those who read it went around asking themselves and any one 

else who might know, just what it did mean. Perhaps its significance 
was something private that O’Neill could not communicate, something 
destined to remain locked in the man’s own mysticism. 

That would be a tragic thing to befall the foremost playwright of 

his generation and it worried a great many men of good will who do 

not like to see idols fall or heroes fail. There were others, of course, 

who would not mind such a thing. It was the latter who mentioned 

that William Saroyan also had written a barroom play, “The Time of 

Yaur Life.” It had much the same characters in it—drunks, fallen 

saints and dreamers, a few tarts of differing degrees of tartness, and 

other alcoholic crackpots. 
It was very puzzling of O’Neill. 
The dramatic impact of “The Iceman Cometh” was miraculously 

heightened by such feelings as these, such talk as this. 

How could it fail to be when it turned out—in the playing for 

which “The Iceman Cometh” was written—that the author was talk- 

ing about the whole human race. 

All Pipe Dreams Are rernous. 

These were not drugged dreamers named Larry, Harry, Hickey, 
Pearl, Margie, Rockie, Chuck, etc. This was the whole of mankind 

clinging to a pipe dream. The characters on the stage, in the back 

room of Harry Hope’s blowsy bar, found theirs in the bottom of a 

bottle. But there is nothing in the writing of O'Neill to indicate he 

thinks this way of pipe dreaming is different from any other. He 

wants to say that a pipe dream is a perilous, torturous way man travels 
and that it ends in disillusionment and death. * 

When those in the Martin Beck Theater learned that, the thought 
of Saroyan, much less a comparison with him, never entered their 

heads again. But one commentator among the many even mentioned 

it and he with a conspicuous note of apology. 
This was O’Neill, and there is only one. Every one in the first- 

night audience knew it, from Elsa Maxwell to Babe Ruth, or whatever 

is your personal arrangement of Babe Ruth and Elsa Maxwell. 

“The Iceman Cometh” is written as no other person in the modern 
theater can write. 

This is apparent in so many ways on the way to the final revela- 

tion of just what O’Neill had in mind. There is no denying, obviously, 
that “The IcemSn Cometh” is a drama of despair. Those who admffed 

it most in its early production pnases were a little uncertain of its 

endurance because, they said, it is such a gloomy play. 
Comedy on Hysteria Level. 

That is right about it being gloomy. But O’Neill has written—for 
those who cannot stand too much gloom—some of the most hilarious, 
almost hysterically, comic interludes that ever have been seen upon 

the American stage. In the second act, on opening night, the humor 

of the man reached such an irresistible eloquence of expression that tfie 

actors participating in it teetered on the edge of the hysteria gripping 
the audience. Its deep sardonically funny meaning clearly was coming 
to them for the first time despite their weeks of familiarity with the 

man’s words in rehearsal. 
That could only mean that a great play written for an audience 

had to wait for its audience to realize its greatness and have its 

greatness realized. 
It also means that no matter how much you read about it, which 

will be more than of any play in a decade, all its meaning and its 
manifold surprises will be waiting for you when you are lucky enough 
to get tickets. 

__ 

More Americana, 
Producer Predicts 

ty the Associated Press 

HOLLYWOOD. 
Arthur Freed, producer of film 

musicals, believes Hollywood has 
about exhausted its backstage and 

composer-biographies and a definite 
theme of Americana musicals will 
dominate this type of screen offer- 
ing in the next few years. 

Just as the famous “Showboat” 
set a pattern for stage musicals in 
the' 1920s, and the more recent 
“Oklahoma!” "Bloomer Girl,” and 
“Up in Central Park” proved epics of 
the footlights, so will the “Meet Me 
In St. Louis,” “The Harvey Girls,” 
“State Fair” and “Centennial Sum- 
mer” motif prevail in celluloid form, 
Freed1 surmised. 

"Popularity of pure Americana 
subjects, most of them tinged with 
the bucolic, is easily understood and 
certainly has been borne out by the 
rectuition they have received,” said 
Freed, who produced the St. Louis 
and Harvey Girls stories and is cur- 

rent# doing “Summer Holiday” 
from the Eugene O’Neill play, “Ah 
Wilderness.” 

Rouben Mamoulian, incidentally 
who directed "Oklahoma!” is han- 
dling “Summer Holiday” .under the 
unique plan of putting his cast 
through extensive rehearsals of the 
entire story before a camera turned. 

Freed's program for some two 
years is mapped along his present 
lines. He said he expects to do a 

musical of “Huckleberry Finn” next, 
and wants to produce a musical 
version of Ednia Ferber’s “Cimar- 
ron” and something of a baseball 
epic starring Frank Sinatra and 
Gene Kelly, who teamed so well in 
"Anrhors Aweieh.” 

HEARS DOOM 
Unforgetable Scenes 

WORLD SERIES BASEBALL~ 
WMAL—Hourly Ntweaot 

Wrong Medicine 
Brings the Rain 

By the Associated Press 

HOLLYWOOD. 
Director Raoul Walsh, noted for 

bringing in pictures ahead of sched- 

ule, grew worried one day while 

shooting “Pursued” at Red Rock 

Mesa, near Gallup, N. M. 

Heavy clouds hung overhead and 

it appeared that rain would halt pro- 
duction. Presently Actor Robert 

Mitchum rode away, returning a 

little later with a Navajo Indian of 
venerable mien. 

“He’s a medicine man who lives 
near here,” said Mitchum to Walsh, 
“and for a consideration he can in- 
voke the rain gods to keep away the 
rain until 5 o’clock.” 

The consideration was $5, and the 
medicine man steped off to one side 
and went to work. He swung his 
mysterious medicine bag toward the 
heavens, sprinkled sand off the 
points of a compass, grunted several 
times and then sat down in the 
shade of a cedar tree. 

The clouds grew darker. Walsh 
worried. Then a young buck whis- 
pered in his ear. “You want to 
know something? That medicine 
man no good for you. This mesa 

not in his jurisdiction.” 
Just then the clouds opened and 

rain poured. The medicine man 

trudged off—probably back to his 
own "jurisdiction.” 

_ 

‘Variety Girl 
After considering 25 actresses for 

the part, Paramount has selected 
Olga San Juan, Fred Astaire’s danc- 
ing partner in Paramount’s ‘‘Blue 
Skies, for the top comedienne role 
in “Variety Girl,” all-star musical 
comedy. Miss San Juan will be 
teamed with Mary Hatcher, singing 
star of the Theater Guild’s “Okla- 
homa!” They will portray movie- 
struck youngsters who seek careers 
in Hollywood. 

Virtually all stars on the Para- 
mount lot will appear in “Variety 
Girl,” which George Marshall will 
direct. Native of New York, Miss 
Juan has become noted as an in- 
terpreter of Spanish, Portuguese 
and Latin American songs and 
rhythms and proved her versatility, 
in her first straight role in “Blue 
Skies." 
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A PLAY NEARS ITS CLIMAX—UI suppose you thihk I'm a liar, 
that no woman could have stood all she stood and still loved 
me so much—that it isn’t human for any woman to be so pitying 
and forgiving. Well, I’m not lying, and if you’d ever seen her, 
you’d realize I wasn’t. It was written all over her face, sweet- 
ness and love and pity and forgiveness. (He reaches mechan- 

ically for the inside of his vest.) Wait! I’ll show you. I 

always carry her picture. (Suddenly he looks startled. He 

stares before him, his hands falling back—quietly.) No, I’m 

forgetting I tore it up—afterwards. I didn’t need it any more. 

(He pauses. The silence is like that in the room of a dying 
man where people hold their breath, waiting for him to die.)” 
The words are those of Hickey, played by James Barton, near 

the end of Eugene O’Neill’s “The Iceman Cometh,” which 

opened in New York last week. The other players are (in the 

right foreground) Marcella Markham and Joe Marr and (in 
the left background) Carl Benton Reid, Leo Chalzel and Paul 
Crabtree. 
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Morpheus Will Not Be Wooed 
Those High-Strung Movie Stars Have Their 

Troubles Getting to Sleep at Night 
Bv Harold Heffernan 

HOLLYWOOD. 
You’d think that when the glam- 

orous ladies and the fascinating 
gents of the screen had the grease 
paint scraped off in late afternoori, 
hopped into low-slung convertibles 
and sped homeward that their trou- 
bles would be over, at least until the 
start of another day. 

But it’s not that easy. ,Getting a 

night’s sleep is not always a simple 
act for a movie star. Sometimes it 

gets to be very complicated. Screen 
folks are an emotional, high-strung 
class of people, so sensitive they’re 
prone to toss on their lily white 
sheets wooing Morpheus as des- 
perately as any common everyday 
insomniac. 

On top of all that, Los Angeles has 
become a noisy metropolitan center, 
with folks jammed into the worst 
housing mess of perhaps any city 
in the Nation. 

Sometimes studio officials are 

obliged to step in and help remedy 
a bad sleeping situation. Only a 

short time back 20th Century-Fox 
was forced to snatch its million- 
dollar star, Peggy Ann Garner, from 
a motor court. After her one-start 
hit via “A Tree Grows in Brooklyn,” 
you’d think Peggy Ann would have 
been able to find a house. But no. 

The motor court was a dismal, card- 
board sort of a place in the Valley, 
with folks running in and out at all 
hours of the night. The child was 

reporting for work red-eyed and 
sleepy. In order to protect its in- 
vestment the studio hauled Peggy 
Ann and her family opt of the place 
and inside its lot^-to occupy the 
bungalow once used as a dressing 
room by Shirley Temple. Only a 
few weeks ago the Garners found a 
house. 

Soothed by Music. 

Sonny Tufts and Yvonne de Carlo 
were other motor court tenants, for 

! a long time, until their respective 
studios took a hand and saw to it 
that places were obtained where 
they could get a few consecutive 
hours of sleep. John Lund and Burt 
Lancaster, two newcomers from 
New York, and both now on the 
high road to stardom, drove from 
New York to Hollywood, couldn’t 
find rooms and slept in their auto- 
mobiles for many nights. 

On the other hand, fancy quarters 
and lush mattresses mean nothing 
in many a sleep-seeking case. Take 
poor Maria Montez, who has a silk 
canopied bed, electric blankets and a 

buzzer system that will instantane- 
ously summon a maid to her side. 
Still Maria found she was staying 
awake too long. She tried to zead 
herself to sleep. She counted sneep. 
No dice. The solution was found in 
an automatic record-player which 
turns off after doing a dozen discs. 
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Incidentally, Miss Montez finds that 
she now slumbers best when attired 
in nightgowns made like sarongs. 

The late Lupe Velez always slept 
in a bed 10 let square, and between 
silk sheets beneath a silk cover. She 
liked, before retiring, to get out her 
collection of rubies, emeralds and 
diamonds and admire them. This, 
she always said, induced deep when 
even potions failed. 

Betty Grabble must get at least 
nine hours of sleep/lightly, says she 
can’t do with less without becoming 
cranky. Betty favors white satin 
and lace nighties. Annabella, wife 
of Ty Power, is another who never 
had trouble sleeping. She craves 
short nightgowns the length of a 

man’s shirt. Bette Davis, who never 

goes to bed after 10 p.m. unless on 
state occasions, is also a short- 
shirter—a habit she formed after 
introducing the things in “Old Ac- 
quaintance.” Shirely Temple is also 
a nine-hour sleeper and says as far 
as she can remember, has never had 
a dream. 

Educational Dreams. 
Now comes Jeanne Crain with a 

sleep story hard to believe, but when 
Jeanne looks at you with those big 
blue eyes and tells you honor bright, 
it’s the truth, well, you simply must 
go for the story. Jeanne says ajie 
dreams—educational /ireams! 

"When I was making ‘State Pair’ a 

couple of years ago,” said Jeanne, 
“I was supposed to do some ice 
skating, but I couldn’t stand up on 
skates. I took lessons but they 
seemed to do no good. My ankles 
weren’t strong enough to support 
me. But every night I dreamed that 
I was skating and each time I 
dreamed that my ankles were vet- 
ting stronger. When I went beck 
to the rink for my rehearsals my 
ankles were strong, like bands of 
steel.” You don’t have to be so 

skeptical about this. Jeanne wears 

billowy flowered nightgowns and is 
an eight-hour snoozer. 

June Allyson is a real novelty 
around Hollywopd. She wears old- 
fashioned nightgowns. Carole Lan- 
dis favors sheer black chiffon sheets 

Today’s Schedules 
NATIONAL—"The Student Prince:” 8:30 pm. 
CAPITOL—"The Cockeyed Miracle:” 1:46, 4:30, 7:15 and 9:55 pm. 

Stage shows: 1:10, 3:55, 6:40 and 9:25 pm. 
COLUMBIA—“Claudia and David:” 1:50, 3:45, 5:45, 7:45 and 

9:40 pm. 
EARLE—“Cloak and Dagger:” 12:45, 3, 5:15, 7:35 and 9:50 p.m. 
HIPPODROME—“Alibi:” 2:25, 4, 6:35, 7:10, 8:45 and 10:15 pm. 
KEITH’S—"The Stranger:” 1, 2:20, 4:10, 6, 7:55 and 9:45 pm. 
LITTLE—"Marie Louise:” 1:05, 3:15, 5:20, 7:30 and 9:40 pm. 
METROPOLITAN—“Her Sister’s Secret:” 1:35, 3:40, 5:45, 7:45 and 

9:50 pm. 
PALACE—“Three Little Girls in Blue:” 1:25, 3:30, 5:35, 7:35 and 

9:40 pm. 
PIX—"Kid Millions:’ 1:40, 3:45, 5:50, 7:55 and 10 pm. 
TRANS-LUX—News and shorts. Continuous from 1 pm. 

Coming Attractions 
NATIONAL—“Pygmalion” with Gertrude Lawrence, starting October 

21. 
CAPITOL_“If I’m Lucky” with Vivian Blaine and Perry Como, 

COLUMBIA—“Young Widow” with Jane Russell, starting Thursday. 
EARLE—"The Strange Love of Martha Ivers” with Barbara 

Stanwvck. 
KEITH’S—"Time of Their Lives” with Abbott and Costello. 
METROPOLITAN—"Black Angel” with Dan Duryea, starting 

PALACE—^‘Two Years Before the Mast” with Alan Ladd. 

PIX—"Beyond Tomorrow,” starting Tuesday.__ 
—and if any one has seen some spare 

bnes recently, she’s running very 

short Dick Powell’s bad sleep habit 

is waking up in the middle of the 

night; and to remedy it he goes to 

tile ice box apd makes dp a Dagwood 
sandwich from anything he can find. 
Ethel Barrymore reads until 4 in 
the morning, a habit acquired dur- 

ing stage life and continued when 
she’s in Hollywood. Errol Flynn 
and Victor Mature can’t think of 
sleeping unless a bright light is 
burning in the room. 

Notable Sleepwalkers. 
No Hollywood symposium would be 

complete without mentioning Van 
Johnson. Weil, right away, we must 
deny that Van sleeps between two 
huge stacks of fan mail. Van says 
he sleeps a la nature, which means 

in the altogether, which means 
minus a night garment. 

The most prominent sleepwalkers 
of the movie colony are Clark Gable 
and Ida Luplno. Gable used to be 
a nightly prowler and, according 
to his late wife, Carole Lombard, 
found his way outdoors and back 
and then into bed again without 
missing a cue. But no one dared 
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"PEEPIY TOUCHING!" — New 
York Times 
*'FRE,$H and HEARTWARMING!" 
—The New Yorker 
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awaken him during those meander- 

ing sprees. 
As for Miss Lupino, whose prob- 

lem also is not that of sleeping but 

of waking up, she finally found the 
cure for sleep-walking recently by 
training her police dog, Max, to set 

off the alarm. Max sleeps at the 
foot of her bed. When his mistress 
gets up and starts to walk. Max 
barks like fury. Ida wakes up and 
she and Max go back to sleep. 

And just as a final touch to this 
sad tale o* Hollywood sleep woes, 
there’s the case of Erich Von Stro- 
heim, who prays there never will 
be a barber’s strike. Erich, as you 
know, keeps his hair closely cropped 
.as a symbol of those villain roles. 
Every three days he gets his head 
clipped. If he goes more than three 
days without a haircut Erich can’t 
sleep. 
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Just What You’d Expect 
Mrs. Gene Kelly Reports on Her Happy Life 

as the Film Dancer’s Wife 
\ By Sheilah Graham 

HOLLYWOOD. 
Being the wife of Gene Kelly is 

just about what you dreamed it 
would be—and by “you,” I mean all 
the ladies who swoon for Kelly. I 

get it straight from Mrs. Gene 
Kelly, as pretty a redhead (natural) 
as I’ve seen yet in Hollywood. She’s 
now starting a movie career under 
her own name of Betsy Blair in 
“The Gilt of Janet Ames,” with 
Rosalind Russell and Melvin Doug- 
las. 

"I was a dancer in the chorus of 
Billy Rose’s Diamond Horseshoe,” 
Betsy tells me at Columbia Studio. 
She was 16 then and is only 22 now. 

"Gene was doing the choreography 
for the show and a friend of Gene’s 
played the piano for rehearsals. 
The pianist asked me to have lunch 
with him one day and Gene was 

along. That’s how we got to know 
each other properly. 

“Then I had a line to say in 
'Panama Hattie,’” Betsy says. At 
this time Gene was making a big 
hit in “Pal Joey” and as a result, 
he was offered a movie contract by 
David O. Selznick. "Gene was doing 
the dances for ‘Best Foot Forward’ 
in Philadelphia when he received a 

wire from Mr. Selznick to leave in 
two days idt Hollywood. He asked 
me to marry him and go to Holly- 
wood, too.” 

And that proved to be a long 
honeymoon for them because the 
rush was a false alarm. After Gene 
had cjpne nothing in the way of 
work for three months, Selznick let 
him go and he signed a contract 
with Metro, where his first picture 
was with Judy Garland—"Me and 
My Gal.” But the three months of 
waiting had not been wasted. 

Beans Every Saturday. 

“I had no thought of a career 

then,” says Betsy. "Gene taught me 

to cook. He didn’t want a wife who 
couldn’t cook. He’s marvelous with 
roasts, particularly roast chicken. 
Gene taught me one dish at a time, 
like when he taught me to cook 
chicken, we’d eat chicken every 
night until I could cook it well. And 
then he taught me how to cook 
ham. That’s his favorite food- 
baked ham and beans. 

"You know we have a party at 
home nearly every Saturday night 
and when people are invited, they 
say, ‘Oh, goody, baked ham and 
beans.’ They know that's what they 
are going to get. And chocolate pie! 
When we hire a cook, the first thing 
Gene wants to know is, ‘Can you 
make chocolate pie’?” 

When I ask Betsy whether Gene 
approved of her resuming her ca- 

reer, she tells me. “That's always 
been up to me. When I first came 

here, I didn’t want a career. Then 
we had Kerry (the Kelly 3%-year- 
old heiress). But when Gene went 
into the Navy, I decided to work 
again. 

“I lived with him in Washington 
for a while, but he was away a lot 
on submarines in the Atlantic. So I 
understudied Julie Hayden in ‘The 
Glass Menagerie’ and I was coming 
out to the coast in that role.” 

Liked Sailor Suit. 
But then the war ended and Betsy 

decided to wait in the East until 
Gene was out of the service. Gene 
went into the Navy as a seaman and 
he came out a lieutenant (j.g.). 

"I must say,” says his wife, “I liked 
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nun better in ms uuie sauor sun. 

And if you saw Gene in "Anchors 
Aweigh,” you’ll know what Betsy 
means. 

“I came back to Hollywood ahead 
of Gene,” says Betsy, "and I bought 
our present house in Beverly Hills. 
It was my first big responsibility. I 
used to telephone Gene all the time 
about it and the telephone bills cost 
as much as the house!” 

Betsy asks me not to give the ad- 
dress “because once in a fan maga- 
zine we had a picture taken at the 
door of our house and all you could 
see was the number. But the fans 
found us and after that we had 
little peace.” 

Betsy’s contract at Columbia de- 
pends on how good she is in her cur- 
rent picture. "Gene advised me on 

the contract. Because of his advice, I 
can appear only in ‘A’ pictures. And 
Harry Cohn (her boss) has promised 
that if Gene has to leave Hollywood 
for any reason and if I’m not in the 
middle of a picture at the time, I 
can go with him.” 

Will Work Together. 
They both consider it a lucky 

omen that Gene’s first real success 

in Hollywood was for Columbia in 
“Cover Girl” with Rita Hayworth. 
“I’ve even got the same director, 
Charles Vidor, that Gene had in his 

picture,” says Betsy. "Mr. Vidor told 

me, ’I’ll be good luck for you, too.’ 
One day Mr. and Mrs. Kelly will 

make a dancing picture together. 
“But not,” says Mrs. Gene, “until 
I’ve proved myself as an actress and 
dancer on my own in pictures.” 

You never see Gene or Betsy in a 

night club or dancing in public. “It’s 
no fun,” says Betsy. “Every one stares 
at us. That’s why we don’t go out to 
eat. Besides, it’s better to eat at 
home.” The Kellys’ home is referred 
to by their friends—“none of them 
famous people”—as “The Sports 
Palace.” They have a badminton 
court and they play croquet, kick- 
ball, “The Game” and "Twenty 
Questions.” 

It all adds up to a good time and 
if anything ever breaks up this 
marriage, I’ll really cry! 
(Released bj North American Newspaper 

Alliance, Inc.) 
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MARY LOU BOYD WALTER CARTWRIBHT MARY ANN WALSH 

_Popular MaHnee^WeJiwday^and^Satarday—^^^^ 
One Week Only Beg. Men., Oet. Zl *««. *8... 

JgBSSSJSSSSSSS^ 
DE LAWRENCE 

/I^VV/llUWSr 
V 0 A Romantic Comtdy 

by BERNARD SHAW. 
with 

CECIL HUMPHREYS • RALPH FORRES 
KATHARINE EMMET • CYRTHIA LATHAM 

—ns-,-DENNIS KING 
ESarl ED.IC HaIdwicke 
\ i DONALD OENSIAQER>Cm«m«MOTISY. 

BOY OF EAT SALE THURSDAY- 
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