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specially priced! 

girls' fine batiste slips ... 
dainty rayon panties 

Fine Batiste Slips with dainty lace trim. 

Made with built-up shoulders, pinked 
seams and ruffled bottom. Front and bock ■ 

panel for better fit. Sizes 2-12. Regular 1.69. 

1.29 
Soft Rayon Panties, brief style with elastic 
* 

waist and lace trim. Sizes 2-12. Regular 69c 

2 for 1.00 

Girls' Department 

add 
15c 

for mailing 

V Link-button classic, 
superb in fine gabardine 

You lovers of the classics here's your 

beautiful link-button tailleur with 

nevif colQ>-rtiatehe<J* buttons defining the 

pockets in:‘the 1949 manner. If you 

covet polished perfection of line and design 
applaud precision tailoring com- 

mend the spring-crispness of superb 
wool worsted gabardine this suit is 

for you! Skipper, beige, Kelly, black. Sizes 

12 to 20. Second Floor. 

59.95 

Mojud Host New Spring Colors New Low Pricesl 

72 ffoarx 

HAHN 
Exclusive with Hahn 

1207 V 
-— 

j- 

Just see what a new and lovely 
look these Selby ARCH PRE* 

SERVER SHOES give your 

feet. Once you try on these 

closed beauties, you will know 

why they’re such favorites 

and such a comfort these, 
famous ways: steel arch bridge, 

metatarsal pad and a flat innersole. 

Blue calf 
Green calf 
Black patent 

15.95 
t 

Artur Rubinstein Piano Recital 
Heard by Capacity Audience 

By Alice Eversman 
The largest group of concert 

patrons this season, counting those 
in Constitution Hall and those 
forced to leave because no seats 
were to be had, turned out to hear 
Artur Rubinstein’s piano recital 
yesterday afternoon. Dorothy 
Hodgkin Dorsey, under whose 
auspices the artist appeared, util- 
ized the stage to take care of the 
overflow but when this vis filled 
several hundred had to be turned 
away. In the Presidential box were 
the Chief Executive and Mrs. Tru- 
man with guests who remained to 
hear most of the encores that 
followed the long program. 

Of an artist such as Mr. Rubin- 
stein it appears incredible to say 
that he played better than ever 
before considering the standard 
he has maintained for years. 
There was in his performance yes- 
terday however, a finer and more 
poetic Quality and it grew in in- 
tensity as the program progressed. 
More impressive still was his archi- 
tectural plan ever engrossing in 
the manner in which detail as- 
sumed an important part in the 
forming of the over-all picture. 

The great popularity Mr. Rub- 
instein gained through his screen 
appearances no doubt has some- 
thing to do with the size of the 
turn-out for yesterday’s concert. 
It could be so judged from the 
cries of delight all over the hall 
when he announced De Falla’S 
“Ritual Fire Dance’’ as the next 
encore he would play. But there 
is more to his popularity than the 
new impetus attained since his 
performance on the screen for he 
is eminently an artist who can 
give his audience the greatest 
amount of pure enjoyment. It a 
passage has any technical pitfalls 
no one is advised of it by his man- 
ner nor does he indicate just how 
beautifully or grandly he will play 
the next measures. In short, he 
is a pianist that sits down and 
plays, simply and with personal 
pleasure and his listeners receive 
it in the same mood. 

He began wih the Bach-Busoni 
“Toccata in C major,” magnifi- 
cently performed. His sonorous 
tone kept its wealth of vibrancy 
throughout, potent in its an- 
nouncement of the “Preludio,” 
subtly colored for the “Inter- 
mezzo” and lending itself flexibly 
to a remarkable definition of the 
“Fuga.” In all that he played, the 
beautiful contrasts of light and 
shade, the sense of proportion bent 
to the line of the music and the 
grasp of the essence of the music 
itself summed up into a perform- 
ance of profoundly musical and 
artistic satisfaction. 

The Brahms Sonata In F 

minor” that completed the first 
half of the program offered again 
innumerable opportunities for 
tone tinting and for sensitive por- 
trayal of emotion. It is youthful 
sentiment that prevades the work 
and reaches its apex in the “An- 
dante” where the wisp of a harsh 
or indifferent treatment would 
dispell its beauty. Rubinstein’s 
clairvoyant understanding was 
translated into hl».rel3in# by the 
impressive use of glance so that 
its intimate nature was tenderly 
revealed. Since the core of this 
“Sonata” is the “Andante” and 
"Scherzo,” he built up the latter 
with equal skill. So much is said 
in the four movements that end 
with the overshadowed "Retro- 
spect” that the final “Allegro” 
seems superfluous. The artist's 
brilliant delivery of it was to be 
taken as a thing apart. 

The latter part of the recital 
was given over to Polish music, 
leading off with the four “Mazur-! 
kas” of opus 50 which the com- 
poser, Szymanowski, dedicated to 
the pianist and finishing with 
works by Chopin. Szymanowski, 
whose idol was Chopin, sought to 
preserve the national spirit of his 
country’s music. The “Mazurkas” 
are short and only the second and 
fourth have a pronounced rhyth- 
mic pattern. Intricate in harmonic 
structure, which is of modern 
vintage, there is less clarity and 
directness in the treatment of the 
native elements than Chopin uses. 
By contrast the “Ballade in A 
flat,” Scherzo in B flat” and the 
three preludes and waltz that 
formed the Chopin group had 
greater smoothness of form and 
more inherent warmth. 

A master interpreter of Chopin, 
Rubinstein brought all his vir- 
tuosity and comprehension to thei 
|playing of these representative! 

works. Never calling upon power 
for its effect alone and ranging 
through apparently inexhaustible 
degrees of tonal shadings, his per- 
formance stressed at all times the 
poetic side of the composer. Hav- 
ing lifted his audience to the 
height of enthusiasm, he added 
as first encores the lovely “Noc- 
turne for the Left Hand” by 
Scriabin and Prokofleflf’s "March,” 
each in its separate way, brilliantly 
played. 

D’Attili Plays at Gallery. 
In the National Gallery of Art, 

a few hours later, another pianist. 
Glauco D'Attili, made his first 
local appearance in recital. He 
immediately established himself 
as a musician of the first rank, 
gifted with exceptional sensitivity 
and possessing a virtuoso tech- 
nique. The latter was founded 
early in life when the pianist was 
acclaimed a prodigy, but the out- 
standing asset revealed in his 
playing last night was his highly 
developed imagination. 

His account of the Bach-Tau- 
sig “Toccata and Fugue in D 
Minor” was of noble design fired 
with ardor. The pleasant but 
but rather empty “Sonata in C 
Major, Op. 43, No. 3” disclosed the 
artist's pearl-like tone in rapid 
passages and his respect for the 
classic line in a bright and charm- 
ing performance. A tendency to 
haste intruded in these opening 
numbers, not disturbing the trans- 
parency oftone or form, but un- 
settling somewhat the poised con- 
sideration of effect. 

This dissappeared in the Beetho- 
ven "Thirty-two Variations of an 
Original Theme” which place 
great demands on the executant to 
maintain interest while stressing 
variety. But Mr. D’Attili was more 
than equal to the task drawing 
on unlimited resources for changes 
of tonal color, investing his rhyth- 
mic pattern with persuasive vari- 
ances and faultless phrasing. His 
program included further Debus- 
sy’s “Suite Bergamasque,” Chpin’s 
“Etude in C 8harp Minor, Op. 10, 
No. 4,” the mazurkas in M major, 
op. 56, No. 2 and A minor, op. 17, 
No. 4, the “Waltz in A Flat Minor," 
and “Ballade in A flat major.” 

Mr. D’Attili has an individuality 
that should bring -him far in his 
art. To the ability to make the 
piano sing as well as thunder are 
added keen interpretive discern- 
ment and unerring taste. They 
stem from a greatly endowed mu- 
sical personality most importantly 
manifested in the vivid imagina- 
tion that directs his playing. He 
was cordially received last night 
by a large audience that followed 
his performance with the greatest 
interest. 

FREE PARKING 
Next door while shopping 

YM 

922 New York Avo4 NA. 8610 
Open Dally, 1 A.xi to 5:30 P.M. 

There’s a parking lot next 
door—drive In from New 
York Ave., exit via the alley. 
No trouble—no hunting 
around—Just drive In, PARK 
FREE while you select qual- 
ity paints and accessories at 
Winslow’s, 922 N. Y. Ave. 

Woodward & Lothrop 
North Buildihs 
G Street at 11th 

VISIT OUR SHOE 
REPAIR SHOP 

Service While 
You Wait 

Repairs under the super- 
vision of Mr. A. Mackenzie. 

W&L—North Building , • 

SHOE REPAIR SHOP, 
DOWN STAIRS STORE 

Woodward S Lothrop- North Building 
rdion Modertlely fried 

I turn* *■» Mwmwwii 0,6ft OtiTM* MO* 

This 
Week 
Only 

Have fine copies made 

of your favorite picture 

No motter where or when your 
treasured picture was taken, we 

can copy it for you. If it is in 

good condition, we will make a 

lovely 5x7 sepia copy. 

W9L—North Building ... 
PHOTOGRAPH STUDIO, THIRD FLOOR 

Woodward & Loihrop - North Building 
UuafifyanJfasfion moderately fricecf 
0 Strict IItm Washington 13, D.C. District 1300 

Rare at This Price .. . 

Tailored Gabardine Suit 

$] 9 95 

Come rove over this suit "find" o superbly tailored gabardine (of 80% 

rayon and 20% wool) for a price not often seen. You will love its 

chiseled lines softened by new and feminine detailing little round 

"Johnny" collar, yoke front, scalloped ond buttoned pockets, covered 

buttons. You will love the special way it has pf making you willowy slim 

with its straight slit skirt, its slender jacket. Wear it now and straight 

through spring. In blue, red and gray. Sixes 10 to 18. 
* 

W&L—North Building 
COATS AND SUITS. SECOND FLOOR 


