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odish New Fall and Winter Goats 
"*• • - • Tt 

Suits, Dresses, 
% ouses, Skirts 

and Petticoats 
*• 

All in the newest and best materials. 
Clever and attractive styles moderate
ly priced. Your inspection is invited 
even if you do not desire to purchase 
at this time. 

C. E. SHOTWELL 
Successor to Brown & Shot well 

606 FRONT STREET 
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Mas. VEMON CASTLE 
,x Th« gloomy prophets who declared 
Ihodern dancing no more than a pas*-

' Wag fad which would be forgotten be
fore the first cool breezes of this 
Hutumn will have no chance to say, "I 
fold you so," for if anything the love 
$f <jpncing is increasing rather than 
Hiroinishing. In fact, this season is 
(j»ne of the most important in the 
feign of terpsichore because it will 
'iKark the standardizing of the Hesita
tion Waltz, the One-Step, the Maxixe 

fnd the Tango and in consequent# 
ances will be main feature of en-

** tcrtair.ing during the winter. 
T Naturally, therefore, the question 
fif fashions in dance frocks is of para-
inount interest to all women, and it 
«iay not come amiss if I talk a little 
<pf what to avoid as well as what to 
select in the way of frocks and frills. 

? In the first pfece remember that 
your gown must lend itselt to graceful 
fines, and that it must fall attractive
ly into each position you take, for the 
Ipost graceful and ^'Ued of danccrs 

rnot fail to look awWard in a gown 
t is stiff or bunchy, while the pret

tiest feet will appear hideous if an 
(fill-fitting pump slips off in the dips, 
j|r a stocking draws in the twirls of 
khe dance . . 

j^or the youthful dancer the plait«4 

ji^cirt is always pretty and graceful, and 
plaited skirts are becoming quite the 
vogue among dancers nowadays, while 
the new skirts of deep flounce of soft 
lace |are equally attractive for dancing 
since they too give the feet and ankles 
plenty of room. The narrow skirt 
which has been the fashion during 
the past months can be danced in, if 
it has a split or is short enough to 
avoid discomfort, but it is far less 
practical and pretty than the pl&ited 
one or the flounced model. 

Satin Bloomecg. 
tJnder these skirts many <?ancert ' 

now wear satin bloomers with deep 
lace flounces that come to the ankle. 
The se have all the prettiness of a pet
ticoat yet avoid any danger of wrap;-
ping about the legs or bunchiness, and 
since satin bloomers are now in vogue 
for under the tailored suit, it is not to 
be wondered at that with the addition 
of lace they should form a part of the 
evening costume. 

For those who do not care for the 
"knickers" there are Joveiy plaited 
petticojats of crepe de chine or chif
fon with lace ruffles and delicate em
broideries that are exquisitely pretty 
and charming for the dancer since 
they swirl about in the different steps 
»nd never take on harsh lines. 

Many of the. new dance frocks are 

tttade without sleeves and are simply 
field over one shoulder with a jeweled 
band, while some have tiny sleeves 
of tulle, but the kimono sleeve has— 
thank goodness—gone out of style, 
especially for dance frocks. It was 
never practical since it is necessary to 
hold the larms high in dancing—which 
a kimono sleeve did not allow of with
out drawing both under the arm ^ 
and across the shoulder in a very ugly ' 
fashion. 

Even in the new frocks with their 
tiny sleeves cafe must be exercised 

.to have them loose enough for a-

' free play of the arms, and this is 
really just j&s important as to allow 
room for one's feet and ankles. Need
less to say, too, the lightest and soft
est of materials must be chosen for 
your dancing frocks and the present 
vogue of lace, of printed chiffons and 
supple taffeta is really the outcome of 
the reign of dancing, for the demand 
has (actually made the fashion and 
hence the supply. 

Dance Lingerie. 
Outward gowning, however, It by 

no means the only important part of 
the dancing costume, for the corset 
is a big factor. The new ones are 
higher in the bust than in former «, i-
sons, but are short on the hips. The 
fccut ones are of elastic, very close 

fitting, bat »o flexible they give id 
every movement and with only orte 
pair of garters attached. Most of 
these new corsets have elastic instead 
of whalebone and the slender girl may 
get one that is no more than a girdle 
to dance in. The garters attached must 
not be too tight, either, for they too 
will tend to make your steps awkward 
and a round pair will support the hose 
if you do not wear tights. Personally, 
for the girl who expects to dance a 
lot, the tights are the most satisfac
tory, since they fitt well and never 
slip down. And this, of course, brings 
me to the question of footgear. Two 
things tare required of these, one that 
they should be absolutely comfortable 
and the other that they must not slip 
off. 

Very flexible pumps with rubber 
soles were worn a good deal this 
summer for dancing, but these are 
scarcely attractive enough for the 
ball room, and the satin slippers with 
their long vamps and tongues, and 
with simply la bit of rubber on the 
heel to prevent slipping if you want 
it, will be found quite easy to dance in 
especially if they are laced across the 
ankle in true tango style. 

Most of all in selecting dancing 
costumes have them appropriate. 
Don't wear frocks so decollete and 
«o light that 

for the opera at an afternoon the 
dansant, and don't wear a frock with 
a long train to dance in even at a 
dinner dance. 

Don't wear b huge hat to dance in 
during the afternoon, for it will only 
make both you and your partner un
comfortable, and don't wear elaborate 
hair ornaments in the evening, for 
only a simple coiffure retains its 
charm ufter an evening's dancing, aS 
every woman knows—or ought to 
know. Have your dancing frocks 
short enough so that they don't have 
to be held up, for you need both your 
hands to dance gracefully, and don't 
forget that dancing is an art as well 
as an amusement—and that if you 
want to be an artistic picture you 
must be appropriately as well as pret
tily gowned. 

'New Etae&ng Materials for Eta&lntt 
In both London and Paris the 

word "Evening-gown" has long since 
become synonymous with "Dance 
frock," and in consequence the news 
of dainty gowns for autumn from the 
great designers concerns itself chiefly 
with the costumes for the dinner 
(fence. 

The demand for these frocks has 

materials that will be vogue during 
the coming season. Of course, lace' 
leads in popularity since this will be 

v essentially a season of filmy laces 
frosted with jeweled embroideries, but 
there are also light-weight taffetas 
as soft and supple as satin in plain or 
figured effects, while delicate brocaded 
silks, nets and especially printed chif
fons will have a big vogue. 

The newest ef these materials have 
in place of a figure an irregular stripe 
that gives an undulating movement 
when tne wearer dances that is de
cidedly bizarre and very popular in. 
Paris just at present. Small Egyptian 
designs in odd figures in from three' 
to five colors are also noted on some 
©f the silks and are intended for use 
combined with plain fabrics since they 
Are too startling for an entire gown. 

t / * The vogue of the peacock feather" 
'' |s also to be noted in some of the new 

chiffons and light silks while thin 
crepes, especially the silk crepes and 
some of the new taffetas have designs 
whose colorings are taken from old 
Mexican pottery and copperware, land 
are exceptionally novel. 

In the style of the dance frocks 
evolved from these beautiful materials 
the "main features are the long tunic 
the quaint capes and the new round 
decolletage which js less universally 
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becoming thjan the V^shape, ,feut It,' 
much in favor Just nOw in Paris. 

The waist line in the new evening » 
gowns is distinctly defined, while from' 
the shoulders of many float airy 
capes of lace or tulle. Sometimes 
these have a butterfly effect with two 
long points ending in tiny tassels, an4 
in some instances they hang str&ighfc 
but they are quite a feature of th«' 
moment, abroad. 

Two types of sleeves are to^bft 
noted in the frocks—that have any-* 
one being a loose straight lace sleeve' 
falling open as one dances, land the 
other a long tight sleeve of tulle, 
coming well down over the hand. 
Some of the new evening gowns also 
have a long shoulder line, and a 
round decolletage and attached to 
the drooping shoulder-line a straight 
wide ruffle that stands out from the 
figure. This is the greatest inno
vation in sleeves, but is less popular 
than the plainer sleeve—or no sleeve. 

White frocks printed in delicate 
colors or white combined with black 
tulle and jet, are particularly fashion* 
able for dance frocks this autumn, the 
black and white [accentuating the 
youth of the debutante, as well as be* 
ing becoming and suitable for th« 
older matron. 
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