
Most of the contented wummln aiw 
plain. 

Graham Moffat, Author Talks On 
Birth of "Bunty Pulls the Strings" 

The question which seems to-have 
teen most often asked In connection 
With the striking success of "Bunty 
Pulls the Strings " both in London and 
New Tork—si success which has bean 
In the nature of a surprise to every
body, author, managers and public 
•like—Is: What steps did we take to 
reach a London theatre? 

Well, I suppose I ought to trace the 
.thing from the start. My father was 
the first Scottish public entertainer and 
reciter. He adapted for recitative pur
poses the works of Scott, Oalt and other 
native writers of his own and pre
vious periods, and every soon became 
a great favorite all over Scotland. In 
those days there were no theatres or 
variety houses In the country, their 
place being taken by bare halls In the 
larger towns, where the lightest form 
ef entertainment was choral singing 
and lecture* My father died when I 
Was fifteen, and up till then I had 

t shown no promise and felt no Inclina
tion for such work. 

In the course of the next few years, 
however, I had begun to find a real 
Interest In It, and at the age of twenty 

11 founded a club in Glasgow called the 
'Junior Dramatic, among the members 
of which were my sister Kate (now 

' playing Bunty at the Hay market) and 
'my brothers Sanderson and Watson 
' (now playing the part of Weelum In 
' New York and London respectively). 
Then I begun to have engagements as 

• a reciter and entertainer, and I was 
i 

soon joined by my sister in this work. 
1 and she has remained with me ever 
' since. Meanwhile I was having sn ex
cellent opportunity for studying Scot
tish character and for going to the 

' theatre. This led to my starting to 
write for the stage, approaching the 
task from the point of view of the out
sider, while being at the same time 
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thoroly conversant with stage require
ments. 

During a visit of Irish players to 
Glasgow about four years ago I be
came greatly interested In their work 
and In their praiseworthy efforts on be
half of their native drama. It there 
and then struck me that I might, per
haps, be able to do something for the 
Scottish writers along slmlliar lines, 
and possibly succeed In establishing a 
Scottish National Theatre. 

I had by this tine written quit* a 
number of sketches in my native 
dialect, and appeared in them with my 
sister Kate during our platform enter
tainments. The fact that these were 
always so favorably revolved without 

J scenery or costumes led me Jto believe 
that still greater success might be 
achieved with the assistance of proper 
•cenery and stage effects. Therefore 
I picked out a small company, the 
members of which were till then almost 
amateurs, and produced two short 
pktys-'TIll the Bells Ring" and "Anni« 
Laurie"—at the Glasgow Athenaeum. 
With me were my wife, my sister and 
other Scottish players who are nearly 
all now in one or other of my com
panies In London, New York or on tour. 
I called my company at that time the 
Scottish National Players. The good 
notices which our work received in the 
Frees encouraged me to go on, and I 
set about getting two fourther pieces, 
'The Concealed Fed" and "A Scrape of 
the Pen which indue course were pro
duced at the Glasgow Athenaeum. 

Then came the inauguration in Glas
gow of the Scottish Repertory Theatre, 
one of the main objects of which, It 
was staled, was the giving of as-
rlBtanoe to Scottish authors and the 
production of plays dealing with Scot
tish life. So It cccured to me that I 
might be able to Join forces therewith. 
I approached the management with 
the suggestion that the idea of havlnir 
English factor* to play Scottish rotas 

j was one that would moat probably re
sult In an injustice to both the actors 

{ end the roles. Put, somehow nothing 
came of my overtures, and I decided, 
therefore, to fall back upon my own 
resources, and try the variety stage 
with "The Concealed Bed." The piece 
was cut down to suit music hall re
quirements, and was played as a farce 
at one of the Glasgow houses. However, 
even tho ns a draw it set up n record 
for the theatre, we had no little dif
ficulty in persuading other managers 
to give It house room. Still, we per
sisted, and bookings followed intermit
tently. At Aberdeen Mr. Walter Hast 
saw it and was so taken with it that 
he 'phoned and wired to London forth
with for an engagement. We appeared 
at the London Pa\ilion last Raster. 

By special request we then arranged 
a small private performance before 
tcme agents of my play. "Till the Dell* 
Ring." It took place In daylight, with
out any scenery, but It quickly led to 
an Introduction to Mr. Cyril Maude, 
and to our.appearance In the piece as 
a curtain-raiser, first to "Cousin Kate" 
end then to "Pomander Walk'- at the 
Playhouse. The next steep was to col
lect an all Scottish 

hearse "Bunty Pulls the Strings" for hour which best suited her when some-
Invitation matinee die same thing had to be done. 

theatre. This performance was such a 
hit that before two o'clock mvxt day 
we had received offers of four westend 
London theatres. 

I had written "Bunty" during lei
sure hours in the off-weeks whilst 
touring with "The Concealed Bed." 
The scenes quite naturally suggested 
themselves to my knowledge of and 
long association with the villages in 
the Blane Valley, which is just over. 
the hill from my home at Milngavle, 
and a good impression of what they 
are like is given by the black-cloth 

WEKLUM, BUNTY'8 FIANCE. 
scenery In act II of the play. The 
church has its exact prototype in the 
old Kirk at Baldernock, where on a 
Sunday even now you may feee a Wee
lum standing by the plate outside. 

The characters in the play are 111 
taken from life, and that of Bunty her
self was built upon my conception of 
what my mother was probably like as 
a young woman, and many of the 
phrases that occur in the course of 
Bunty's conversation are those which 
I have been in the habit of hearing 
from my mother's lips.' You will re
member the Incident of the docks in 
act III; that also Is a reminiscence of 
my younger days at home, where It 
was a habit of my mother to have the 
clocks In the different room* showing 
different times, so that sns oouM point 
t« the particular en* that snowed an 

Since the production of the play in 
London, I have had letter's of almost 
«v«ry description—letters of apprecia
tion, letters of suggestion, and so on. 
Ohe gentleman, a well-known mer
chant in the city, has been to see the 
play nearly thirty times, and haa on 
almost every occasion brought friends 
with him, .to whom he has explained 
that the play is a wonderfully realis
tic picture of his own early home,life. 
It appears that an old aunt of his was 
on a visit recently from Scotland, and 
was taken to see "Bunty," the effect 
upon her Was *uch that during every 
Interval and on the way home aha in
dulged In vigorous denunciation of the 
author and everything connected with 
the piece and theatres In general. Next 
morning she returned home In high 
dudgeon. 

The character of Tammas—In its 
blend of the humorous and serious is, 
I believe, that of almost every Soots-

| man. Another of my correspondents 
• told me that his father was a poplar 
' writer of humorous prose and verse, 
i yet this is how his family had to spend 
j Sunday: morning prayer*, breakfast, 
I church, dinner on food cooked the pre-
j vious day, afternoon church, tea pre-
! paratlon for and followed by Bible 
i class, family worship, bed. 

A suggestion which certainly con
tained humor, tho it did not seem such 
as could well be made use of, was put 
to me to the effect that in the scene 
outside the church an elder, who on 
week-days was the local carpenter 
(and. therefore, coffin-maker), might 
come up to Weelum with the remark 
in a much-concerned tone that the 
minister had not yet arrived, and as 
the congregation were getting Impa-

; tient, Weelum might take his place In 
; the pulpit and "say a few words." 
| After some argument, in which Wee-
! lum showed strong disinclination to 
• fill the vacancy, the elder would con-
• elude with the tempting offer, "Come! 
| just say you'll do it, and I promise to 
make your coffin free of charge." 

As a mark of appreciation of our suc
cess the following is eloquent: A few 
weeks back a copy of an Illustrated 
paper, In which "Bunty" was dealt 
with at considerable length, wsa sent 
home.to Milngavle, and was carefully 
perused, among other, by an old man 
who had been in the habit of working 
occasionally for us. Aa he 'handed 
back the paper his only remark was, 
"well, well, and to think that I cut 
their grass." 

Already the word "Bunty" seems to 
have come to possess a meaning of its 
own, and is applied to the eldest 
daughter In a household over, the mem
bers of which she is apt to exercise a 
somewhat dictatorial authority. Thus, 
here is an expression which I am toid 
one of a certain family used towards 
another lately: "You jvon't come 
Bunty over ma" 

In New York a thoroly rehearsed and 
efficient company is playing to enor-
ntosjj business, and there seem* every 
prospect ef Its running thru two eaa-

. A touring company has Just *ns> 

ed for New York to take the play out 
on the road, and. in less than two 
months another company 1s.going out 
with Mr. Walter Hast to play "The 
Concealed Bed" In the big towns of 
the republic. Meanwhile, I am rehear
sing another company to take "Bunty" 
into the English provinces. 

Future plans. When "Bunty" has 
run its course I have ready a new play 
dealing with Scottish farm life, which 
was originally produced In two acts 
at the Athenaeum in Glasgow. It has 
now been lengthened to three, and I 
have every confidence in its proving 
Itself as big a draw as "Bunty." It 
ha* already been referred to as "A 
Scrape of the Pen." 

"Oh. O, aye, she's a peely wooly look
ing object" '•, 

"You canna* wish I'd be a man more 
than I do." 

"Bairns have a habit o' growing up to 
! be men and weemln. and authority may 
take a stick Co mraxe its aln back,' 

An angry wumman turns out a clean 
wash In'. 

There's nae progress wl'out some
thing new, and I'm not among the 
wummln who believe that the new 
thing Is necessarily scandaloua 

A plain lassie is of ten more important 
•than she thinka What would be com* 
of men wl'out her Is a terrible thing 
to think aboot In the house and lit 
the shop she is often the only capable 
wumman to be found because she la 
born wl'out foolishness. That's wun 
of the compensations of the plain 
wumman, but she does no' always 
know it 

Sometimes a plain wumman wishes 
she was a beautiful as a Illy; then she 
cud take her pick of the men. It's 
opeenlen there's no much choice among 
them. 

Some wumman has to manage nearly 
every man In the world, and it's a most 
unfortunate man who will n&e be 
managed. 

No wumman Is so plain she canna be, 
gutd merchandise for any man that's 
a man. She must be an airly riser, a 
guld washer, and experienced plain 
cook and economical in her household 
affairs. Aye, and she must lalrn 
obedience—when 'tis convenient. Never 
let your men think he's no' the mas
ter, but be sure you manage' him 
yerser. • 

Wummln make a great mistake when 
they think a' a man cares aboot is to 

ye lookln' bonnle. It's true that 
he dinnn' want a wumman around 
lookln' like a hen that's been out in 
the rain. No matter how plain ye are 
ye maun continue to look attractive 
enough for a kiss; but If • easy if ye 
are a wumman of sense. 

Even tho ye are plain dlnna' be se 
plain as ye look. 

I see ye've had a disappointment, but 
ye canna arrant a man simply because 
he refuse* to marry yon. 

Oh, O, aye, she's a peelly wooly 
looking object 

If he did leave me on the auld blott
ed page—surely that's nobody business 
but my aln. 

"If you'll put up with an auld man, 
I'll be an affectionate husband.' 

"There are few things I coudna be If 
men would 1st me—and X tried." 

"If you're a Jonah and He's a Daniel 
we're fairly among. prophets." 

m 

% 1 

1 

a W i m ski Mill PLATE U THE JfUUL 


