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eyelet work is perennial, and in ad-
tion to the effectiveness of this de-
sign there are 2 durability and an
cniginality of treatment that commend
themseives to both eye and hamd.
First of all, let us decide just how
much solid work is necessary to “hold
together” the design. You see, the socal-
ioped edge is quite heavy. This will be
done as usual, first padding with darn<
ing cotton and working a buttonhole
stitch. with probably an extra row of
these aiong the edge for good luck. TFhe
terminating lnes will be outline only.
The gmoeful stems that wind in to-
ward the center will be donc in the same
way.

ISN"!' it Jovely? The fascination of

Niow for our choice. How would you
like the round disks in each scallop and
in the elght atrailght lines to be solid?
This would give a relef to the eye, and
Just as much effect in the end. But
with a providence that is commendable,
the designer has- so placed these circles
that eyelet work in them is permissible,
if you prefer the entire design worked in
this favorite of the needlewoman.

The oval eyelets you wil' cut with
embroidery scissors down the center,
and after staying them with a few loose
overstitches, begin in the firm stitches
for regular eyelet work. If the oval is
too broad, you can cut away a little of
the goods.

You will find that this large center-
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THREE MATERIALS COMBINED

CLEVER gir] who had three rem-
nants, none of them large enough
to make a gown, solved the prob-
lem by combining them., They were
white batiste, plain lavender linen and
checked lavender and white linen in the
same shade. . The batiste formed the

short belled sleeves and the puffed baby
blouse. The lavender, of which she haed
nkxf most, was made into a plain gored
skirt. Cuffs, '{lrdle and pointed &

down the skirt from the belt and at the
sides of the blouse were of checked

How pretty old rose and green
{lc, wﬁ a checked or stri

material piped with lavender. The
round, low neck was finished by a plain
strip of allover embroidery about six
inches long, .

The frock was as dainty and pretty as
it could be, and yet it arose from a

judicious choice of remnants. The
gible color combinations are endiess.

would
material
And then
and gray and
the annoying

m- or;the other shade!
are tan and blue
pink. It is an answer fo
shortness of remmants.
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plece grows in a pleasantly ewift way
under your needle, It i{s labeled ‘‘eye-

let,”” but there is given a design that ’

will play successfully a doubls role. If
you wish, the entire design can be solid
work.

Why not begin on this pretty form for
that friend who will be an early fall
bride? But let nothing prevent you from
proving what an attractive design this
proves in a linen form. The prediction
that I make is that you will not stop
at one of these centerpieces, And you
ocould not form a better habit.

Lace Flower Pins

HE latest in dainty and charming
I pins for wear on collars and cuffs
o is a lace flower crocheted around
an ordinary small safety pin. The
flower is usually in violet form, though
in white, and stands out stifly from the
pin. 4
‘When crocheted to a violet pin, it
mady be used to fasten jabots of flowers,
and it is just as pretty, though not
quite so new, as applied to the hat-
pin. A set of these lovely white lace-
pln-—three for collar, two cu two
hatpins and two stickpins would be
the prettiest present a. bride or a trav-
eler to Hurope ever received.
The ®ar of the safety pin is crocheted
e the steel. In

over and over to hid
black, with black pins, they solve the
question of what to use in mourning.

Qd

loak
! STUNNING evening cloak of thin
green had a hood and slashed
bandings of thin striped gold net,

Trlmmmg for Evening
black satin lined with emerald
under which the black was cut away

80 as to give a lovely green-under-
gold effect. The heavy tassels were
of gold, and the whole effect was
magnificent.

Made at Home

HE great trouble about the pretty
I ruchings with which every woman
likes to finish the tops of dress
collars is that after one wearing they
are hardly fit to put on again and
must be thrown away. This makes
them really a small extravagance, giv-
!n& the cholce of incompleteness or un-
tidiness to the woman who would be
well dressed and must be economical.
The solution is the making of ruchings
by one’s own hand. This is much
easler than it sounds, and has other
advantages, in that the ruching will al-
ways match or harmonize with the
gown in color and material and that
many new and unusual effects can be
obmfned.

Ruching may be corded, pleated or
folded. Cording is the easiest method,
and should be the one first tried, For
this a strip of cambric twice the width
desired for the foundation is stitched
double, on the machine or by hand,
and the stiff silk or metal thread cord
1s sewed to it by over-and-over stitch.
This {s triple-twist cord at least, and
should be sewed on the exact edge
of the cambric, so that it just appears
over the collar. It may be of white or
of a colog to match the dress; and the
gold, silver and bronze cords are espe-
clally pretty with the Persian embroid-
ery now se much worn. Make a suffi-
clent length at one time to last you for
several ruchings—buy a whole piece of
cogg, if you can, and make it all up to-
gether.

Another corded ruchi is made b

the very thin white or blac
thread cord and sewing it on the cam-
brie 1? a looptctd and scalloped or a
-of-troy pattern. This cord is ve
and is easily caught and held so 3
to form a design. This makes :
durable tourist’s ruching, as does nar-
row white or black thread cord.

The pleated ruching is usually white
and lawn or linen, or of chiffon or
net, t k and ribbon ruchings
are sometimes pleated also. The cam-
bria is not sewed together,
but the material for the ruching is

finely tucked or pleated, sewed to the
turned-in foundation and then finished
by sewing up the othef end of the cam-
bric over it—on the machine, if possible,
as this holds the goods and makes it
easy to wash. Sometimes chiffon or
tulle are simply loosely gathered under
the cambrie, giving the appearance of
puffing. White materials should be
gtarched in washing; they hold thelr
shape and keep clean much longer.
Folded ruchings are best for tailored
gowns, and are usually of silk in a
color to match the dress or jts trim-
ming. If it be Yrimmed with silk pip-
ings or buttons, the same silk can be
used for the ruching. Make two or
three narrow milliner's folds, and sew
under the cambric as shown in the
fleated ruching. This ruching differs
rom the silk simply folded and seéwed
on to the collar in that, being on a
cambric foundation that can be removed
easlly, it is renewed frequently and
always looks fresh and new, At a very
littie_extra lt;.';:dpense a woman can thus
avoid the raggled ap rance so
common when a bit of silk is dmﬁ}r
:tltc’l:ed on the collar as a finishing
ouch. '3
Other materials than those mentioned
are quite possible as ruchings. Folded
pique makes a vpractical finish for a
shirtwaist stock, and flowered dimity is
delightful on a lingerie dress in pale
dresden colors. Those in mourning are
alwlt’l‘ys sur:h of having the ;::rrect N&tik
ruc ough, excep very n
waist‘lﬂlt is befter to have a white
cambric foundation, as it shows dirt
immediately and thus insures neatness.
Often the exact color that will
with a gown Is not to ba found in the
stores, or the ruching materials seem
utterly incompatible with the dress fab-
ric; and then it is that the made-at-
home ruching shows itself in all Its
ut'letnlla]lmu' lli& few m!m&es'b miach!n:
stitching will saye you the buy o
numberfess ruchl%:s and make o\?‘;er-
tain of always looklni”wen or it Is
th;‘t minor details in ss that count

most,
Ruchings, by the way, should
pinned T, the ol ¥ mefhog Wakdy
o
1 ltl'tcneﬁ : ot
en
easily be done without showing through
in front, and keeps the ¥uchlnxf¢ always
firm amz in DII&O. &
me you are going
B s i blies O D
J a
whole holt ruching
a neck-leng& . - Duiow: ot
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The Revival of

N MID-VICTORIAN times every
girl did ribbon work. Ribbon
reticules, beribboned shawls, rib-

bon-trimmed sunshades were seen
everywhere. But the pretty art went
out with the crinoline, and has just
come to light again. Let us hope it
does not presage the crinoline also!

Ribbon work, properly speaking,
does not consist of articles formed of
ribbon or trimmed with it. It means
the following of patterns and designs,
usually flowers, but with any variety
permissible, by means of the cutting
and sewing of white or colored rib-
bons, and the application of these to a
fabriec.

The chief beauty of ribbomn work is
in its color and in its fineness, It is'a
worthy rival to embroidery when well
and artistically done, and can give
withy ease an appearance of nature
that with embroidery would mean un-
usually skilled and laborious toil. The
work is not, however, especially easy,
as it needs the artist's eye and the
craftsman’'s needle, but it is well worth
the attention of any woman who loves
pretty things. .

The method of working can best be
{llustrated b{ a concrete example.
Suppose that it is desired to adorn the,
flounce of a lingerie dress with a
tracery of forget-me-nots. For this
you will need a Dolt each of light blue
and green baby ribbon amd blue,

reen and yellqw embroidery silk.

irst draw your pattern in pencil on
the goods, indicating roughly the
direction of the stems and the position
of the blossoms.

Do the stem and leaves first twist-
ing the ribbon into very narrow tub-
ing for the stem, sewing it firmly to
the fabric with green thread and then
forming each leaf of about one-six-
teenth of an ineh of the green ribbon,
puffed slightly and fastened with a
stitch at each end. Each petal of the
flower is cut the same size as the leaf,
since it is puffed higher, and is fas-
tened by two or three stitches more
to the dress goods. In the center of
each blossom place a yellow French
knot for the pistils; the petals, of
course, are stitched in blue.

That is oné way of procedure; the
other, better adapted for heavier goods,
the ribbon, but
run it under the material, using it as if
it were a thick embroidery silk, worked

Ribbon Work

with an over-and-over stitch effect
wherever visible above the fabric. This
is the method used with large flowers,
such as roses and pansies. Sometimes
the leaves are worked im this method,
the stems in heavy twilled embroidery
silk, and the flowers are simply quilled
and puffed ribbon about an inch and a
half wide. This is very striking in bor-
ders to lampshades and screens.

The color is really the all-important
thing. On a white-trained evening dress,
what more gergeously beautiful than
mauve orchids or little orange-yeilow
chrysanthemums? And every one of the
multitudinous rose colors can be gained,
from the white rose to the crimson ram-
bler; even the pink and yellow tearose
is not unobtainable.

The work has so far. in its renais-
sance been applied mainly to dress.
Court trains in England were being
trimmed in this way before the king's
death, and bridal gowns of soft liberty
silk have been seen trimmed with white
orange blossoms, but its possibilities are
endless. I have mentioned lampshades
and screeéns; the latter are especlally
pretty in Japanese effect, with purple
irises and gilt ribbon chrysanthemums.
Then there are white china silk shawls,
which are lovely with tiny silver tissue
and ash-pink reses instead of the con-
ventional quilllng or fringing; parasols.
smart in tan with red geraniums in
regular conventiona] pattern, or dainty
in light blue with tiny wreaths of pink
rposebuds; bureau sets, wonderfully at-
tractive in heavy dotted net over light
green and with a traced of sweet
.l¥uum or violets.

hus in dress, in the household and in
all the dainty nondescripts that add the
finishing touch to a personality or to a
home the value of artistic ribbon work
is evident. Extreme care is necessary in
its making. for nothing shows more
plainly the effect of bungling or ama-
teurish methods; but when well done,
with the proper ments and the
needed attention to uty and detail.
it is so lovely that many women ares
never again satisfled with colored em-
broidery after having compared it with
ribbon work. :

It is certainly an art well revived, and
let us hope that, without becoming com-
mon property to the extent that the fas-
tidlous disdain it, it will grow to be
known and appreciated by all women in-
tere:ted in the art of icate needle-
work.

Hook-and-Eye Hints

HEN sewing the hooks and eyes
on the placket of a skirt, sew
one pair at the very bottom,

fasten them and crush them flat. This
the placket from ever tear-

or ng at the end.
a 'pap'i .dru-. the

Latest in Petticoats
RESS underskirts are of fine mus
D lin or batiste, Lace is more used
in trimming than embroidery, a!
trimmings being neat rather than elab
orate. ANover embroidery, cambric
eluny, torchon and honiton edgings and
ingertions are best.

Under wash dresses, colored lawn.
chambray and batiste ts are
most popular. These embroidered
in white, with o

m ingertions and

colored ribbon
are white musiin
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