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igjDEElNE^SfTANEEy^ARRICK 
IN 

a recent interview an actress who is appearing in a 

local theatre this week said that she had no desire 
to marry; that when she wanted petting she could 

go home, and when she longed for a touch of real 

domesticity she could quarrel with the stage manager. 
Which sounds funny at first. No doubt she has 

caused laughter every time she has expressed those par- 
ticular views. Most people are apt to sacrifice sincerity 
for the sake of appearing witty. They say things to be 

“smart” and feel entirely rewarded when people grin in 

applause. After a time their stinging tongues build a 

wall that keeps them quite away from friendship. 
In New York there is a dramatic critic who is witty 

to a diabolical degree. Time was when he was fair and 
bis opinions seemed sincere. Players appreciated his remarks, because noth- 
ing helps to remedy errors so quickly as honest criticism. 

■,> Today it is no longer appreciation that they feel. It is contempt, If their 
positions In stageland are assured, and fear, If they have most of the ladder 

g to climb. Because, even un insincere critic has much to do with one’s future. 
The public laughed too much at some of his sallies, and turned his head, 

until now it is evident that he would rather turn a damning phrase, if It 
sounded clever to his egotistical ears, than give praise where it was due, for 
the sake of making his idol, the public, laugh. Many and many an eager 

I 
young climber has rushed for the paper for which he writes, only to find 
his sole criticism of her, or his, work consisted of remarks calculated to 
draw attention to personal defects, like a "puggy” nose or large hands. 
There is a devil in his wit that spares only the few of whom he is afraid. 

Isn’t it pitiaoie to see a man get so far away from honesty and sin- 
cerity ? 

But to got back to my original s ubject. I do not think this actress 
meant what she said any more than—I nearly named him—this critic means 

l.!s "criticisms,” do yoq? 
It’s so foolish to try to be “smart.” 

j Women and Trolley Cars 
f 

TWTOUEN are severely criticised for their conduct in trolley cars. In 
\a/ fact, a majority of the male sex would issue an edict to prohibit 
" 

women using the trolleys during certain hours of the day, such hours 

being known as the time the weary bread-winners are going home. To be 

* sure, such hours may vary, but if restrictions could be placed upon woman- 

ft| kind not to use the trolleys between 4 and 8 o’clock in the aften.aon, unless 

W accompanied by a male escort, matters might be hdjusted. Of course, the 

mere proposition that separate cars might be supplied for women who desire 

to travel during such hours is preposterous. 
The face of every man who hides behind the afternoon newspaper is ex- 

pressive in its disregard of women who will be away from home at such hours. 

On the other hand, women are not as careful or polite as they should be to 

the man who resigns his seat in a car. 

A woman desiring to leave the car must literally fight her way out. If 

she has responded to the conductor’s injunction to "move up forward’’ it in- 

finitely prolongs the agony. As a woman fights her way through a crowded 
car she inwardly thanks a kind Providence if she is as thin as a match. 

Since the advent of the open cars the situation is more trying. It is 

impossible to ride with any comfort when these summer cars are crowded. 
The continual pushing and squeezing past the occupants of the crosswise 

seats is maddening. Ihe complaint is made that women monopolize the rear 

L seats given over to smokers. But, for a fact, women do not wish to intrude, 

r If one will observe the manner of stopping cars at the crosswalks it will 

be noticed that .he rear seats are the nearest to the waiting woman. And 
hesitation on the woman s part unless she immediately tries to get op board 

the car she is told to “step lively." 
Having acquired the habit of getting on a car at the rear, she naturally 

follows such a habit. Once on an open car a woman can not move about 

fc^as a man can. To a tali, athletic girl the difficulties are not as pronounced, 
§H but all women are not tall, athletic and self-assertive. To the keen observer, 
i^Hshort plump women, and even a few Inclined to embonpoint, may be seen to 

ji^Lnake up the population of our cities. Have they any rights or privileges in 

HVthe ordering of the affairs of the community? Perhaps they should be glad 
Drthey are permitted to live and be tossed about as a bobbin in a shuttle. 

W However, they do not so agree, and there are many others who uphold them 

in their protests. 
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TIFFS. I 
What absurd little things people 

quarrel about. What trivial matters 
i cause Ill-feeling in families. The mut- 
< ton being roasted too little or the beef 

too much, an opinion about the tem- 

perature of the house or the style of 
curtains that oqght to be bought for 
the front windows, the definition of a 

word or its pronunciation are not topics 
worth a quarrel when peace and good- 
will are of so much importance in the 

home. 
A little ill-feeling is like a tiny seed 

that may grow into a large tree which 
will shadow the whole house. 

Many a man and woman must look 
back with regret on the hasty word or 
the cold reproach which was the en- 
tering wedge that split a household In 
two; and yet how few make a point 
of uttering the soft word that turneth 
away wrath. 

READY FOR THE WORST. 
Tract Distributer—Doesn’t it seem 

dreadful that ere long you must lie 
down in the silent tomb? 

“Oh, no. That doesn't worry me.’’ 
“You are prepared, then?” 
“Prepared for anything. I write 

jokes for a funny paper.” 

I for saiaas ana tooiung 

l‘S§8 \ N absolutely pure vegetable salad oil and cooking 
ffeg,1 ■*■*- fat refined by the exclusive Wesson Process so that 

fl it is odorless and tasteless, healthful and nourishing. 
V I Without rival in making bread, rolls and cake, for all 

W m frying, and as a salad dressing. Ha* a wider range of 
r I usefulness than any other oil or cooking fat. 

[ fl Use three-fourths as much oil as of butter. * Fkf 
M fl more satisfactory. 

II In Tins Only 

n| Of All Grocers 

V HHS* Ab8°* m V Cooking , —.1 lately M 
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Art Opens Wide Vistas for 
the Culture of Child Minds 

Ugly Gewgaws Are to Be Ban- 
ished from Ken of the 

Young. 

QUITE a number of volumes have 

beep published of late on the Con- 
tinent and also in England on that In- 
teresting and ever-toplcal subject: "Art 
and the Child.” Nurseries both prac- 
tical and thoroughly hygienic have been 
devised for many years past. But It is 
relatively recently that endeavors have 
been made to turn the mind of even 

very young children towards the beau- 
tiful. Little wars, have been waged 
against the ugly toy. Wise persons 
have condemned the fierce or absurd- 
looking golowog, the Jack-in-the-box, 
grewsome wood skeletons, painted 
white and black and suspended by an 

elastic—and all other so-called play- 
things which are not only inartistic 
but frightening—for many a child. 

The reformers of the nursery went 

further. Realizing the undeniable fact 
that everything has Its Influence on 

the very malleable and Impressionable 
wax—a child's mind—they decided that 
not only Its toys, but all that usually 
surrounds It, should have some definite 
and useful aim, apd so the usual wall 
paper with Its weird and meaningless 
decorations was replaced In the model 
nursery by clever, entertaining and ar- 

tistic Illustrations of children tales, of 
animal life and so forth Every detail 
in the nursery assumed momentous im- 

portance and wholesale transformation 
and improvements were made. 

This is not ail. The child Is not al- 
ways in the nursery, its own little 

kingdom might be pretty and “Inspir- 
ing,” but what of the other rooms in 
the home? * * ,* And so, having 

produced the model nursery, the re- 

formers gave their attention to the 
Ideal home, and valuable hints were 

forthcoming. 
Such hints, given in a vivid and de- 

lightful style, are to be found in a 

book by M. Marcel Braunschwlg, en- 

titled "L’Art et L’Enfant,” and which 
was quite recently published in Paris. 

He comments strongly on the fact 

that in many homes the purely artistic 

| FAULT-FINDING HABIT. j 
IHHH'H IWW'H'I1' 

A habit of the worst hind is of be- 

ing j»ver-crltic*,l, of looking at the 

bad side of things all the time. 
Have you ever met both men and 

women who perpetually found fault? 

They did not do this consciously, 
perhaps, nor from bad temper, but be- 

cause they had simply drifted into the 
habit. 

With the man it usually takee the 
form of fault-finding at home, and it 
is really up to his wife to cure him 
of it before he becomes too much of a 

growler. 
This may be done by the perfectly 

simple expident of firmly refusing to 

“stand for it.” The woman who 

meekly submits to fault-findings and 

naggings will have to do so all her 

It is a mighty bad habit for a man 

to come home for dinner and notice 
everything that goes wrong instead of 

being pleased at the agreeable features 
of a home. 

Such a man deserves to have none. 

The habit of being fault-finding is 
apt to show in a woman’s attitude to- 
ward her friends. She becomes exact- 
ing in Jier demands upon them and 
over-critical of their ways, mannerisms 
and mental attitude toward her. 

She becomes in the end positively 
morbid, and every unanswered letter, 
every silence, every indifferent ex- 

pression caused, perhaps, by a sick 
headache, has to be explained away 

by the friends of the critical one until 

friendship with her becomes the worst 
kind of a bore. 

Women who become over-critical are 

always seeing the faults in their 
frionds, never their virtues. Is it won- 

derful that after awhile they have 
none to love them? 

The eye that detects a button un- 
fastened or a glove ripped at first 

glance is usually slow to see a be- 
coming hat or a pretty pair of shoes. 

AonrJlAmaAtoro 

SATURDAY—BREAKFAST. 
Stewed prunes 

Hominy with cream 

Liver and bacon Fried potatoes 
Buttered toast Coffee 

LUNCHEON. 
Chipped smoked beef 

Hominy fritters with maple syrup 
Cocoa 

DINNER. 
Potato soup 

Roast pork Apple Bauce 

Stuffed baked tomatoes 
Mashed potatoes 

Pecan pie 
Coffee 

THE MENU RECIPES. 
Pecan Pic. 

Cook in a double boiler one cupful of 

milk and one cupful of sugar. Thicken 

with one tablespoonful of flour and 

yolks of three eggs, then add juice of 

one lemon and one-half cupful of 

chopped pecan meats. Bake crust as 

for lemon pie; when done All with the 

nut custard, frost with the whites of 

the eggs and brown slightly. 

Cheese Cakes. 
Make a pastry crust and line the 

tins, but do not bake until the Ailing 
has been added. Have ready two cup- 
fuls of pottage cheese, add a cupful 
of sugar, a piece of butter the size of 
a walnut, two eggs and a little cinna- 
mon or nutmeg. Beat well together, 
pour Into the crust and bake golden 
brown. These afe good either hot or 

cold- > 

There le no man so bad but some 
woman will And the good that Is In 
him. 

features are largely segregated In the 
drawing and reception rooms, where 
the children go little, while the other 
rooms are furnished on a more utilita- 
rian and hygienic basis. 

Nevertheless, "without any decora- 
tions a home will give an impression 
of an artistic nature If It is spotless, 
and if every object is In Its right place 
Teaching children to be fond of clean- 
liness In and around themselves, mak- 
ing {ham accustomed to reepect the ar- 

rangements of the home, and them- 
selves to take care of their own toys 
and books is the best way of preparing 
them to receive the real aesthetic edu- 
cation. 

"The objects in a home have, beside 
their market value, a more secret and 
quite as important value—they are dis- 
creet witnesses of our existence, inti- 
mate confidantes of our thoughts; they 

Fashion Talks | 
:< BY MAY MANTON. 1 
*+++++++++++++++++++++++++ 

A GRACEFUL GOWN OF WOOL 

CREPE AND SATIN. 

6806 Fancy Waist, 36 to 46 bust. 
6696 Five-Gored Skirt, 22 to 30 waist. 

All crepe finished materials are being 
much used just now and wool crepe 

combined with satin is especially effec- 
tive. ^Thts gown shows the combina- 
tion with the chemisette of all-over 
lace and trimming of rat-tail cord ap- 

plied over a design. The lines are all 

pretty and attractive. The gown is in 
the height of style and it is graceful. 
If preferred the skirt could be made 
short, but the round length is always 
pretty for indoor wear. The same 
model can be made adapted to evening 
occasions by cutting the chemisette off 
to form a square neck, and it can be 
made of transparent material over a 

fancy lining or over a lining that is 
trimmmed with banding to give an ex- 

ceedingly elaborate effect. As illustrat- 
ed it is very simple. The surplice line 
is one that is very becoming and much 
in vogue. The skirt is five-gored with 
the circular flounce attached to the 
lower edge. 

The quantity of material required for 
the medium size will be, for the waist, 
3)4 yards 24 or 27 inches wide, 2% yards 
36 or 1% yards 44 in. wide, with 1 yard 
of all-over lace; for the upper portion 
of the skirt will be needed 4 yards of 

material 24, 27 or 36, or 2)4 yards 44 
In. wide, and for the flounce 2)4 yards 
24 or 27, 2)4 yards 36 or 1)4 yards 44 
inches wide. 

A May Manton pattern of the waist 
6806, sizes 36 to 46 bust, or of the skirt 
6696, sizes 22 to 30 waist, or of the 
braiding design 604, will be mailed to 

any address by the Fashion Depart 
ment of this paper bn receipt of ten 

cents for each. (If in haste send an 

additional two-cent stamp for letter 
postage, which insures more prompt 
delivery). 

The Beautiful Now Finds a 

Place in the 
Nursery. 

gradually assume an expressive value, 
because of the recollections and asso- 
ciations connected with them. Our 
hands by touching them leave on them 
a little of our physical being, and our 

eyes, so often resting on them, transfer 
to them some of our inner being. 

‘‘Again, those objects pass through 
various periods; they have their youth 
and old age, and thus acquire an ele- 
ment of poesy. It is our duty to ex- 

tract that poetic charm from the ob- 
jects among which we live, and to 
make our children appreciate that 
charm. 

“Since it is chiefly for the sake of the 
aesthetic education of children that we 
advise parents to enhance their homes, 
it is evident that they must take a 

peculiar care In adorning the nursery. 
The English nursery deserves great 
praise. It should be said, however, 
that everything in it is arranged ac- 

cording to the strict rules of hygiene, 
rather than according to the exigencies 
of art itself. 

“The room should be light and well 
ventilated, the walls should be cov- 
ered with washable paper or painted, 
the flopr with linoleum. The windows 
of the ideal nursery are high above 
the floor, so that the child cannot 
reach them; the doors close perfectly— 
draughts are dangerous—and the pieces 
of furniture few in number and of a 

size in harmony with that of the child. 
"Much attention should be paid to 

subjects of the pictures adorning the 
walls, beauty being taken in great con- 

sideration.” 
Since to make the aesthetic educa- 

tion of the child the best means is to 
"frame” its life in artistic surround- 
ings, nothing will be more apt to grad- 
ually develop in it the love of the 
beautiful than the beauty of the dec- 
oration in the room where at night it 
will go to sleep with charming pic- 
tures before its eyes, and where in the 
morning it will aw'ake with a smile 
in the familiar and pretty surround- 
ings. 

IF WELL BRED | 
You will be kini 
You will not uafe slang. 
You will try to make others happy. 
You will not be shy or self-conscious. 
You will never indulge in ill-natured 

gossip. 
You will never forget the respect due 

to age. 
You will not swagger or boast of your 

achievements. 
You will think of others before you 

think of yourself. 
You will be scrupulous in your regard 

for the rights of others. 
You will not measure your civility 

by people’s bank- accounts. 
You will not forget engagements, 

promises or obligations of any kind. 
In conversation you will not be argu- 

mentative or contradictory. 
You will never make fun of the pe- 

culiarities or idiosyncrasies of others. 
You will not bore people by constant- 

ly talking of yourself and your affairs. 
You will never under any circum- 

stances cause another pain, if you can 

help it. 
You will not thi/ik that "good inten- 

tions" compensate for rude or gruff 
manners. 

You will be as agreeable to your 
social inferiors as *o your equals and 
superiors. 

You will not sulk or feel neglected 
if others receive more attention than 
you do. 

You will not have two sets of man- 

ners—one for "company" and one for 
home use. 

You will never remind a cripple of 
his deformity, or probe the sore spots 
of a sensitive soul. 

You will not gulp down your soup so 

audibly that you can be heard across 

the room, nor sop up the sauce in your 
plate with bits of bread. 

You will let a refined manner and 
superior intelligence show that you 
have traveled, instead of constantly 
talking of the different countries you 
have visited. 

You will not remark, while a guest, 
that you do not like the food which 
has been served to yu. 

You will not attract attention by 
either your loud talk or laughter, or 

show your egotism by trying to absorb 
conversation.—Orison Swett Harden in 
Success. 

WILLING TO OBLIGE. 
A very small boy was trying to lead 

a big St. Bernard dog up the road. 
“Where are you going to take the 

dog. my little man?" inquired a pas- 
serby. 

"I—I’m going to sec where—where 
he wants to go first,” was the breath- 
less reply.—Argonaut. 
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| Tongue Deadly Instrument | 
n.*,+*+++.}.++++++++++++++++++++++++++++++++++++++++++++•> 

THE 
second most deadly Instrument of destruction is the dynamite gun— 

the first, the human tongue. The gun merely kills bodies, the tongue 

kills reputations, and, ofttimes, ruins character. Each gun works 

alone; each loaded tongue has a hundred accomplices. The havoc of the gun 
is visible at once. The full evil of the tongue lives all through the years; 
even the eye of Omniscience might grow tired in tracing it to its finality 

The crimes of the tongue are words of unkindnes, of anger, of malice, of 

envy, of bitterness, of harsh criticism, gossip, lying and scandal. Theft 

and murder are awful crimes, yet in any single year the aggregate sorrow, 

pain and suffering they cause in a nation is microscopic when compared 
with the sorrows that come from the crimes of the tongue. Place in one of 

tho scale-pans of Justice the evils resulting from the acts of criminals, and 

in the other the grief and tears and suffering resulting from the crimes of 

respectability, and you will start back in amazement as you see the scale 

you thought the heavier shoot high in air. 
At the hands of the thief or murderer few of us suffer, even indirectly. 

But from the careless tongue of friend, the cruel tongue of enemy, who is 

free? No human being can live a life bo true, so fair, so pure, as to be 

beyond the reach of malice, or immune from the poisonous emanations of 

envy. The Insidious attacks against one's reputation, the loathsome inuen- 

does, slurs, half lies, by which Jealou s mediocrity seeks to ruin its super- 

iors, are like those insect parasites tha t kill the heart and life of a mighty 
oak. So cowardly is the method, so ste althy the shooting of the poisoned 
thorps, so insignificant the separate ac ts in theii .seeming that one is not on 

guard against them. It is easier to do dge an elephant than a microbe—Prom 
Kingship of Self-Culture. 
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Warerooms open Batvrdaj evenings 

Piano Value— 
What Is It? 

Piano value in the minds of many 
piano sellers is something like this: 
You hold a piano at $100 to $250 in 
excess of the price at which you would 
be quite willing to sell, and then—by 
an Herculean effort at philanthropy— 
inaugurate a dot-countingcontest where- 
by on counting the 217 dots on a piece 
of paper the buyer shall be presented 
with a certificate, value $84.50; or, 
you create a club with the sole object 
of distributing $115.13 to each mem- 

ber; or, you engage a printer to print 
off “gold-bond certificates" with the 
face value of $110 each, and one is 

presented (along with a valuable music 
folio) to each person who is good 
enough to enter your store I 

Can you think of a more con- 

temptible method of swindling people 
who are ignorant of piano values? And 

yet such practises are general with a 

large number of piano sellers. A 
member of the trade characterizes the 

usage thus: “They would hesitate to 

pick one's pocket in open day, for that 

might mean apprehension and punish- 
ment; but they stoop to a method of 

swindling that would make a train- 
robber blush, or cause a green-goods- 
man to go back to honest toil." 

Here you can purchase a piano at $195 that is 
a good deal better instrument than pianos that are 

held in many stores at $850 or $37o. You can pay 
as little as $10 when taken, and $6 monthly, with- 
out paying interest, without giving security and 
without signing notes. 

We sell more pianos than all our competitors 
combined, and we nave a stock that is ten times as 

large as any other hereabouts. Do you wonder? 

LAUTER CO. 
Warerooms: 657-659 Broad Street, Newark 
Factory: 58, 60, 62, 64, 66, 68 Lackawanna Avenue 

§ OUR CHILDREN’S CORNER ! 

UNCLE JACK’S PUZZLES—NO. 846. 

I 3KT^r---- 

WHAT CITY IS THIS? 

THIS young lady has been studying her geography and has drawn a 

rebus on her slate, which, If properly read, will give you the name of 

[ «r'S a city of Maine. Can you tell what city she has in mind? After you 
have found the answer, fill out the coupon below and send it to Uncle Jack, 
the STAR. Newark, N. J. 

The girl and boy who send in the 

neatest correct answer* can have their 

choice of a baseball, a box of paints, a 

good book, a penknife or any one of 
several very fascinating games. If the 

writing Is not legible the coupon will 
be rejected. Uncle Jack will publish 
the picture of any prise-winner who 

cares to send him a photograph. Ping- 

pong and tintype pictures cannot be 
used. 

Only children under 15 years of age 
arc eligible to compete. Be sure to 

place a two-cent stamp on the en- 

velope to avoid delay at the postofflce. 
The names of the prise-winners will be 

>- 

announced in the STAR on Friday eve- 

ning. November 11. 

THE PRIZE-WINNERS. 
The correct answer to last Friday’s 

rebus puzzle was corner-stone. The 
following children sent in the neatest 
correct answers and were awarded the 
prizes: 

FLORENCE GREGORY, aged 8, 231 
Warren street. Harrison (box of 
paints); JAMES GIL.LICK, aged 13, 33 
Freeman street. Newark (box of 
paints). 

Ml IMI nil » s—i t—r r -smmt 

IHy 
answer ta Uncle Jack’s pusslc lar Bfovemlier 4 Isi 

846 §8 
Street...... 
If ■ prise-winner I would prefer ta kara. 


