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a real tear. The face shows the Man
in deep thought. The picture is in
the gallery at Milan and is by far the
most striking of the entire collection.

Andrea Solario, who is responsiblefor the work was a painter of Milan,
born in 1460. He studied in Venice
for a time and on his return to Milan
fell under the influence of Leonardi da
Vinci and was sent by the latter to
complete some of the former's work
for Cadinal d'Amboise. His work
was so like that of, da Vinci, both in
drawing id coloring, that it is some-
times difficult to tell it apart. Ecce
Homo, his master piece, was paintedin 1515, shortly before his death.

Titian.
Scenes after the crucifixion are

found in all the galleries. Several of
these are by Titian, who was the most
important painter of the Renaissance
period, and one of the greatest paint-
ers of all times. The canvas known as
the Bewailing or .Lamentations over
Christ is the most-note- d of these. It
hung in the Academy at Venice, but
when the city was bombarded by the
Austrian aeroplanes, this treasure was
taken from its frame and removed to
Rome for safe keeping. The picture
is rich in browns, this sombre color
predominating. It has several figures,but the ones of the dead Christ arid
the Virgin are the main features. Here
the Christ is in a recumbent position
being supported by the Virgin. His
face is peaceful with just a glimmer of
light from the halo falling over it The
figure is particularly well drawn. The
Virgin is robed in dark blue with a
brown scarf about her head.

Titian was born at Cadore, in 1477.
His family belonged to the petty no-
bility, and early in life he had many
educational advantages. He executed
commissions for several European rul-
ers and his work became famous
throughout Europe. His coloring was
remarkable, a splendid golden tone
and sombre brown suffusing his pic-
tures and adding to the perfect per-
spective. His composition too was un-
excelled. Titian lived to be nearly-on-e

hundred and died of the plague.
Ortolano.

Another famous picture of the Be-
wailing of Christ is by Ortolano, and
hangs in the national gallery at Rome.
It is a well drawn picture, showing
Calvary with the three crosses in the
background. It is rich in the dull
golden hue, deep blues, dull reds and
browns. It contains many figures all
of whom are in action, which makes
a striking canvas. The dead Christ
rests on the arms of his Mother, who
gently holds one of His hands in hers
and she looks sorrowfully into the
dead face. The Magdalen, her arms
upraised, seems to be imploring guid-
ance, while in the background, John
wrings his hands in agony. Very
little is known of the artist, whose

be evolved a sure and everlasting
peace.

Rubens.
One of the world's most noted

paintings showing Christ on the Cross
is by Peter Paul Rubens, and hangs
in old Pinakothek, that treasure house
of art in Munich. It has but the one
figure the dying Christ, hanging on
the cross. The background is dark,
the sky being almost black which
bring out more fully the real beauty
and richness of the work. The head
of Christ has fallen against the rightarm and a peaceful expression is on
the face showing that the agony has
passed. The body has sagged and the
muscles of the arms are prominent.
Blood trickles from the nail holes in
the hands and feet, while that from
the wound in the side has dripped on
the loin cloth, which is draped in
graceful fashion. The figure is well
Irawn, being a perfectly natural form
of a tall slender man of the age of
Christ at the time of His crucifixion.

Rubens painted many pictures of
the Christ, but this one is by far the
most striking and beautiful. He was
the chief master of the Flemish
School of Painting, and was one of the
most versatile artists of all times. Be-
ginning the study of art early in life
he worked under many famous paint-
ers, particularly in Venice and Rome.
He was a man of scholarly attain-
ments, speaking six languages and
was intimately acquainted with nearly
every ruler in Europe, the majority of
whom gave him commissions for pic-
tures. He died at Antwerp in 1640.

Durer.
Another great canvas showing Christ

on the Cross is the work of Abrecht
Durer, and like the one by Rubens
shows only the figure of the Savior.
The background Is an . almost inky
cloud with the fading sunset sky near
the foot of the cross, and a few trees
standing in the foreground. fig-
ure is stretched on the cross and ihere
is no wound in the side, the only blood
showing being a few drops on the
right hand. The body has sagged
slightly and the loin c'oth flutters in
the wind. The crown ot tfttjrns is
pressed down on the head, the sweet
sad face is upraised, the eyes - are
turned toward Heaven in the agony,
and the mouth slightly opened as if
He was in the act of speaking. The
real beauty of the canvas is in the face
of Christ, and it. has never been ex-

celled in its sweet spiritu.elle por-
trayal. "

The painting hangs in the National
Gallery at Dresden.

Durer was the most prominent
painter of the German Renaissance
and was born at Nuremberg in 1471.
At an early age he displayed great
talent in drawing and in 1485 his
father apprenticed him to the great
painter Wohlgemuth, with whom he
studied several ' years. Later he
studied in Venice and traveled to all

the art centers where he made friends
with the most noted men of his time,
being particularly friendly with Mas-ti- n

Luther. His coloring is faultless
and the faces, especially in his religi-
ous pictures, are regarded as almost
sublime in their dignity. He was a
man of great piety and in sympathy
with the reformation movement. He
died in 1528.

Fra Angclico da Fiesole.
Still another Christ on the Cross

stands out in the art world that can-
vas by Fra Angelico da 'Fiesole, a
circular picture, which hangs in the
Acadamy at Florence.

His Christ on the Cross is consid-
ered by art connoisseurs as one of his
best. It contains three figures, the
Christ on the Cross, the Virgin and
the Magdalen. Christ, wearing the
crown of thorns, hangs on the cross.
His head surrounded by a curious d

golden halo with three red
stripes. The face shows sadness and
is well drawn. The picture Is rich
in color, the background being a blue
sky of the most vivid shade. The
blood on the hands, side and feet
which trickles down in three straightstreams is a brilliant red, forming a
strong contrast to the sky.

Murillo.
Ecce Homo (Behold the Man), by

Murillo, is regarded by many as the
most beautiful painting of Christ in
existence. This artist is noted for
the sweetness of his faces, always with
a touch of sadness and in this he has
excelled himself, for the whole make-
up of the picture is sublime. A simple
head of the Christ wearing the crown
of thorns. The clear cut nose, deli-
cate mouth and lowered eyes portraya pathos and spirituality rarely found
on canvas. The background is dark
brown, while the robe is a rich red.
The painting hangs in the Prado Gal-
lery at Madr-td-.

Murillo was born in Seville, in 1617,
and although a poor boy became the
chief master of the School of Seville.
His early life was a struggle and it
was not until after he married a ladyof wealth that he was able to carryout his work to perfection. He paint-
ed many religious pictures especially
madonnas and scenes of the cruci-
fixion. He died in 16S2.

Solario.
Ecce Homo CBehold the Man), by

Andrea Solario, presents an entirely
different conception of Christ. A
bleeding head crowned with thorns is
against a black background. The red
robe has fallen from one shoulder
leaving the arm and part of the chest
nude. The hands are tied together,
one holding a long thin pointed stick.
The face is almost stern with its tight-
ly drawn mouth. The eyes are low-
ered and there is a tear drop falling
from the left one. Indeed so remark-
able is this painted tear drop that
people stand fascinated before the pic-
ture, some of them declaring that it is
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canvas. Whilst the paintings in these
troublous times may be somewhat shut
off from their accustomedvisitors and
admirers, yet they are not forgotten
and a brief account of them, breath-
ing as some of them do, almost a di-

vine inspiration, will help us in our
faith and in our belief that notwith-
standing the darkness that now en-

velopes the world, the Christ spirit
will finally triumph aneT conquer ev-

erywhere and that out of all the blood-
shed and horror of this awful war will

brush created this great work,
cept that he was born in 1490,
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PT SEEMS MOST fitting that as the

R Easter festival approaches one's
H thoughts should turn to the art
H gralleries which contain the fam-iu- s

paintings portraying the cruci-bcio- n

and resurrection of our Savior,
'or generations most of them have
lung upon the walls of museums of
lurope and have been an inspiration
lot only to lovers of art, but to all
llnjstians as well who have sfudied
fcd admired the conception of the
rtist and the manner in which that
inception luu been Doztrajred on the

small province in Italy, where his
father was a gardener on an estate
belonging to the nobility. He studied
painting under several masters, being
greatly influenced in his work by the
Raphael pictures. . He died in 1523,while still a young man.

Endcr.
"He is Risen" sometimes called the

"Holy Women at the Tomb" is the
work of a modern Austrian painter,Johann Ender, and hangs in the Acad-
emy at Vienna. While

old masters, its composition is so pleas-
ing and the subject so appropriate for
the Easter festival that it was include
in the group. It shows the women at
the tomb meeting the angel, The Vir-

gin is the most striking figure, having
a remarkably sweet face, and being
clothed in black.

Ender was born in Vienna in 1793
and died in 1854. He painted many
religious pictures for which he was
awarded medals and prizes. Much of
his .work hassa in the eallerlea r.
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